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1 – An Ordinary Childhood


The
year was 1964.


            The
four lads had just arrived in America and were scheduled to perform live at The
Ed Sullivan Show with some of their top hits. It was to be their first appearance
on this American trip. And from backstage, they could hear the excitement from
the audience, composed largely of screaming hysterical teenage girls, as Ed
Sullivan introduced them.


            And
when it was time to give their performance, the screams only grew louder. One
of the Beatles, Paul McCartney, who was just 22 then, followed Sullivan’s
opening intro with All My Loving. He sang enthusiastically, tapping his
left foot in rhythm and swaying to the music as he looked at the audience.
Among them, Paul was a standout. He was charming and lived up to being the cute
Beatle.


            Back
when the Beatles were just the Quarrymen, it was John Lennon who led the band.
It was his band, he chose the members, he decided who goes and who
stays, and wrote the songs they sang. But on this day, when they performed in
front of the studio audience and in front of more than 70 million viewers, it
was Paul who stood out and caught the eye of the girls and just about everyone
who saw them. It was him who made people smile. 


            The
Beatles were among the most successful and famous bands during the 60s and 70s
all over the world. Everywhere they go, there’d be fans who’d scream and faint
and follow them. Some of their singles became number one hits in the UK as well
as in the US. They were as famous as Elvis Presley.


            The
Beatles became a very successful band and their music lived on until today. But
much like other bands, there was a time when it all came tumbling down. The
lads broke up in 1970 and each established a solo career. For Paul, though he
loved his mates, life must go on. He must continue to make music, which was
what he did following his departure from the band. For a while it was just him
and his then-wife, and then formed his own band. This, too, passed, until he
was on his own again.


            Paul
McCartney became a legend on his own and was “the most successful composer and
recording artist of all time.” He proved himself capable of making it on his
own even without the support of his former band mates although he couldn’t deny
that it was with the Beatles that he had made himself known to the world. 


            Now,
Paul could look back and claim that he made it! Having journeyed through life
with its twists and turns, he was strengthened with each success. Here he was,
once a teenager who one day heard rock ‘n’ roll on the radio and decided that
it was where he’d make his mark. He always looked back on his childhood days
and relived the most memorable events of his life.
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James
Paul McCartney was born on June 18, 1942, in Walton Hospital in Liverpool,
England, where his mother, Mary, worked as a medical nurse and midwife. His
father, Jim, was a cotton salesman and a pianist in Jim Mac’s Jazz Band in
Liverpool. Jim was already in his early 40s when Paul was born while Mary was in
her thirties. His brother Michael came two years later. 





The future Beatle


            Paul
grew up in a family where their time together meant a much. They had always
been close, usually spending a dark and cold winter afternoon in their sitting
room where Jim would play in the family’s old piano.


            Jim
McCartney wasn’t an excellent pianist; back in the day, he was playing trumpet.
But he was a musically gifted person, having a good set of ears and nimble
fingers that could play out a song. Mary, on the other hand, wasn’t musical,
but she came to love how her husband sang and played. 


During these moments, when the family sat together and Jim
played, Mary loved how their son Paul would look up at his father with
admiration. He would usually request for Lullaby o the Leaves, though
his favorite was George Gershwin’s Stairway to Paradise. He would say,
“Play it again, Dad! Play it!”


            Paul
loved this song very much, and he would beam when his father, when he was done
with the song, looked over his shoulder and gave a little wave, as though to an
audience. And Jim would always tell his son, “You should learn an instrument.
Once you do, you’ll always be invited to the party.”


            Paul
took this lesson to heart the way Joe did after his father, also Joe, gave him
that advice. And Paul was fortunate to belong to a family where music was a
part of life. His grandfather, Joe McCartney, was the bass horn-playing
patriarch of the McCartneys. He was born in Everton, Liverpool in 1866. Back in
those days, life was so hard that even if you worked hard, there’d still be not
much left over. Despite the circumstances, Joe McCartney found a job at Cope’s
tobacco warehouse where he cut tobacco leaves, stove it down, and roll it out.
He was there for many years and paid enough to support his family.


            Joe
and his wife Florrie had nine kids with seven living past the cradle. Despite
the crowded house, the door was usually open. And when it was, music was always
playing. By then Joe was playing his horn in the territorial army brass band.
His friends and bandmates would usually drop by for a bit of play and a cup of
tea. And even at night, the doors were still wide open with the music blaring
and friends and neighbors dancing in the streets.


            Jim
McCartney was the second-oldest in the family and followed his father’s
footsteps by taking up the trumpet. When a neighbor gave the family an old
spinet piano, Jim became interested to learn how to play it. He taught himself
enough chords to be of use when the family musicale began. 


            When
he was 14, Jim left school and came to work for A. Hannay & Co., Cotton
Merchants where he earned six shillings a week. He worked so hard that after 14
years, he was promoted to the suit-and-tied ranks of the salesmen.


            By
the end of the thirties, things took a turn for the worst. World War II was
looming upon Liverpool. Jim was spared from being enlisted due to his advanced
age and a ruptured eardrum from a childhood accident. Meanwhile, the cotton
industry had been nationalized for the duration. As a result, Hannay’s was
shuttered and Jim was out of job. He found a low-paying job in the Napiers
engineering works. Then bombs started to explode all on Liverpool.


            While
the war raged on, Jim dreamed about Hannay’s being back in business and he
could resume his prewar career. But the future was still dim, and he would find
himself instead thinking about his future family.


            Jim
met his future wife when he visited his sister Jin’s house with her husband for
a little drink. Mary Mohin was there, sitting in the living room, and Jim
couldn’t take his eyes off her.


            They
spent the night chatting and joking. Jim made her laugh. They were married on
April 15, 1941 and moved into their own place on Sunbury Road.


            Their
first child, a boy, arrived on June 18, 1942, born in a private ward of Walton
Hospital where Mary worked. Thanks to her friends, Jim was able to catch a
glimpse of his son right after his birth. But as no one told him about the
appearance of babies shortly after birth, Jim was shocked with what he saw. He
recalled, “He looked like a horrible piece of red meat. He had one eye open and
just squawked all the time.”


            But
after a bath for the baby, and a good night’s sleep for the father, things
improved. By the time the baby came home to his parents’ home in Anfield, Jim
saw things clearly. “He turned out a lovely baby in the end.”


            With
the addition of Paul, the family moved to a Liverpool council-subsidized house
in Wallasey. The family moved back to central Liverpool one year later. When
the second baby, Peter Michael McCartney, arrived, they were qualified for a
larger flat in a modern complex in Knowsley. Two years later, the family lived
in a new council development in Speke, where George Harrison, Paul’s future
band mate, and his family also lived. The neighborhood was still under
development, so Paul and his brother would bike down muddy streets and chase
their friends past vacant lots.





The McCartneys


            With
the end of the war came the reprivatization of the cotton industry and the
reopening of Hannay’s. While Jim was restored to his job as a salesman,
Liverpool’s economy remained a shambles. Jim’s salary was reduced by half.
Fortunately, Mary had traded her regular hospital work for the more flexible
hours of a visiting midwife. She had a guaranteed salary and benefits. With
their combined salaries, they did well enough to provide for their family, and
sometimes even afford occasional luxuries. Mary’s job as a midwife enabled the
family to move to 20 Forthlin Road in Allerton where the family lived through
1964.


            Paul
began attending Stockton Wood Road Primary School in 1947 and transferred to
Joseph Williams Junior School in 1949. He had made a reputation for himself as
a well-behaved student who’d go to school in his pressed trousers and knitted
tie. What he considered to be his most striking achievement in primary school
was when he won his age division’s prize in an essay contest pegged to the
coronation of Queen Elizabeth II in 1953. One of the prizes was a gift
certificate for a book. It came as a surprise, given his age and backgrounds,
when he chose a book on modern art. 


            When
he was 11, Paul took the eleven-plus examinations, the standardized tests that
kids his age took, and performed well. Those who scored well gained access to
the upper rank of the city’s schools. Paul was one of only four students out of
the ninety students from Joseph Williams who took the examination, passed and
was offered to attend the prestigious Liverpool Institute, the city’s best
grammar school. 
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[bookmark: _Toc327796021]The Liverpool Institute in the 1950s was an
imposing Greek structure. It was known that its students went through a day
that was rigidly structured and had to submit to strict discipline and
intellectual rigor.


            Every
morning, the students would convene for an all-student assembly in the school
chapel. The headmaster, J. R. Edwards, would recite prayers and instruct music
teacher Les “Squinty” Morgan to play the morning’s hymn on the school’s pipe
organ. Then the students would proceed to the classrooms and receive lessons in
English, mathematics, world history, music and foreign language.


            From
the moment Paul first stepped through the school’s side door – only
sixth-formers were allowed to enter through the front door – he had made a
strong impression on both his instructors and fellow students. Arthur Evans,
the instructor who taught German, referred to Paul as “eminently likable” and a
boy who was “always armed with very ready quips, but [wasn’t] impertinent.”


            His
fellow students thought of him as the sort of student who’d be “head boy” in
the class. Paul regularly took attendance at the start of the class and served
as an ambassador between fellow students and their teachers. Alan “Dusty”
Durband, the literature instructor, said that Paul was “responsible for
organizing the class. But never in any bootlicking way – he was just a good
executive.”


            Paul
didn’t like school very much, “but I didn’t dislike it. And I quite liked parts
of it. What I didn’t like was being told what to do.”
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            Generally,
Paul’s childhood was a happy one, if not for an event that would forever change
him and his family. 


            Sometime
after Mike’s birth in 1944, Mary was compelled to go to the hospital because of
a painful swelling in her breasts. She was diagnosed with mastitis, an illness
that affects new mothers. Now, doctors know that its symptoms could also be an
indicator of breast cancer. 


            The
swelling subsided and Mary went home, but her health would change from that
moment on. In 1948, she returned to the hospital, and this time, she was
diagnosed with breast cancer. The disease was in its earliest stages, but Mary
knew that her time on earth, and with her family, would be limited. 


            But
Mary and Jim soldiered on. And when the going got tough, Jim would offer his
hand and whisper to her another family saying: Put it there, if it weighs a
ton.


            And
so life went on for the McCartneys. Their sons grew to become a pair of
energetic boys who were always into mischief. When they were in grade school,
Paul and Mike got caught stealing apples and were locked up in one of the
farmer’s outbuildings. They were only released when Jim came and apologized.
There was also one time when, ignoring advice to avoid a water-filled lime pit,
the boys fell in. The walls were too slick for them to climb out, and so they
stayed down there until a construction worker happened by and helped them out.


            Their
cousin, John Mohin, recalled that “The McCartney boys were like a circus.” But
they were also sweet. Paul, in particular, closely resembled his father and had
taken Jim’s winning smile and wink, both of which Paul would use to get himself
out of trouble. His childhood peer, Tony Bramwell, recalled, “He was a charmer,
even then. He was always the diplomat, always very nice.”


            But,
not known to many, Paul had an introspective side to him and he would at times
look for solitude. He would usually bike toward the nearby woods where he’d be
content to examine the wildlife and consult his Observer Book of Birds
when a bird fluttered to a nearby tree. And if there were people around, Paul
would climb a sturdy tree and find a perch where he could sit and watch the
world pass beneath him. He remembered, “I’d be like a superspy, the silent
observer, the sniper.”


            He
tried to adopt those things when he was in the streets of Speke in his desire
to avoid young thugs who patrolled the working-class neighborhoods. But he
couldn’t avoid them forever. One time, they caught up with Paul and Mike on the
Mersey banks and took a watch from them. The McCartney brothers ran home tearfully
and told their father about it. Jim relayed the information to the local
constable. Paul knew who the thugs were, and when they came to trial later,
Paul was the key witness. His testimony helped convict them.


            Paul
didn’t like trouble, but that experience certainly taught him a lot about
fighting for what belongs to you. But except for occasional troubles, the
McCartney family was blessed. Even though Jim would never again reclaim the
previous status he enjoyed while at Hannay’s, Mary’s income was enough for a
family of four. They had a good home and two sons who were both attending the
Liverpool Institute.


            However,
the darkness that followed Mary for almost a decade would soon descend on her
again in 1956. 





Mary McCartney succumbed to breast cancer,
and her death was a shock to her eldest son


            The
pain became more pronounced this time, so intense that she would double over
with her hands pressed against her aching breast. There was one time when on
his way to his room, Mike saw his mother on her bed, crying softly and
clutching a crucifix in one hand and a portrait of a relative who served as a
Catholic priest in the other.


            Mike
asked, “What’s up, Mum?”


            Mary
tried to hide the pain and hastily wiped the tears from her eyes and reassured
her son that it was nothing. Jim took his wife to the clinic where she had
x-rays done, which showed that the cancer had spread beyond her breast and were
targeting her vital organs. There was nothing the doctors could do but to delay
the inevitable. They would perform a mastectomy if only to keep the illness at
bay for a while.


            The
operation was set on October 30. The day before, Mary busied herself over
household chores, making her sons’ breakfast and cleaning the house from top to
bottom. She swept the floor and pressed her sons’ school uniforms for the next
day. When her sister, Dill, came to accompany her to the hospital, she sighed
at how hard Mary had been working instead of resting for her surgery. But Mary
insisted that everything had to be ready “in case I don’t come back.”


            Mary
was taken to the operating room that evening. The surgery was a success, but
her body could no longer cope with battling the disease for a couple of years.
When she woke up the following morning, she was very weak. And by the next afternoon,
her blood pressure was slipping.


            The
McCartneys and the Mohins gathered at her bedside. Jim came back home and told
his boys that they could see their mother at the hospital. They washed their
hands and faces and wore their school uniform. At the hospital, Jim asked his
sister-in-law, Dill, to check the fingernails and ears of Paul and Mike.
Afterwards, the boys were taken down the corridor and into their mother’s room.


            Mike
sat on the bed and hugged Mary. He and Paul kissed their mother’s face as she
reached for their hands. Paul, who was just 14 then, was too young to
understand what was going on, but when he saw a red stain on the white sheets
of the bed, he knew something was wrong. He recalled, “It was terrible.”


            Mary
struggled not to cry as she talked with her sons for a few minutes. Paul and
Mike kissed their mother’s face for the last time and were taken home. An hour
later, a priest had placed a rosary around Mary’s hand and began to recite the
last rites. Mary told her sister, “I would have liked to have seen the boys
growing up.”


            Mary
died that same night. Paul noticed that his aunts and uncles were all tearful,
and his father… he was torn apart. He told him, “Your mum … the doctors did
what they could … I’m afraid she passed last night. She’s in heaven now, with
God…”


            Paul
remembered that he and Mike did not cry, but they understood. Their mother’s
death was a big shock for all of them, although Paul didn’t know then why she
died. It was only later that he learned it was breast cancer that took his mum
away.


            The
McCartney boys stayed with Uncle Joe and Aunt Joan for several days because
their father needed time alone. Jim had told his sons that no matter what, just
soldier on. And so it was what they did. They went to school the next day,
going through the motions of tucking in their shirts, smoothing their pants. 


            Suddenly,
Paul said, “What are we going to do without her money?”


            That
joke shocked the youngest McCartney, so much so that he thought it was he who
made that joke. Mike recalled, “We both regretted it for months.”


            And
there were so much to regret after their mother died. They would no longer see
her around, or hear her voice as she called them from downstairs. There would
be no longer her scent around the house.


            Mary’s
death shook the foundation of the family to the core. Paul saw how their
father, who had once been their strength, faltered visibly. He would later say,


 


“My mother’s
death broke my dad up. That was the worst thing for me, hearing my dad cry. I’d
never heard him cry before. It was a terrible blow to the family. You grow up
real quick, because you never expect to hear your parents crying. You expect to
see women crying, or kids in the playground, or even yourself crying – and you
can explain all that. But when it’s your dad, then you know something’s really
wrong and it shakes your faith in everything.”


 


            The
days following his mother’s death passed. Paul continued his studies, paying
attention in class and remembering what he was told. But alone in his bedroom,
he would let go of the tears. At first, he tried praying, asking God to fix
everything. He even swore that he’d do anything if He’d send his mother back.
Paul would look back on this day and recalled, “See, the prayers didn’t work!
When I really needed them to, as well.”


            Perhaps,
this was the crucial point in his life that he stopped believing in God. While
he had been baptized as Roman Catholic and was raised non-denominationally,
religion was not emphasized in the McCartney household. 


            Life
continued for the McCartneys, although a lot of changes took place. When the
boys got home in the afternoons, they would find an empty, dark and cold house.
Paul would immediately sweep out the ashes from the grate and light a new fire.
Mike would put on the kettle and they would sit for tea together in the dining
room. Afterwards, they would stack the dishes on the drainer, see about their
homework and either read their comic books or watch TV.


            It
would take months before a new kind of normal would settle on their home. Jim
would arrive home in the late afternoon, and then they would settle in for the
night, sometimes sharing a meal of sausages and mash. Despite the lack of a
mother, Paul said, “I had a very nice warm family. There was a lot of security
there.”
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2 – The Music


While
Paul grew up in a household where music was a normal part of life, his interest
in music, particularly rock ‘n’ roll, came alive sometime after his mother’s
death. Paul came to befriend Ivan Vaughan, a classmate from Woolton who had the
same birthday as Paul. It was not only a birthday that they shared, but poetry,
humor, and rock ‘n’ roll music.


            In
1957, Paul had an awareness of the new sound from America, rock ‘n’ roll, which
was pushed along by the leading figure in skiffle, Lonnie Donegan. Donegan was
responsible for the revival of skiffle in the United Kingdom after his
high-tempo version of Leadbelly’s Rock Island Line became a major hit.


            However,
skiffle was merely an echo of rock ‘n’ roll, something that was hard to find and
almost impossible to hear on the airwaves. 





Music was part of the McCartney
household, and it was not a surprise when Paul became interested in music,
particularly rock ‘n’ roll


            Nevertheless,
Paul became enamored with rock ‘n’ roll music, enjoying listening to Tutti
Frutti and Long Tall Sally. He thought this was more fun than jazz
and ragtime 78s that he came to know while growing up in the McCartney
household. And in Elvis Presley’s heyday, Paul was one of those who idolized
the King. He and Mike would look at magazine covers of Presley, awed by the
motorcycle leathers and piled-up hair. 


            But
during those times, BBC, Britain’s sole broadcaster, was restricted from
playing much recorded music, so it only played big bands and light jazz combos.
The BBC executives were not keen on playing rock ‘n’ roll at that time.


            So
those who came to love rock ‘n’ roll had to find it for themselves. Paul soon
found himself waiting for the night when he could listen to Radio Luxembourg.
The English-language broadcasts of popular music were only played at night.
Paul and Mike became obsessed with these broadcasts, listening even after their
father told them to go to bed. Eventually, Jim set rudimentary headphones for
them, with extension cords leading to their bedrooms so that they could listen
beneath the covers. Paul remembered, “It was music that I loved. If we were
feeling lousy, we’d go back and play Don’t Be Cruel, and we’d be right
up there again. It could cure any blues.”


            But
Paul had wanted more than to listen. He wanted to make music as well. This was
where the guitar he got for his birthday came in. It was a Framus Zenith (model
17) acoustic guitar with a high-strung bridge and a rickety neck. At first he
found it difficult to play the instrument, what with him being left-handed. But
then Paul saw a picture of country musician Slim Whitman, and realized that
Whitman played left-handed with his right-handed guitar strung the opposite
way.


            Of
course, he could do that, too! Paul restrung his guitar in opposite order and
flipped it over so that he could form chords with his right hand. After some
adjustments, he found his Zenith easier to play.


            His
guitar became the center of his life from that moment. Wherever he was, he was
with it. Mike said, “He was lost. He didn’t have to eat or think about anything
else.”


            One
afternoon, Paul was again hunched over his guitar, strumming some chords over
and over. He would think of words to accompany the tune. He recalled,
“Something was making me make it up, whether I knew how to do it or not.”


            Paul
kept at it until he came up with something.


            “It’s
a funny, corny little song,” he said years later. But I Lost My Little Girl,
his very first song he wrote when he was 14, marked Paul McCartney’s
songwriting career.
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3 – The Quarrymen


It
was Ivan Vaughan who offhandly presented an idea to Paul McCartney that would
lead him to a group that would later on become famous. Ivan suggested that Paul
attend a party and check out his friend’s band. It was at the St. Peter’s
Parish Church just around the corner from Ivan’s house.


            Paul
became interested, hearing from Ivan that there would be a lot of girls there,
and music. Ivan also said that a skiffle band fronted by his backyard friend,
John Lennon, would be playing. Paul wasn’t familiar with the Quarrymen, named
after the Quarry Bank grammar school that most of the band’s members attended.
Even Ivan played with the guys, taking up the bass when the regular guy
couldn’t make it.





The Quarrymen: (from left to right), Pete
Best, George Harrison, John Lennon, Paul McCartney and Stu Sutcliffe


            As
the Quarrymen were scheduled to play at 4:15, Paul had readied himself by
mid-afternoon. He pedaled down Forthlin Road to Mather Avenue and up the hill
to St. Peter’s. But he was late. The band was already playing on the stage –
which was the back of a flatbed truck – when he arrived. 


            Upon
looking closely at the band members, he immediately noted that they were
accomplished musicians. But it was the teenager who stood front and center that
really took his attention.


            As
it turned out, Paul knew John Lennon, though not personally. John was the kid
whom Paul saw around the fringes of Allerton and Woolton, laughing with a
friend while walking down Mather Avenue. And John was the kind of noisy guy
that Paul learned to steer away from during his days in Speke. But since he was
a friend of Ivan’s, that meant he couldn’t be all bad.


            John’s
band mates were competent enough, but it was he who people would certainly turn
their attention to. He wasn’t an excellent guitar player, and Paul thought that
the way he played his guitar was off. Even his singing was a bit off. A song he
was singing veered to a reference to someone named Mimi coming up the path,
seemingly directed to a stern-looking woman that John was grinning at from his
perch on the stage. 


            The
band played for about 30 minutes, then gathered their things and left the
stage. Paul heard an announcement about the church-hall dance that night where
the Quarrymen would play two sets. Paul and Ivan met up, the latter leading him
to a little wooden Scout hut where the Quarrymen and other performers stored
their things. When they got inside, the drummer of the band, Colin Hanton,
looked up and acknowledged their presence. Hanton remembered, “I saw Ivan
coming in with this other lad. Just this guy we didn’t know. And then they were
talking to John.


            John
Lennon was at first uninterested. He saw that Paul looked too young (he had
just turned 15 then). Ivan then told John that Paul was great with his guitar
and that he could play songs from memory. The conversation turned to guitars,
and John told them that he kept his guitar in an open-G tuning, just like a
banjo. Then they talked about songs. When Paul mentioned Eddie Cochran’s Twenty
Flight Rock, John became interested, especially after Paul confirmed that
he knew the chords and words. 


            Paul
took the guitar, readjusted the strings, flipped the instrument around and
began playing though he was playing with the strings wrong-side-up for his
hands.


            Nevertheless,
the band members were impressed with Paul. Eric Griffiths, the other guitar
player, said, “It was uncanny. He had such confidence, he gave a real
performance.”





Paul and John developed a friendship and
a songwriting partnership that would see them throughout the life of the
Beatles 


            John,
too, seemed impressed. Paul continued, playing Be-Bop-A-Lula and then
some Little Richard songs. Griffiths acknowledged that Paul “could play and
sing in a way none of us could, including John. We couldn’t get enough of it.”
John was thrilled, too, laughing and clapping with the guys.


            But
when Paul finished, John was still reluctant to ask him to join the group. He
told Hunter Davis in 1967, “I’d been kingpin up to then. It went through my
head that I’d have to keep him in line if I let him join. But he was good, so
he was worth having.”


            That
evening, they separate ways with no assurance that they’d be seeing each other
again. But John suggested the idea of having Paul in the band to his best
friend Pete Shotton, who quickly agreed that Paul would be a nice addition to
the band.


            A
few days later, Pete saw Paul pedaling up to Ivan’s house. He waved him over
and invited him to join the Quarrymen. Paul shrugged but nodded. Pete asked him
if he could come to practice for the band’s next show, at the Cavern jazz club
on August 8. Paul agreed, though that would mean that he should be home not
long after.


            Paul’s
first public performance was at the Butlin’s holiday camp in North Wales a few
weeks later. One of the highlights of this camp was the talent show, where Paul
signed up and spent hours practicing Little Richard’s Long Tall Sally.
He asked his younger brother to join him for the performance of the Everly
Brothers’ Bye Bye Love, which they had been singing in the family
sitting room for months.


            But
Mike refused. His arm was still in a sling; he’d broken his arm after Paul
instigated a cliff-hanging experiment. He was also scared to sing in front of
an audience.


            Paul
then enlisted Jim, who convinced his younger son to join his brother. “It’s
only a bit of fun. What have you got to lose?”


            Mike
finally agreed. It was their first and last time to perform as a duo. Paul sang
Long Tall Sally in the closing of their set. Though they didn’t won the
£5,000 prize, they won themselves a fan, a girl by the name Angela who sent
lovelorn letters long after the camp ended. The letters were for Mike, but he
read, or saw, none of these letters for years because his jealous older brother
took the letters from the family’s mailbox to read for himself.


            Paul’s
first rehearsal as member of the Quarrymen was one Saturday afternoon by the
end of the summer. The members would usually rehearse at Eric Griffith’s house
because his father had died in the war and his mother was often away working.
There was plenty of space for those who wanted to listen and cheer them on.


            That
afternoon, Paul came with his guitar and wanted to show them how many songs he
knew. Colin recalled, “He was very nice, very polite. Very clean, too, always
very well turned-out. He got John and Eric playing guitar chords, tuning their
guitars properly. He taught them both how to play, I’m pretty sure.”


            Eventually,
the McCartney home would also be open for the members for their rehearsals. And
Paul would often sit in front of the piano and show off what he knew. But it
didn’t end there. Colin recalled, “Paul was very intent on telling me how to
play things,” adding that Paul would sometimes stand next to the drums and used
his fingers to create rhythms in the snare drum that he wanted the drummer to
emulate. He did this too many times that it began to annoy Colin. “I was not
best pleased by that.”


            But
John didn’t seem to mind. In fact, he would tell them, “Do what he says.” But
this seemed a little jarring for the other members, noting how Paul, who was
younger than all of them, was so confident in his abilities. But more than
anything, John had always made it clear that the Quarrymen was his band. No one
can stop him from choosing the members, from assigning the parts, and from
singing their songs. Anyone who challenged him would soon learn the errors of
his ways. 


            Rod
Davis said, “John did have a mean streak. He was brilliant and funny, but he
could be unpleasant.”


            It
would soon be clear that Paul was a subject of John’s favoritism. Colin Hanton
said, “If John didn’t like him, he never would have let him near the
microphone. But when Paul joined, he was more than happy to share and let Paul
sing his songs. There was a lot of respect. Mutual respect. You could see the
friendship developing. And they harmonized from day one.”


            John
gave Paul much leeway when it comes to making decisions regarding the band.
Paul suggested what they should wear when performing, how the guys with the
guitars should be up front with the rest behind them. Colin recalled, “So from
this scruffy bunch of skifflers, we became this sort of sharply dressed kind of
rock band.”


            The
band performed on October 18 at a Conservative Club dance in the suburb of
Norris Green. Paul had a solo performance that night. He had rehearsed
relentlessly for his part, but when it came for his solo, he was so nervous he
missed his cue for the solo part and botched most of the notes. Nevertheless,
the show’s promoter invited the band to be a regular attraction at the Saturday-night
dances he was booking across the city that hall.


            It
was a good start for Paul in the Quarrymen.
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4 – The Friendship


Even
years after The Beatles disbanded, the friendship between Paul McCartney and
John Lennon continued. From the time they first time they met on July 6, 1957,
it was clear that they hit it off immediately. They had so many things in
common, including their interest in music.


            When
you look at Paul and John, it was easy to see them as mirror image of each
other. When they sat in front of each other, the necks of their guitars pointed
in the same direction, what with one being right-handed and the other,
left-handed. Their personalities mirrored each other as well. John was
hot-headed while Paul was ingratiating. But they also shored up one another’s
weaknesses. Paul’s showmanship was a thing for John, while Paul admired John’s
intelligence and his willingness to say the brutal things that Paul was
thinking but was unable to say.





Paul and John became the closest among
the Beatles


            Aside
from their interest in music, one thing that strengthened their friendship was
being motherless at such a young age. Paul’s mother died of breast cancer when
he was 14, an experience that shocked him and his family. 


John’s mother, on the other hand, died when she was struck
by a car on her way home. John was only 17 then. But even before John’s mother
death, he had already experienced rejection after his parents divorced and left
him under the care of his Aunt Mimi.


The weeks and months following the death of John’s mother,
he was sorely devastated. He retreated to his room, and only left it when he
would go to a pub and drown his sorrows with alcohol. He became violent,
lashing out at his friends and picking a fight with strangers. And his violent
behavior led to people losing their patience with him.


But Paul stayed by his friend’s side. He would sometimes
sneak away from his classes to drink coffee at the Jacaranda coffeehouse or
spending the afternoon at Ye Cracke pub where they’d nurse pints and punch rock
‘n’ roll songs on the jukebox. Paul certainly enjoyed hanging out with his
friend than sitting behind his desk and listening to his teachers all day.


            Maybe
they didn’t often discuss their grief with each other, but experts argued that
their experiences further strengthened their friendship. They shared mutual
feelings of loss, and that was something that connected the two of them. It
was, according to Paul, a “special bond for us, something of ours, a special
thing.” 


            After
Paul flubbed his solo on his first performance with the Quarrymen, he showed
the lyrics to the first song he wrote, I Lost My Little Girl. John liked
it and in turn showed Paul some of the songs he had written. He suggested that
all of the songs they wrote would be credited to Lennon-McCartney, whether they
worked together on it or not. 





Paul and John were the major songwriters
of their band


            In
just a few years, the band, which by then went by the name The Beatles, was
propelled into stardom after performing in Hamburg and breaking international
sales records. It was the birth of Beatlemania, but it also meant that it would
strip them of their privacy. However, Paul and John still wrote the majority of
their songs. When they were writing I Want to Hold Your Hand, John recalled,
“Paul hits this chord, and I turn to him and say, That’s it! Do that again! In
those days, we really used to write like that – both playing into each other’s
noses.”


            But
it came to the point when the duo would write songs with little to no help from
each other. In fact, some of the Lennon/McCartney originals that they wrote for
other artists were written by Paul alone.


            John
had described once the difference between their writing styles. “Paul said,
Come and see the show. I said, I read the news today, oh boy.”


            Paul
would say years later, “We saw ourselves as very much the next great
songwriting team. Which, funnily enough, is what we became.”


Music writers would later support the myth that it was Paul
who wrote the happy tunes that celebrated the everyday while John wrote the
self-revealing songs. This was not true, for Paul could describe a personal
heartbreak (in Yesterday) and John could describe normal life (in Good
Morning, Good Morning). They would sometimes compete over which of their
songs would be released as singles. And more often, it was Paul’s. John was
sometimes overcome with jealousy over this, once saying, “I Am the Walrus
was the B side to Hello, Goodbye. Can you believe it?”


But what would mar the friendship between Paul and John was
the disbanding of The Beatles. One of the reasons why they broke up was the
death of their manager, Brian Epstein, and the hiring of another. John was all
for accountant Allen Klein but Paul voted for his new father-in-law, Lee
Eastman. 


Paul also found himself trying to bring together four
individuals who grew tired of performing together in the studio. He was willing
to tour with the group, but the others didn’t have any plans. And so Paul
worked with his solo album. His band mates urged him to push back his upcoming
album and not say anything about the break-up. But Paul wrote in an interview
sheet packaged with advanced copies of McCartney, “Q: Are you planning a
new album or single with the Beatles? A: No.”


John recalled, “I was a fool not to do it, not to do what
Paul did, which was use it to sell a record.” And Paul wrote in his official
biography, “I think it was just straightforward jealousy, Ringo left first,
then George, then John. I was the last one to leave! It wasn’t me!”


In 1970, during an interview with Rolling Stone, John
said, “we got fed up with being sidemen for Paul” and “I thought Paul’s (debut
album) was rubbish.” He also felt that Paul and Linda McCartney’s album, Ram,
was full of insults directed at him. But Paul argued that he only inspired the
lyrics “Too many people preaching practices” and “You took your lucky break and
broke in two” in Too Many People. John retaliated with How Do You
Sleep? Which had many bitter comments about Paul, though John later stated
that some parts of the song were about himself.


Despite these alleged backbiting, Paul and John put their
issues behind them and were back to being friends once again. They came
together along with other artists for an extended recording session that would
later become the album A Toot and a Snore in ’74. And John almost joined
Paul McCartney & Wings in studio to record the Venus and Mars album.
Paul even spent one night in John’s apartment and watched an episode of Saturday
Night Live which offered the Beatles $3,000 to reunite. Paul and John
thought about showing up, but then decided that they were too tired. From then
on, they were rarely together, but they always spoke to each other on the
telephone.


            Paul
and John enjoyed such a strong friendship that some people speculated it was a
romantic relationship, and that speculation ran throughout the years. Philip
Norman, author of Lennon: The Life, alleged that John unsuccessfully
pursued Paul in his attempt to further his try-anything lifestyle. But some
people would say that this indicates a misunderstanding of a  deep friendship.


            Sadly,
their friendship never had a true ending. John was only 40 when he was shot and
killed at the entrance of his apartment building. Despite his loss, Paul said
that he was glad he had managed to patch things up with John even before the
Beatles disbanded.
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5 – Ups and Downs


As
Paul’s influence in the band became more entrenched, the Quarrymen became a
band different than what it was before. Enough of the skiffle thing, they were
closer to the real thing, the American rock ‘n’ roll.


            That
meant that someone had to purchase an electric bass guitar. The obvious
candidate was Eric Griffiths, as John and Paul were already playing guitar.
When Eric balked, he was kicked out. Not literally, of course, but the guys
scheduled a rehearsal and never told Eric about it. Len Garry, the tea-chest
bass player, left after he was hospitalized when he contracted a near-deadly
case of meningitis. Rod Davis, the banjo and guitar player, left to concentrate
on his studies. 


            Washboard
player Pete Shotton left as well. He told the biographer, Hunter Davies in
1967, “It wasn’t the life for me. I didn’t like standing up there. I was too
embarrassed.”


            Even
though they left, there was one addition to the band. Paul had already met
George Harrison, a bus driver’s son, back when Paul and his family lived near
the Harrisons’ house on Upton Green. George would sometimes play hide-and-seek
in the bomb sites and vacant lots that the war had left. 





The third addition to the band, George
Harrison, was too young to be a member of the group when they first met


            The
two met formally on the Bus No. 86, and Paul learned that George was also a
student at the Liverpool Institute. George appeared to be a full-on teddy boy
and a serious rock ‘n’ roll fan. He had a guitar with him and showed Paul a
thing or two about playing. Paul quickly noticed that George played with a
fluidity that he had never seen before.


            Paul
knew George was the perfect candidate to become a member of the Quarrymen and
told John about the boy. But George was just 14 years old and looked more
baby-faced than Paul. John didn’t want to have a kid that small in his band. 


            But
Paul knew that if only John would sit long enough to listen to George play,
he’d be convinced. And so Paul arranged for a seemingly spontaneous meeting on
the upper deck of a bus where George whipped out his guitar and played his
rendition of Bill Justis’s cowboy-rock instrumental Raunchy. 


            Even
though John was impressed, he was still unconvinced. Undeterred, Paul made sure
that George was around when the Quarrymen attended a party at the Morgue, a
club run in an abandoned mortuary by the local musician named Rory Storm. 


            Drummer
Colin Hanton recalled that the place was “a terrible dump. “There was a tiny
stage in the corner of the living room, and then this tiny guy came out with
this big guitar, and someone said, ‘That’s George.’ So this little kid with
this huge guitar started playing Raunchy, and he was very good.”


            Three
days later, John decided to let George into the band.


            There
was also another addition to the band. Paul knew a boy named John Lowe, known
as Duff, from the institute’s music class. They weren’t friends, but it changed
when one day, their teacher left long enough for Duff to sit at the piano and
play a Jerry Lee Lewis number. Paul was immediately impressed. He befriended
him and a few weeks later, asked him to join the Quarrymen.


            But
Duff didn’t stay long with the Quarrymen. He had a new girlfriend who didn’t
like the sound the band was making. Duff recalled, “So I stopped going, and it
was as simple as that.”


            Colin
Hanton also left the band. By then, he had already left school to work as an
upholsterer. He said, “I never felt we were going to get anywhere. I certainly
had no ambitions like that. I was in it for the fun and the Guinness.”


            During
one performance at a busman’s social club, the boys were offered a free pint
during their break after the first set went well. But they didn’t stop with
one. By the time they got around to their second set, they were drunk.


            Worse,
a manager who had come to the show to offer the Quarrymen a regular engagement
playing at bingo games decided to take back his offer. The boys, still drunk,
were dejected. They went to the bus stop and were on their way home when Paul
began talking with the distinctive slur of a deaf person. Paul had been doing
this with John, who would crack up at making fun of the handicapped. But they
didn’t know that Colin had a friend at work who had that disability and that
speaking voice. It was too much for him.


            Colin
remembered that night, saying, “I rounded on Paul and told him to bloody well
shut up. He looked shocked. He wasn’t expecting that. I knew he wasn’t
imitating anyone in particular, it was just a voice. But between that and the
guy from the [bingo hall], that was it for me. I put the drums on top of my
wardrobe, and that was the last time I saw them.”


            Paul
may have been busy with the Quarrymen, but he would find time to get away from
the band sometimes and go to Lime Street where he would mingle with grownups
and take to reading one of the serious books he’d taken an interest in. It
seemed unlikely for such a rock ‘n’ roll fan to have an interest in the works
of Tennessee Williams, Oscar Wilde and George Bernard Shaw. 


            If
he wasn’t reading one of these, Paul would be looking at the faces around him,
wondering where they came from and what they were thinking. Sometimes he would
listen to their conversations, noting their jokes, laughs and sighs.


            Paul
said, “I was very conscious of gathering material. I really fancied myself as
an artist. I was preparing. I didn’t know how the hell I was ever going to
achieve it from my background … but my mind was full of it, it was an
intoxication.”


            The
years he spent at the Liverpool Institute nurtured Paul’s sense of intellectual
potential and the opportunities it might present to him. He became interested
by the literature classes of Dusty Durband, Paul’s instructor who stirred his
students’ appreciation for Chaucer and pointed out the adventure-movie-like
aspects in Hamlet. 


            Durband
also recognized a hunger in Paul and would send him away to look for books that
other grammar-school students wouldn’t even think of reading for fun. It was
also Durband who helped Paul identify the connection between art,
intellectualism and rebellion.


            Paul
seriously took the habits of a real collegian, often collecting books and
attending lectures on art at Liverpool University. He would even buy tickets to
the dramas being staged at the Royal Court and Liverpool Playhouse. He said, “I
was trying to prepare myself to be a student.”


            He
even went as far as auditioning for a leading role in the school production of
George Bernard Shaw’s Saint Joan, but lost to an older student and had
to make do with a nonspeaking part.


            When
it came to his academics, Paul was less successful. He was more interested in
his guitar and the band, and his homework was sometimes neglected. Paul took
the O levels, or the General Certificate of Education exams, for over two
years; he passed Spanish the first time and passed five more subjects the next
time. He took two of the advanced, or A level, exams the following year and
only passed English.


            Paul
did his best in subjects that required natural abilities and hard work, but it
was as a visual artist that gave him top marks. In particular, his drawings and
paintings most often got him top marks and were usually included in school art
exhibitions. In December 1959, he won a special prize at the annual Speech Day awards.


            Still,
Paul was unwilling to put in the hours of study required to get the scores and
test results he’d need to be accepted to a university. His father and his
teachers encouraged him to apply for a position at a teachers college.


            Paul
didn’t have his eyes to a career at a teachers college. This wasn’t his dream.
But then he applied to, and was accepted by, a teachers college in Hereford,
though he couldn’t help turning in another direction.


            John
Lennon would say a few years later, “I ruined Paul’s life, you know. He could
have gone to university. He could have been a doctor. He could have been
somebody.”


            John
didn’t have to blame himself, because Paul knew what he wanted in his life and
who he thought would help him reach his goals. He wanted to be a songwriter and
musician, and John Lennon would be the perfect partner in his pursuits.


            However,
John had other things in mind. He was busy in art-school life and had himself a
girlfriend, a blonde from the Hoylake district on the Wirral, Cynthia Powell.
Also, John had met a talented painter by the name of Stuart Sutcliffe who
invited him to share a flat on Gambier Terrace with him. John agreed, and the
two became even closer. Their flat became the place for their friends who would
go for drinking sessions and all-night parties.


            Paul
made sure he wasn’t a stranger to John’s new friends. He became a regular at
the Gambier Terrace, often bringing his guitar with him for a bit of playing
and singing and songwriting. While John was still an eager music fan, he became
uninterested in the band, partly due to his deepening friendship with Stu. It
frustrated Paul, who was concerned about how the Quarrymen could improve if
John was so inv0lved in the Art College scene and the friends he found there.
Also, Paul was concerned about John’s new interest in Benzedrine and other
drugs that art students take during their all-night parties. Paul thought it
was dangerous.


            It
was George who found a gig for the band. By that time, George had joined the
jazz-and-skiffle centered Les Stewart Quartet. He and fellow guitarist Ken
Brown had heard news of a new rock ‘n’ roll club in the basement of a large
house in West Derby. It was in the house of the Bests, and their basement was
big enough to accommodate hundreds of visitors at once. 


            As
it turned out, Les Stewart didn’t want to play at the Casbah or any other club.
So George approached his fellow Quarrymen and told them about being offered the
opening-night gig. They thought it was a good idea.


            With
the inclusion of Ken Brown as the fourth guitarist, the Quarrymen played at the
opening night on August 29, 1959. Despite having no drummer, the band’s
performance was a success. So much, in fact, that Mona Best, owner of the
house, offered them three pounds in cash for headlining the Casbah every
Saturday night. The boys agreed to the deal on the spot. They were back in
business.





The Quarrymen at the Casbah on August 29,
1959


            Stu
Sutcliffe became the newest member of the band as the bass player. The band
went by the name Johnny and the Moondogs by then and had no engagements after
stomping out of Casbah in October. They were annoyed when Mona Best insisted on
paying Ken Brown his share of the band’s salary on a night when he was too sick
to play. So the Quarrymen said goodbye to Mona Best and Ken Brown.


            Fortunately
for the Moondogs, they found a new rehearsal spot, the basement of their
favorite coffeehouse, the Jacaranda. 


            Stu
proved to be a good addition to the band. Not only did he keep John focused on
the group, but he also helped to come up with a new, much better name for their
group. As he and John both liked Buddy Holly’s band, The Crickets, they hit on Beetles,
and then it changed to Beatals. The name evolved to Beatles, then
again to John Silver and the Beatles. Afterwards, it became just the Silver
Beatles, or the Silver Beetles, depending on who was doing the
spelling and the style of the day.


            This
was their name when the band became closely associated with Allan Williams,
owner of the Jacaranda who considered expanding his bar and a strip club into
an entertainment empire, complete with bands and concert halls. John had asked
him to manage them, and Williams quickly agreed.


            As
they lacked a drummer, Williams came back with Tommy Moore, an experienced
drummer who was more than twice the age of George and Paul. As with the other
members of the band, Moore wouldn’t be staying long.


            The
band’s first tour was a ten-day jaunt backing up an unknown singer named Johnny
Gentle for his tour of Scotland’s dance halls. The boys thought this was their
band’s big break. It was, if only they played well enough to win the
summer-long residency backing up Billy Furry in Blackpool. But they only landed
the consolation prize of the Scottish tour, which was actually a low-paying gig.
However, it was better than nothing, so the band set out with high hopes.


            One
of their journeys proved to be disastrous and nearly killed Moore. The battered
van that Mr. Gentle drove collided with another car. Moore broke his nose and
knocked off a few of his teeth. Nevertheless, the band made the show that night
in Aberdeen. Back in Liverpool a few days later, the band played a show, and
then began the hunt for another drummer.


            The
band also served as backup for a stripper at Williams’ newest club. Paul said
later that it was “not an important chapter in our lives. But an interesting
one.” But unbeknownst to them, they were on their way to a far more interesting
chapter in their lives. By the end of the summer, they would find themselves
headed for the city of Hamburg in Germany, where their experience as a band
would prepare them for the bigger things to come.
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6 - Conquering Hamburg


Allan
Williams developed a friendship with Bruno Koschmider, a thuggish but charming
German club owner whom Williams met through an acquaintance. Koschmider owned
Bambi Kino, a porn cinema, Indra club and the Kaiserkeller.





This is how the boys looked during their
Hamburg days


            In
those days, Koschmider needed rock music to draw people to his bars. As it
happened, British bands were more favored than locals, so Williams and
Koschmider came together in serving their interests. Williams would send his
Liverpool bands to Koschmider’s clubs, the bands would have regular work,
Williams’ commissions would skyrocket, and Koschmider would supply beer and
booze for the rock-crazed customers.


            Williams
first sent the Derry and the Seniors to the Kaiserkeller club in July. The band
was so successful that Koschmider decided to convert the Indra from a strip
club to a music venue. And that meant he needed another band to play there.
Williams made the offer to John’s band, which by then dropped the Silver
and just went with the name Beatles. But Williams emphasized that they needed
to find a drummer first.


            That
problem was solved when they discovered Pete Best, son of Casbah owner Mona
Best and former drummer of a band called the Blackjacks. The band was about to
break up, so Paul made the offer to Pete.


            But
Paul had another problem to consider. How should he convince his father to let
him abandon home and schooling to pursue his dreams to Germany? It was a
daunting task, and Paul could already see his father shaking his head.


            So
he enlisted the help of his brother, Mike, in convincing their father. Still,
Jim was unconvinced, so Paul asked the help of Williams, who came to their home
and talked with Jim about the opportunity that awaited Paul and his friends.
Jim finally relented after Williams told him that Paul would earn nearly twenty
pounds a week, more than Jim made on the cotton exchange. The memories of his
own showbiz aspirations also made the father agree to let Paul go.
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            The
Beatles, along with Williams, his wife Beryl, and Lord Woodbine, crammed like
sardines into Williams’ small van on their way to Germany. Williams had failed
to procure work permit for his young charges, and so they pretended to be
students on holiday and arrived in the Reeperbahn district. They located the
address that Koschmider gave Williams.





The Beatles looked every inch the rockers
in their leather pants and jackets


            They
quickly found the Indra club, with a large neon elephant outside. Inside, it
was worse than they imagined. There were heavy crimson drapes that darkened the
room, beer-stained tables. And their lodgings, far worse than anything they’d
ever seen. It was just at the back of the cinema, the Bambi Kino, with bunk
beds, cement walls, not even a strip of wallpaper to cover them. And the strong
stench from the ladies’ room next door was overpowering.


            The
Beatles played that night on the small, wooden stage. The club was empty, and
so they had to take their guitars into the street and tried to entice passing
fun-seekers into going to the club. Paul recalled, “We were like carnival
barkers. We’d grab two people and do whatever they wanted – our whole
repertoire … we’d do all the jokes and try to be marvelous and make them want
to come back.”


            Koschmider
observed from the back of the room that the boys were just standing there. So
he’d shout at them, Mach Schau! Make a show! Move to the music!


            And
so, the boys began to move reluctantly at first, but with growing abandon as
the crowd picked up Koschmider’s chant. Mach Schau! John, Paul and Stu
would dance as much as they could. They would shout to the audience, the beat
propelling the dancing, which would further feed the volume.
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            When
neighbors complained of the noise, Koschmider decided to bring in the strippers
back to the stage and pointed the Beatles to the Kaiserkeller, which was
relatively larger than Indra. At Kaiserkeller, the Beatles had better
accommodations and shared the stage with Derry and the Seniors. 


            Spurred
by a bigger crowd, a bigger stage, and a friendly competition with Derry and
the Seniors, the Beatles played even harder. They would consume bottles of beer
provided by their satisfied customers. They would also take German diet pills,
although Paul barely took them at first.





A poster advertising The Beatles and Rory
Storm and the Hurricanes


            Their
life in Hamburg revolved around nothing but making music. And screaming. Paul
would scream Long Tall Sally and Lucille until his vocal chords
seemed on the verge of breaking. John would match him scream for scream with Johnny
B. Goode and Rock ‘n’ Roll Music. Then they would segue to Your
Feet’s Too big, Memphis, That’s All Right, Mama. George would also join in
with his solos while Pete beat the drums with fury.


            Their
nights were like that, with each set going on for thirty minutes, to forty, and
even all night if necessary.


            Right
from the start, the boys knew it was John’s band, but Paul was slowly emerging
as something of a leader as well. Howie Casey, sax player of Derry and the
Seniors, was impressed with the Beatles, particularly with left-handed guitar
player, Paul McCartney. He said, “You can always tell which one is the most
creative, and Paul obviously had that drive. He was so good at getting chords
and figuring out songs. And vocally he was incredible. I know John was the
leader in a way, but musically Paul was always in charge.”


            The
Seniors’ guitarist, Brian Griffiths, agreed with Casey, noting that Paul “could
play for more than anyone else, right into Gershwin and those guys. He had a
great ear for progressions and knew diminished chords and like that. I remember
thinking, ‘Why doesn’t he do that onstage?’ But they were a rock band.”
Griffiths added, “If he was going to do a song onstage, he wanted to do it
right. He’d work on it. I never saw him quake or crack, he could always pull
things off. And that was because he rehearsed, he prepared.”


            John
was Paul’s opposite in this regard though he was a captivating singer who could
bring to life a threadbare rock hit. But as the night wore on and the booze and
pills kicked on, John would go over the top. He would scream at the crowd,
“Clap yer hands yer fuckin’ Nazis!”


            Eventually,
the Beatles’ original month-long engagement extended. The weeks turned into
months, and their acts were getting crazy. One night, John performed with a
toilet seat around his neck and wearing only his underpants. Then another
night, Paul played a set dressed in a bedsheet. Another night, John came out in
a swimsuit. He dropped his guitar, spun in place, and whipped down his trunks
to reveal his pale ass to the cheering crowd.





The Beatles at the Top Ten Club, with
Paul on piano


            But
amidst the crazy nights and the booze and the pills, no one foresaw the end to
their Hamburg trip. The Beatles was offered more money and a better place to
sleep by Peter Eckhorn, owner of the Top Ten Club. The offer was way better
than what Koschmider provided them, so they played at Eckhorn’s club. By doing
so, they broke their contract with Koschmider.


            And
they didn’t expect what the Indra club owner did. Koschmider was so furious
that he got George deported. He was so shocked to learn that George was only 17
and was not of legal nightclub-working age. He also had Paul and Pete arrested
for arson although nothing but a blackened wall was damaged after they set fire
to a condom when they arrived at the dark cinema to retrieve their things. The two
were deported, but not after spending three hours in the police station. John
was also deported after his work permit was revoked. Only Stu remained in
Hamburg for a while, then borrowed money from his then-girlfriend Astrid
Kirchherr for his airfare back to Liverpool. Kirchherr was credited with
inventing the famous The Beatles’ moptop hairstyle.
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Paul
came back home in time for Christmas. He had the same smile, but there was no
denying the change in his body frame. Mike recalled, “There stood an emaciated
skeleton that was once my brother.”


            Paul
was enthusiastic as he showed his brother his new watch, boots and electric
razor and gave Mike a blue raincoat and told him that the Hamburg trip was a
success. But Mike noted, “But nothing could detract from the fact when he sat
down, the ankles showing above winklepicker shoes were as thin and white as
Dad’s pipe-cleaners.”


            Paul
found a job driving a delivery van for a few days, then as a custodian at the
Massey and Coggins electrical plant. He was promoted into an entry-level job
after his superiors learned about his years at the Liverpool Institute. 


            For
the next few weeks, there was no contact between the Beatles members. And then
John and George appeared in the work yard. John told him that they’d just
scored a few gigs at the Casbah. Paul looked around the yard and shook his
head. He told them that he had a steady job, earning him more than seven pounds
a week. But he quickly realized that it wasn’t the kind of life he really
wanted. Paul recalled, “I bunked over the wall and was never seen again by
Massey and Coggins.”


            At
the Casbah, the kids had no idea who the band that was to play that night was.
The Quarrymen had been at Casbah 16 months earlier, and the posters that
promoted the show that night advertised a group called the Beatles who were
“straight from Hamburg.” That sound like a German group.


            But
when the Beatles came onto the stage with their guitars, the crowd was
surprised. They recognized them! Paul counted for the first song then boom! The
band played it like they had back in Hamburg.


            As
they played, the crowd went quiet. Everybody was stunned, remembering that
these were not the styles of these boys 16 months ago. But all hell broke
loose. The kids rushed to the front of the stage and danced madly. It only
served to energize the band to escalate their playing. 


            Chas
Newby, a temporary replacement for Stu, said, “We all knew that George could
play guitar, Paul could sing like Little Richard, and John could do the
gravelly-voiced stuff. But now they were so tight, so fiery … they were simply
better than everybody else. By far.”


            On
December 27, the band was scheduled to perform at the Litherland Town Hall. The
house was packed with teenagers that night. The evening’s compere, Bob Wooler,
was about to introduce the next act. Paul and his band mates were behind the
curtains, instruments at the ready. Wooler said in the microphone, “Ladies and
gentlemen…” but never got far for Paul stepped toward the microphone and
launched into Long Tall Sally. The kids rushed onto the front and began
leaping and dancing.


            It
was like pandemonium and the band mates didn’t know how their set ended. But
they knew that it was only the start of a series of shows and performances that
they’d be doing around and in Liverpool.


            The
first quarter of 1961 was such a busy time for the Beatles. In April, they were
back to Hamburg for another three months of all-night sessions at the Top Ten
Club. Fellow musician Tony Sheridan recalled the living conditions at the club.
“John, George, Paul, Stuart and Pete and I were booked to open the smart Top
Ten in the Reeperbahn. We moved into a dormitory over the club and slept in
bunks. It was terrible really, now I look back. We all washed our own shirts
and socks so the place smelt like a Chinese laundry. But we had great times and
I’m afraid we used to tease the life out of the old lady who took care of us.”


            It
was also during their second visit to Hamburg when the Beatles had a chance to
be in a professional recording studio when they backed Sheridan on a variety of
sides, including My Bonnie. They also recorded a few tunes, including Ain’t
She Sweet. 


            Around
this time, Paul was becoming ambivalent about having Stu in the band. How could
he and John focus on their musical partnership if Stu was in the way? Years
later, Paul said, “I was always practical, thinking our band could be great.
But with him on bass there was always something holding us back.”


            And
so Paul became critical of the band’s bassist, often commenting loudly when Stu
fluffed a note. Even when they were onstage at the Top Ten one night for a
performance, Paul found himself at the side of the stage on the piano. He was
so frustrated he began to direct insults at Stu. At first, Stu ignored him. But
when Paul included Stu’s fiancée, Astrid, into his insults, Stu snapped. He
hurled his body at Paul and they both fell on the stage. They punched and
kicked each other with such violence, and it only ended when the song ended and
the other members could pull them apart.


            Stu
finally decided to leave the band, deciding to move in with Astrid and continue
his painting. He even handed his Hofner bass to Paul and told him that he could
keep it. Though Paul was not eager to take on the bass, he had no choice as
George was the lead guitarist and John was in no way switching instrument.


            The
Beatles played at the Star-Club in November 1962, and Ringo Starr had been
added to the band as the drummer. 
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While
the Beatles enjoyed relative popularity in their own hometown, it would be one
man who’d help propel them to fame and success. They would come to the
attention of their future manager after Paul and John resorted to Mersey
Beat to perpetuate the band’s image.


            Mersey
Beat was a music newspaper by Bill Harry, a friend of John back in Art
College. Harry wanted to fill space in his paper, and so he promoted his
friends and assigned the front page of the first issue to John’s “Being a Short
Diversion on the Dubious Origins of the Beatles.” John also contributed some
articles to the newspaper and Paul provided band photos along with the band’s
latest engagements. 
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These
photos were brought to the attention of Brian Epstein, who was in charge of the
record department of the family’s newly-opened NEMS music store. He decided to
go to the Cavern to hear the band for himself.





The Beatles and their manager, Brian
Epstein


            Brian
was quickly impressed with the band. He noted the passion in their voices, and
the intensity of their playing.


            Peter
Brown, a close friend who worked for Brian at a NEMS store, recalled, “He came
and told he was going to manage them.” 


            Brian
came back to watch more performances at the Cavern and became more decided to
manage the group. Eventually, the Beatles agreed to make Epstein their manager.
They signed their contracts and Brian didn’t waste a moment in booking his new
charges.


            As
manager, Brian was entitled to 25 percent of their gross income. He formed a
management company, NEMS Enterprises, and told his parents that being manager
was just a part-time work and it would not interfere with the family business.


            He
was able to book the band for an audition with Decca Records scheduled on
January 1, 1962. But Brian had made it clear to them that they would have to
follow his directives. No more smoking, drinking, eating, or gum-chewing
onstage. No more wearing unwashed clothes during their performances. He told
them it was time to invest in matching suits and ties to appear like a
professional band. 


            But
making the band wear suits took time. He said, “I encouraged them, at first, to
get out of the leather jackets and jeans, and I wouldn’t allow them to appear
in jeans after a short time, and then, after that step, I got them to wear
sweaters on stage, and then, very reluctantly, eventually, suits.”


            Lennon
particularly was averse to wearing suits and ties, but later on said, “I’ll
wear a suit; I’ll wear a bloody balloon if somebody’s going to pay me.”


            Also,
they have to write their set lists before their shows and stick to them. The
boys were also told to acknowledge the audience’s applause after a song with a
deep, choreographed bow.


            Brian
made numerous trips in London in search of record companies who’d give the
Beatles a chance, but he was rejected by many. Brian had paid Decca producer
Tony Meehan to produce the studio recordings. And while negotiations were
underway, Brian also approached other record company executives, who all
declined to offer a contract.


            Brian
then invited Mike Smith of Decca to go to Liverpool and watch the Beatles at
The Cavern Club. That led to an audition in London in January 1962. Their
audition for Decca didn’t go well as Brian was told that the audition tapes had
been rejected. Brian then presented the tape to other record companies, which
led him to George Martin, the A&R manager of Parlophone who signed the
group to a contract.


            The
Beatles had their first recording session on June 6, 1962. Martin quickly
observed that it would the band good if they use an experienced studio session
drummer instead of Best. Paul, John, and George then asked Brian to fire Best.
It wasn’t easy for Brian, but he eventually dismissed Pete Best without giving
an explanation.


            Brian
then offered the vacant position to Ringo Starr who was then playing with Rory
Storm and the Hurricanes.


            The
Beatles became more popular in the United Kingdom in 1963 and in the United
States in 1964. The frenzied adulation for the band became known as
“Beatlemania”, with Paul being chosen as the cute Beatle.
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            Some
of the earlier songs the Beatles presented to Martin were Love Me Do, Ask
Me Why and P.S. I Love You. Martin was “quite certain that their
songwriting ability had no saleable future.” But the band played well enough. Love
Me Do was re-released as the band’s first single with Paul’s P.S. I Love
You on the flip side. 


            Then
the catalytic moment came in November when the Beatles recorded Please
Please Me as a follow-up to their first single. It was also successful.
Martin told the band, “Congratulations, boys. You’ve just made your first
number one.”


            Soon,
the Beatles found themselves back on Abbey Road shortly after the single Please
Please Me shot up the British charts to record their first full-length
album. The album, Please Please Me was rushed by Parlophone to
capitalize on the success of the single and Love Me Do. They finished
recording the same day of February 11, 1963.





The Beatles’ first album


            Eight
of the songs were written by McCartney-Lennon. And even years after the band
disbanded, Please Please Me was voted in 2012 as the 39th on Rolling
Stone magazine’s list of the 500 Greatest Albums of All Time.


            The
album hit the top of the UK album charts in May 1963 and remained there or 30
weeks before it was replaced by With the Beatles. Years after it was
released, Allmusic noted that “the album still sounds fresh,” the covers are
“impressive” and the originals are “astonishing.”


            While
the album and some of its singles enjoyed success, the Beatles were still busy
with their shows, sometimes holding multiple shows on many days. Paul would
always have the guitar, sometimes sitting across John as they made their way
through another song. Being on the road presented them opportunities in
songwriting as they sometimes spent hours on buses or hotel rooms with nothing
to do but talk about chords and verses. 


            The
Beatles’ second album, With The Beatles, was released at the end of
November with record advance orders of 270,000 copies, topping the half-million
mark in one week. It replaced the band’s previous album on the top of the
charts and remained there for another 21 weeks. 


            The
album caught the attention of The Times’ music critic William Mann who
declared that Paul and John were “the outstanding English composers of 1963.” With
The Beatles became the second album in UK chart history to sell a million
copies, a record previously held by the 1958 South Pacific soundtrack.


            And
then the mania began. The girls who would faithfully attend the Beatles’ shows
would flock onstage and just go berserk. They used to just dance to the music,
but now they leaped and screamed their heads off. Girls would go into fits of
hysteria with just a glimpse of the boys they’d nickname the Fab Four, looking
handsome in their suits and moptops. 


            For
the boys, it all seemed unreal. It was only about a year ago when they were
playing Chuck Berry songs at the Cavern. And now, they had secured the
long-awaited record contract that propelled them to popularity. And each of
them had his own way of grappling with their newfound fame. And when it came to
the topic of idolatry, Paul said, “I don’t feel like I imagine an idol is
supposed to feel. Anybody who gets this amount of publicity is in ordinary
people’s eyes a fantastic being … it’s like the royal family. You have to like
them because you’re read so much about them.”
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The
Beatles weren’t as successful in the United States initially partly due to
Capitol Records’ declining to issue their music, including the first three
singles. Negotiations led to the release of the songs in 1963, but legal issues
with royalties and publishing rights hindered the successful marketing of the
group in the US.


            Capitol
issued the material in December 1963. Then Brian spent $40,000 for a US
marketing campaign and enlisted the support of disk jockey Carrol James, who
first played the Beatles’ records in December 1963 and subsequently led to the
band’s music spread across the US radio. The Americans liked the band’s music
and demanded for more, causing Capitol to rush-release I Want to Hold Your
Hand later that month. The single sold a million copies and became a number
one hit in the US by January.


            The
Beatles were scheduled to visit the US a few weeks from when their single, I
Want to Hold Your Hand, was rush-released. 


            About
four thousand screaming fans showed up at Heathrow to see the Fab Four before
they took the flight to the US that day, February 7, 1964. The aircraft landed
at New York’s John. Kennedy Airport, where a crowd of about three thousand
awaited them.





The Beatles appeared on The Ed
Sullivan Show and performed some of their songs


            The
Beatles had their first live US television show on The Ed Sullivan Show
that about 73 million viewers in more than 23 million households watched. The
Nielsen rating service wrote that it was “the largest audience that had ever
been recorded for an American television program.”


            The
band also performed on their first US concert at Washington Coliseum on
February 11, 1964. The tickets cost between $2 and $4. More than eight thousand
fans flocked to the venue and screamed and clapped as the Fab Four performed.


            The
next morning, the Beatles returned to New York and did shows at the Carnegie
Hall. They then flew to Florida and appeared on the Ed Sullivan Show for
the second time before 70 million viewers. They flew back home to the UK on
February 22.
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In
June and July 1963, the Beatles toured internationally and staged 37 shows in
Denmark, the Netherlands, Hong Kong, Australia and New Zealand. In August, they
returned to the US for a thirty-concert tour of 23 cities. As usual, their
presence generated intense interest, attracting about ten and twenty thousand
fans to each thirty-minute performance from San Francisco to New York.


            In
August, the band was introduced to Bob Dylan who visited their New York hotel
suite and introduced them to cannabis. After six months of this meeting writes
Jonathan Gould, “Lennon would be making records on which he openly imitated
Dylan’s nasal drone, brittle strum, and introspective vocal persona.”


            The
Beatles’ fourth studio LP, Beatles for Sale, was recorded between August
and October 1964 and demonstrates the conflict between the “intense commercial
pressures” of global success, and the group’s “creative aspirations.” The album
included six cover due to the difficulty of available material. The album was
released in early December, of which eight original compositions stood out.


            In
1965, the Beatles were guests at Lennon and Harrison’s dentist’s place for
dinner, who, without their knowledge, laced their coffee with LSD. John and
George became regular users of the drug and were joined by Ringo on occasion.
Paul wasn’t sure about taking the drugs but finally relented in 1966. He was
the first Beatle to discuss LSD publicly, saying that “it opened my eyes” and
“made me a better, more honest, more tolerant member of society.”


            The
band had their first controversy in June 1965 when Queen Elizabeth II appointed
them Members of the Order of the British Empire (MBE) after being nominated by
Prime Minister Harold Wilson. Their appointment was met with protests because
that time, the honor was given to military veterans and civic leaders. Some
conservative MBE recipients even returned their own insignia in defiance.


            The
band’s fifth studio LP, Help! was created to accompany their film with
the same name. The album contained original material except for two covers. It
also included Paul’s Yesterday, which was arranged or guitar and string
quartet and was recorded without the other group members. The single would become
the most recorded cover versions of any song ever written.


            The
Beatles had their third US tour in August 1965, which became “perhaps the most
famous of all Beatles concerts”. They performed in front of 55,600 people at
New York’s Shea Stadium. They also followed up with nine successful concerts in
various American cities. 





The Beatles on their concert at Shea
Stadium


            By
the end of their tour, the band had met with Elvis Presley, who was such a
musical influence on the band. Presley invited them to his home in Beverly
Hills.


            In
December 1965, the Beatles released their sixth studio album, Rubber Soul.
This album became a commercial success, and was seen as a major artistic
achievement of the band. Rubber Soul was one of the greatest albums in
music history.        The album entered the British charts on December 11. By
Christmas, it replaced Help! at the top of the charts and remained there
for eight weeks.


            The
Beatles followed this up with another album, Revolver, released in
August 1966, a week before their final tour. It was, again, a commercial
success, peaking at number one on the British and American charts and remained
at the top spot for seven weeks and six weeks, respectively. It became number
one in the All-Time Top 1000 Albums and number 3 in the Rolling Stone
magazine’s list of the 500 Greatest Albums of All Time.


            The
Beatles decided to stop touring, and their final commercial concert was in
1966. They were exhausted by the dehumanizing pressures of fan mania and their
attempt to play music, which was overwhelmed by their frenzied fans. The final
straw came in the summer tour of 1966 when they blew off a state reception with
the government of Ferdinand Marcos, then-president of the Philippines. The
Beatles found out that the Marcos regime was unaccustomed to taking “no” for an
answer. The band members were punched and kicked by annoyed soldiers at the
airport and left the country with difficulty.


            Then
came another controversy that dogged the Beatles. John had given an interview
with British reporter Maureen Cleaver and said, “Christianity will go. It will
vanish and shrink. I needn’t argue about that; I’m right and I will be proved
right. We’re more popular than Jesus now; I don’t know which will go first,
rock ‘n’ roll or Christianity. Jesus was alright but his disciples were thick
and ordinary. It’s them twisting it that ruins it for me.”


            John’s
bigger than Jesus comment went unnoticed in England, but not in America,
particularly with Christians in the American “Bible Belt.” Though Brian Epstein
publicly criticized the magazine Datebook, alleging that it took John’s
words out of context, and John had apologized for what he said, some of the
faithful staged boycotts and bonfires of Beatles records and fan paraphernalia.


            Barely
a year later, Paul, John, George and Ringo had the shock of their lives when
they learned that their manager since 1962, Brian Epstein, died of an
accidental overdose of Carbitral, a sleeping pill that he washed down with
alcohol. At the time of Brian’s death, the Beatles were in Bangor with the
Indian guru, Maharishi Mahesh Yogi. They did not attend Brian’s funeral to
allow his family privacy.
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With
the death of Brian Epstein, the Beatles was disoriented and uncertain about
their future. Now, Paul felt it was his responsibility to fill the void left by
their manager’s death and became the group’s de facto leader and
business manager.


            The
Beatles returned in the recording studio and, before their disbanding in 1970,
came up with what critics considered to be their finest materials. They had
produced Revolver in 1966 and Sgt. Pepper’s Lonely Hearts Club
Band in 1967, The Beatles in 1968 and Abbey Road in 1969. 


            Between
1963 and 1970, the Beatles released 22 UK singles and 12 LPs. Seventeen of the
singles and 11 of the LPs became number ones in charts. The Beatles also topped
the US Billboard Hot 100 twenty times and had recorded 14 number one
albums. In addition, Paul and John became one of the most celebrated
songwriting partnerships. Paul, particularly, wrote five of the band’s last six
US number ones: Hello, Goodbye, Hey Jude, Get Back, Let It Be, and The
Long and Winding Road.
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As
early as the conclusion of their American tour, there were signs, though not
many people saw them, that the Beatles were headed in different directions. 


            Paul
said as much to the Sunday Times, revealing that the band was about to
call it quits. He said, “We Beatles are ready to go our own ways. I’m no longer
one of the four moptops.” He then pointed to the mustache growing over his
lips. He added that it was “part of breaking up the Beatles. I no longer
believe in the image.”


            Even
the other Beatles made clear their plans for their own pursuits. Among them, it
was George who was by far the most successful and had gone to India to study
sitar and Eastern religion. Ringo chose to stay at home with his wife and
children while John involved himself in a new Richard Lester film, How I Won
the War, but would soon discover that acting was even more boring than
touring with a rock band.


            And
when it was time for them to record their Sgt. Pepper’s Lonely Hearts Club
Band, Paul had taken on a leadership role. But this time, it was obvious
that something changed in Paul. He and John would treat George, who also had
songs he wanted to contribute to their albums but was turned down, as a
second-class Beatle. And Paul further alienated the youngest Beatle by taking
the guitar solo in the album’s title track, and even playing lead on John’s Good
Morning, Good Morning. 


            Paul
also aggravated John by doing endless retakes on his own lead vocals, and then
kept the engineers occupied for hours while he worked on his bass part for Love
Rita, playing for such long hours that his fingers bled. 


            And
if he didn’t think twice about asking others to wait, Paul was offended when
George Martin asked him to wait a few days before working out a string
arrangement to Paul’s She’s Leaving Home. Martin was busy producing a
new record for Cilla Black. Paul said, “I thought, ‘Fucking hell! … He ought to
put himself out.’”


            Paul
then approached another arranger and gave him the job, much to Martin’s dismay.






Let It Be was the band’s final album release


            Strain
between the Beatles surfaced when they were recording Let It Be, the
band’s final album release. George Martin revealed that the project was “not
all a happy recording experience. It was a time when relations between the
Beatles were at their lowest.” John thought the sessions were “hell … the most
miserable … on Earth” while George thought it was “the low of all-time.” 


            New
tension developed between the Beatles when they argued about who will be their
financial adviser be. John, George and Ringo favored Allen Klein, who had
managed The Rolling Stones; Paul voted for John Eastman, brother of Linda
Eastman, whom Paul married in March. As they couldn’t agree with their
decisions, Klein and Eastman were both appointed. But then, further conflict
followed, leading to lost financial opportunities. Finally, Klein was appointed
as the sole manager of the band in May.


            When
the band was recording for their album Abbey Road, John didn’t agree
with George Martin’s proposed format of a “continuously moving piece of music”
and wanted his and Paul’s songs to occupy separate sides of the album. Paul finally
came up with a compromise: the first side would contain the individually
composed songs and the second would consist largely of a medley. 


            The
Beatles were together in the same studio for the last time on August 20, 1969,
to complete and mix their single, I Want You (She’s So Heavy). John
finally announced his departure from the band on September 20 during one of
their meetings. He told them, “The group is over! I’m leaving!”


            Paul
was surprised, and Klein urged John not to tell the public about his decision.
Klein had just finished negotiating with Capitol and didn’t want the company
executives to discover that there’d be no more original records until after the
paperwork for the Beatles’ elevated royalty rates were signed. So they kept it
hushed up, with Paul still hoping for the best. He recalled, “Nobody quite knew
if it was just another one of John’s little flings. I think John did kind of
leave the door open. He’d said, ‘I’m pretty much leaving the group, but…’”


            But
John had no intention of coming back. And now that his songwriting partner was
out of the band, Paul packed his bags and took his wife and their children to
the farm he kept outside Campbeltown in the hills near the water on the Mull of
Kintyre. There was nothing there to do, certainly no fans to wave to. But what
Paul intended was to vanish from the civilized world.


            Paul
was saddened by the disbandment of the Beatles. He had difficulty facing the
reality that the stress resulting from the band’s split turned him to drinking
that got out of control. The problem got so bad that writing songs was a
struggle. 





Paul and his wife and kids escaped to his
farm near the Mull of Kintyre after the Beatles’ breakup


            Although
he intended to stay at his farm to escape the stress caused by the split-up,
the ‘business hassles’ followed him and drove him to a drinking stupor to block
them out. Paul recalled, “So I think I was just trying to escape in my own
mind. I had the freedom to have just a drink whenever I fancied it. I’d go into
the studio, maybe have another drink and so on. I over did it, basically, I got
to a point where Linda had to say ‘look, you should cool it.’”


            One
of the songs that Paul wrote while in his farm was The Long and Winding Road,
which talks about the disintegration of the Beatles and was recorded as they
drifted apart.


            Paul
publicly announced his departure from the band on April 10, 1970, one week
before his first, self-titled album was released. He also filed suit for the
band’s dissolution on December 31, 1970. This was followed by legal disputes,
as Paul’s representation, the Eastmans, fought Allen Klein over royalties and
creative control of musical projects.


            The
Beatles formally dissolved on January 9, 1975, but lawsuits against their
record company EMI, Allen Klein, and each other dragged until 1989. When the
Beatles were inducted into the Rock and Roll Hall of Fame in 1988, Paul didn’t
show up, saying that unresolved “business differences” would make him “feel
like a complete hypocrite waving and smiling with them at a fake reunion.”


            And
so this marked the breakup of the Beatles, once the most popular and
influential musical group in history and a legend in their own right for the
music they created together. Each of the Beatles went on their separate ways,
making their own albums and chasing other interests and focusing on family
life. Though the Beatles disbanded, their music stayed on and would become a
permanent fixture in the history of music and entertainment.


            For
Paul, this signaled a new chapter in his life. He still loved music, and knew
that it was something he’d be doing even after leaving the Beatles. 
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While
still with the Beatles, Paul had proven his artistic talents in singing and
songwriting. And even now that he was on his own, he was in no mood to stop his
musical career. This was just the beginning of his solo career. 


            But
while Paul was poised for success, he was dogged by rumors that had been
circling for a few years but became intense after he retreated to his farm to
‘escape’ his problems concerning the Beatles’ breakup. 
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Paul
wasn’t the only Beatle who had been the subject of death rumors, but the rumors
surrounding him were the most intense. NEMS spokesman Tony Barrow’s memoir
mentioned an incident in the fall of 1966 when more than a dozen reports asked
him if Paul was still alive. Barrow called the Cavendish house where Paul was
staying and Paul came to the phone, sounding very much alive.





Rumors had it that Paul died in a car
accident and a look-alike replaced him in the band


            The
ghoulish mania swept across the media in 1969. It began as a rumor that slowly
spun out of control. A college journalist at the University of Michigan named
Fred LaBour was in the newsroom when somebody called him and told him that Paul
was dead. LaBour thought it was weird, especially after the caller mentioned
the incantation at the end of Strawberry Fields Forever that sounded
like I buried Paul. 


The
caller also brought to attention the fact that Paul was the only Beatle who
wore a black carnation on Magical Mystery Tour. And why was his back
turned to the camera on the back cover of Sgt. Pepper?


            LaBour
took note of these things. It was ridiculous, but it was also very interesting.
Then an idea hit him. “I talked it over with a friend of mine and said, ‘I’m
just gonna kill him. I’m gonna make the whole thing up.’”


            And
that was exactly what LaBour did, collecting the clues the caller gave him
along with some of the observations he made.


            LaBour’s
article in the Michigan Daily displayed the headline: “McCartney Dead:
New Evidence Brought to Light.” As you can expect, some of the new evidence
that LaBour discussed in his article was nonsense. The open hand held above
Paul’s head on the cover of Sgt. Pepper’s being a Mafia sign of death
was just one product of LaBour’s imagination. He also made up the equivalent of
the word walrus as Greek for “corpse” (as in the band’s song, I Am
the Walrus). Truth to tell, the Greeks didn’t have that word.


            LaBour
also didn’t fail to bring to attention the fact that Paul was barefoot on the
cover of Abbey Road, and claimed that dead men wear no shoes. He thought
“it sounded good.” He also mentioned the single-file march across the Abbey
Road, which resembled a funeral march. John, in white, appeared like Christ
while Ringo, wearing black, was a preacher and George, in denim, was the
gravedigger. 


            In
addition, LaBour described a fatal car accident in the fall of 1966 and the
top-secret campaign to replace Paul with a Scottish look-alike by the name of
William Campbell.


            LaBour’s
article contained such very interesting information that it caught the
attention of a disc jockey named Russ Gibb who played the story on his WKNR-FM
radio show and threw in some of his own interpretation. He even promised more,
just to keep his listeners coming back.


            Apple,
the company that the Beatles had formed, was besieged with calls from
reporters, writers and just about anyone. The rumors helped the sale of Abbey
Road and other Beatle albums.


            Paul,
who was very much alive, was on his farm spending his days aimlessly. One day,
he had two unexpected visitors: Dorothy Bacon, correspondent of Life
magazine and photographer Terence Spencer who flew all the way to Scotland to
find proof that Paul was still among the living. 


            When
Paul opened the door to them, he had with him a bucket of kitchen slop which he
threw over Spencer. Spencer recalled, “He was absolutely red in the face with
fury. He had one look at me and hurled the slop bucket. The irony was that I
definitely got a shot of that. And he missed me, but then he stepped forward
and hit me across the shoulder… So I told Dorothy, ‘I think we’ve run out of
our hospitality,’ and we turned around and left.”


            But
Paul finally realized that if he wanted a new life, he was going to need these
people. So he called them back and offered to grant them an interview.


            The
rumors about Paul’s supposed death was finally dispelled after Life ran
a story on Paul under the title “Paul Is Still With Us.” He said that the rumor
regarding his death “is all bloody stupid” and that the rumors began because he
had withdrawn from the scene.





The Life magazine article dispelled the
rumors that Paul was dead


            Paul
eventually decided to return to the world of music and packed his things again
and returned to London with his wife and children. He had a four-track tape
machine installed in the Cavendish music room and saw about writing a few
tunes.
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Paul’s
first solo album, McCartney, was a success, hitting number one in the
United States for three weeks and was certified double platinum. In the UK, it
failed to reach the top spot because it was occupied by the best-selling album
of 1970, Simon and Garfunkel’s Bridge Over Troubled Water. Paul’s album
remained at number two for three weeks.


            With
the exception of some vocal contributions from Linda McCartney, the album was a
self-performed album where Paul also provided all the instrumentation. Husband
and wife again collaborated on another album, Ram, which reached number
one in the UK and included the US number one hit single, Uncle
Albert/Admiral Halsey. Paul also won a Grammy for Best Arrangement
Accompanying Vocalists.


            Paul
and Linda joined with ex-Moody Blues guitarist Denny Laine and drummer Denny
Seiwell to form their group, Wings, and released their first album as a group, Wild
Life. Paul said of the group’s formation, “Wings was always a difficult
idea … any group having to follow [the Beatles’] success would have a hard job
… I found myself in that very position. However, it was a choice between going
on or finishing, and I loved music too much to think of stopping.”





Wings


            Wings
became a success in their own right, particularly with the success of the
group’s first US number one, My Love, which Paul wrote. The single was
included on Wings’ second LP, Red Rose Speedway. Paul also collaborated
with Linda and former Beatles producer George Martin with the James Bond theme
song and Wings hit, Live and Let Die. The single was nominated for an
Oscar and subsequently earned Martin a Grammy for his orchestral arrangement.
The single was also a top-ten UK hit for Wings in 1973, with music professor
and author Vincent Benitez describing the single as “symphonic rock at its
best.”


            While
Paul enjoyed a successful career with his new band, there was always the
possibility of a Beatles reunion. In 1974, Paul collaborated with Ringo on the
latter’s album, with the other Beatles throwing in some contributions as well,
though they didn’t appear in the studio together. Though Paul, as did the other
Beatles, denied the rumors of a possible reunion, he also mused about the
possibility. Each of them had his own solo careers, and maybe coming together
as The Beatles once again was in the cards.


            And
that was how it seemed when Paul showed up unexpectedly at one of John’s
recording sessions in Los Angeles. They had “a little jam”, with Paul behind
the drum kit, Linda on the organ, and a musician from next door strapped on the
bass. Stevie Wonder, who was just down the hall, joined the group and sat
behind the electric piano. That became a memorable jamming session,
particularly for Paul and John, who felt like it was old times. 


            Meanwhile,
Wings achieved more success, particularly with their second US number one, Band
on the Run. Their album of the same name was such a success that it became
the band’s first platinum LP. They didn’t stop there. They released more chart
topping LPs, including Venus and Mars in 1975 and Wings at the Speed
of Sound in 1976. 


            By
September 1977, the single Mull of Kintyre that Paul co-wrote with Laine
was becoming one of the best-selling singles in UK chart history. The single
became Paul’s most successful single of his solo career when it achieved double
sales of the previous record holder, She Loves You. Mull of Kintyre
sold 2.5 million copies and held the UK sales record until 1984. 


            The
album London Towns, released in 1978, and Back to the Egg,
released in 1979, were less than successful. The latter album was a
collaboration between Paul and a rock supergroup named “the Rockestra”. 


            Wings
was active through 1981 and produced seven studio albums, five of which topped
the US charts. The band’s live triple LP, Wings Over America, was one of
few live albums that claimed the top spot in America.


            Among
the six US number one singles that the band produced were Listen to What the
Man Said, Silly Love Songs, With a Little Luck, and Coming Up. Paul
and the rest of the Wings disbanded in 1981. Laine claimed that the disbandment
was partly due to Paul’s reluctance to tour. He feared for his personal safety
after John’s murder in 1980.


            Before
Wings disbanded, Paul had released his second solo LP, McCartney II
which he produced and where he composed all the music and performed all the
instrumentation. He collaborated with Stevie Wonder on the number one hit, Ebony
and Ivory and with Michael Jackson on The Girl is Mine. Ebony and
Ivory became the fourth-biggest hit of 1982.        





Paul and Stevie Wonder collaborated for
the song that became a big hit, Ebony and Ivory


Paul also worked with Jackson on the US number one, Say
Say Say, and earned for himself a UK number one with the single Pipes of
Peace.


            He
did collaborations with various artists between 1986 and 1994. In 1994, Paul
went on a hiatus that lasted four years from his solo career so that he could
work on Apple’s the Beatles Anthology with George, Ringo and George Martin. 


            In
1995, Paul received an Honorary Fellowship of the Royal College of Music,
presented by Britain’s Prince Charles. In December 1996, it was brought to
Paul’s attention that he was to be awarded the 1997 New Year Honors and was to
be knighted for services to music. The ceremony took place in March 1997.


            One
of the most significant awards that Paul received as a solo artist was when he
was inducted into the Rock and Roll Hall of Fame in March 1999. And just a year
later, he was awarded a Fellowship by the British Academy of Songwriters,
Composers and Authors. 


            And
while Paul was surrounded with success, he was also besieged by loneliness when
he learned of John’s murder in 1980. Paul had written Here Today to
celebrate a man whose friendship had meant so much to Paul, more than anyone
else except his wife. Paul looked back on their younger years, of the brotherly
love that sustained them for years and the hurdles on the road as they faced
their future.


            George
Harrison also passed away in 2001, leaving Paul and Ringo as the remaining
ex-Beatles. On the first anniversary of George’s death, Paul performed at the
Concert for George. 


            The
2000s era passed by like a blur in Paul’s busy life. He released one album
after another and continued collaborating with artists. He released Ecce Cor
Meum in 2006, Memory Almost Full in 2007, and Electric Arguments
in 2008. In 2009, more than 45 years since the Beatles first appeared on
American television on the Ed Sullivan Show, Paul returned to the same
New York theatre and performed on the Late Show with David Letterman. 





Paul (in blue) closed the Queen’s Diamond
Jubilee Concert in 2012


            In
2010, US President Barack Obama presented Paul McCartney with the Gershwin
Prize for his contributions to popular music. He returned to the White House
that same year to receive the Kennedy Center Honors award.


            Paul’s
fame continued, and he became the popular choice to open new venues. In 2009
alone, he performed at three sold-out concerts at Citi Field in Queens, New
York, which was constructed to replace Shea Stadium. Following these concerts,
Paul released a double live album called Good Evening New York City. 


            Also
in 2010, Paul performed at the Consol Energy Center in Pittsburgh, Pennsylvania
and a year later performed at the first concerts at the new Yankee Stadium and
released the classical work, Ocean’s Kingdom. He also had tours, and was
on the road since 2001 with guitarists Rusty Anderson and Brian Ray,
keyboardist Paul “Wix” Wickens and drummer Abe Laboriel, Jr. 


            There
was also an upcoming tribute album in the works to coincide with Paul’s 70th
birthday. It would contain recordings of his songs by Billy Joel, Kiss, Steve
Miller, Garth Brooks and a host of other artists. His most recent release was Kisses
on the Bottom, featuring a collection of standards.


            In
February 2012, Paul was hailed MusiCares Person of the Year, two days before
his performance at the 54th Grammy Awards. And on June 4, 2012, Paul
closed the Queen’s Diamond Jubilee Concert held outside Buckingham Palace. He
performed a repertoire that included Let It Be and Live and Let Die.
It was also announced that Paul would close the opening ceremony of the 2012
Summer Olympic Games in London.
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Being
famous and being a member of an equally famous band certainly had its perks.
Now that the Beatles were famous and rich, they could have as many women as
they wanted. Wherever the Beatles were, there were girls, girls, and more
girls. It became easier to throw money around and could buy everything they
fancied, including procuring drugs.


            They
were not the first, and certainly not the last band to experiment with drugs.
At the height of their fame, it almost seemed as though they had everything at
their beck and call and could get away with it. Paul wasn’t a saint, and he had
fallen victim to the allure of both women and drugs.
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Being
a handsome and charming lad, it wasn’t hard for Paul to surround himself with
beauties, and to get himself a girlfriend. One of his first girlfriends was a
girl named Layla, in 1959, who was a bit older than Paul and used to ask him to
babysit with her. There was also a brief fling with Julie Arthur, the niece of
an English comedian.


            His
first serious girlfriend was Dorothy “Dot” Rhone, a 17-year-old girl whom Paul
met at the Casbah Club in 1959. Dot was a blonde who resembled Brigitte Bardot,
the French starlet that both Paul and John idolized. She was welcomed by Jim
McCartney in the family and found stability among Paul’s family. 





Paul and his first serious girlfriend,
Dot Rhone


            While
Paul clearly loved Dot, he could be a willful boyfriend, having strong opinions
about the clothes Dot wore and how she did her hair and makeup. He forbade her
from seeing her friend and smoking cigarettes though he was a smoker at the
time. Paul also paid for her to have her hair done in the style of Brigitte
Bardot.


            When
Paul and the Beatles first went to Hamburg, he regularly wrote to Dot. She even
accompanied Cynthia Powell, John’s Lennon girlfriend at that time, to Hamburg
when the Beatles returned there in 1962. Dot claimed that Paul bought her a
gold ring in Hamburg, along with a leather skirt, and took her sightseeing.


            Two
years into their relationship, Dot found out that she was pregnant and told
Paul who had just returned from Hamburg. They brought the news to Jim, whom
they expected would be shocked. But Jim was delighted and told the couple that
the baby would not be put up for adoption. That meant that Paul would have to
face his responsibility and marry Dot. Paul agreed and set their wedding date
for November.


            But
all talks of marriage came to a halt when Dot miscarried. And Paul felt no obligation
to remain faithful to Dot. He began a short-lived relationship with Iris
Caldwell, a professional dancer and younger sister of Rory Storm. Iris was the
complete opposite of Dot. While Dot was a vulnerable girl who put up with
Paul’s directives, Iris was a girl who refused to bow to Paul’s demands. They
always fought. One night, the couple was with their friends at a coffee shop
and Paul began impersonating Quasimodo. Iris was so annoyed that she poured a
bowl of sugar over his head, then ran out to avoid Paul’s wrath. When Paul
showed up the next day for their scheduled date, Iris had to surreptitiously
phone her new boyfriend, George Harrison, to cancel their date.


            Paul
and Dot’s relationship ended shortly after her miscarriage, and Paul’s relationship
with Iris was also doomed to failure.


            The
next girl to catch Paul’s attention was an actress. The Beatles were performing
at the Royal Albert Hall when Paul first met Jane Asher after a photographer
asked the band to pose with her. Jane then interviewed the Beatles for the BBC,
and Paul got up the nerve to later ask the actress to be his girlfriend. 


 





Paul and Jane Asher at his brother’s
wedding


            Paul
was welcomed with open arms by Jane’s parents, Richard and Margaret, and her
siblings, Peter and Clare. Richard was a physician while Margaret juggled being
a mother to her children and a music teacher. The family liked Paul so much
that they invited him to live with them at 57 Wimpole Street, London, and Paul
lived with them for almost three years. It was at the Ashers’ house that Paul
wrote his hit song, Yesterday; he and John would sometimes work on their
songs in the basement music room. Paul had written the songs And I Love Her,
You Won’t See Me and I’m Looking Through You.


            In
April 1965, Paul bought a three-storey Regency house at 7 Cavendish Avenue, St.
John’s Wood in London, and he and Jane moved in. In 1967, the couple announced
their engagement.


            But
there were no wedding bells for the couple. Jane broke off their engagement in
1968 when she came home from an acting assignment in Bristol to find Paul in
bed with a woman, Francie Schwartz. Schwartz came from New York and was trying
to convince Apple Corps on a film script. Paul and Jane tried to give their
relationship another chance, but finally broke up in July 1968. Paul then asked
Francie to move into his Cavendish house.


            Paul
and Jane were still together when he met his future wife, Linda Eastman at a
concert in London on May 15, 1967. Linda was in the UK on an assignment to take
photographs of the “swinging sixties” musicians in London. They met for the
second time at a launch party for the Beatles’ Sgt. Pepper album, but
after this, Linda flew back to New York.





Paul met his first wife, Linda Eastman,
when he was still with Jane Asher


            It
would be in 1968 when Paul saw Linda again, in New York, when Paul and John
were there to announce the formation of Apple Corps. In September of that year,
Paul contacted Linda and asked her to visit him.


            They
were married six months later, when Linda was four months pregnant with their
first child, Mary McCartney. According to Paul, it was Linda who “gave me
strength and courage to work again” after the Beatles broke up. Paul adopted
Linda’s daughter from her first marriage, Heather, and had three children
together: Mary, Stella, and James. Paul taught his wife to play the keyboard
and included her in the line-up of Wings.


            Paul
and Linda were together until her death on April 17, 1998, due to breast
cancer.


            Paul
fell in love again when he met Heather Mills in April 1999 during the Pride of
Britain Awards, where he was to present an award to an animal rights activist.
During this event, Heather presented an award to Helen Smith and made an appeal
on behalf of the Heather Mills Health Trust while Paul presented an award
dedicated to his late wife, Linda McCartney. Paul later donated to Heather’s
charity an amount of £150,000. 


            The
two met again in the autumn of 1999 when Heather and her sister recorded
“VOI!CE” with Paul singing backing vocals. They appeared publicly together in
January 2000 to celebrate Heather’s 32nd birthday.


            They
were married on June 11, 2002 at an elaborate ceremony in Castle Leslie in
County Monaghan, Ireland. Paul had especially written the song Heather
for the occasion, a track included on the 2001 album, Driving Rain.





Paul’s second marriage was with Heather
Mills


            Heather
accompanied Paul on every tour during their marriage and helped to design the
stage sets and lighting and helped Paul to write songs. Paul claimed that
Heather inspired him and said, “Being in love with her makes me want to write
songs” and she inspired Too Much Rain and See Your Sunshine. The
bridal march used at their wedding was also a composition of Paul and inspired
by Heather.


            Heather
gave birth to their daughter, Beatrice Milly McCarthy on October 28, 2003. The
baby was named after Heather’s mother and Paul’s aunt.


            Their
marriage didn’t last long as Heather discovered that life with Paul wasn’t what
she wanted. She began complaining to her friends about her marriage, saying
that Paul was “a boring old fart,” particularly because he had no social life.
She also found out that living at their remote home in Pearsmarch was too
constricting. “The only thing he ever does is occasionally go to the pub with his
roadie. We never have parties or do fun things.”


            The
couple separated on May 17, 2006. During one interview following their
separation, Heather revealed that the breakdown of the marriage was caused by
Paul’s daughter, Stella, who was “jealous” and “evil.” Leaked documents that
would be used for the divorce hearing indicated that Heather complained that
Paul was often drunk, smoked cannabis, and once stabbed her with a broken wine
glass. She also claimed that Paul pushed her over a table and pushed her into a
bathtub when she was pregnant.


            In
March 2008, after six days of hearing, Heather was finally awarded a lump sum
of £16.5 million, along with assets of £7.8 million, for a total of £24.3
million and an additional £35,000 per annum for their daughter’s nanny and
school costs. 





Paul was married for the third time to
Nancy Shevell


            By
November 2007, Paul was dating New Yorker Nancy Shevell, a member of the board
of the New York Metropolitan Transportation Authority and vice president of a
family-owned transportation conglomerate that includes New England Motor
Freight. They announced their engagement on May 6, 2011 and were married on
October 9 at Old Marylebone Town Hall, the very same place of his first wedding
in 1969. 
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It
was in Hamburg when Paul first had his taste of drugs. They were required to
play long hours and had to use Preludin to maintain energy and to keep awake.
Sometimes, it was Astrid Kirchherr who supplied with it. Paul said he usually
took one, but John would take four or five.


            The
Beatles’ drug use included marijuana when Bob Dylan visited them and introduced
them to the drug in 1964. Paul recalled getting “very high” and “giggling
uncontrollably.” His use of marijuana became habitual. Barry Miles, who wrote
Paul’s biography, claimed that any Beatles lyrics containing the words “high”
or “grass” were written in reference to cannabis. In addition, Paul admitted
that Got To Get You Into My Life was “about pot – although everyone
missed it at the time.” Day Tripper, on the other hand, was “about
acid.” And when the band was filming Help!, Paul said that he would
smoke a joint in the car on the way to the studio and that would make him
forget his lines.


            Director
Dick Lester also claimed that he overheard two women trying to convince Paul to
try heroin but he refused.


            Paul
also used cocaine after art dealer Robert Fraser introduced him to it. He and
his mates would take the drug during the recording of Sgt. Pepper album.
Paul stopped his use of cocaine because he didn’t like the empty feeling after
it wore off.


            He
then tried LSD in 1966 with his friend Tara Browne and took his second “acid
trip” with John in March 1967 after a Sgt. Pepper studio session. He was
the first Beatle to discuss the drug publicly, admitting that “it opened my
eyes” and “made me a better, more honest, more tolerant member of society.” 


            Paul
also called for the legalization of cannabis, the release of all those who were
imprisoned due to possession, and research into the medical uses of marijuana. 


            In
1972, Paul was fined £1,000 by a Swedish court for cannabis possession and was
also fined £100 for growing marijuana plants on his farm and was convicted for
illegal cultivation. His drug convictions led to the repeated denial of a US
visa until December 1973.


            Paul
was once again arrested for marijuana possession in Los Angeles in 1975. But
the worse of these arrests was in January 1980, when Wings traveled to Tokyo,
Japan, for an eleven-concert tour. Paul was going through customs when
officials found about 8 ounces of cannabis in his luggage. He was arrested and
sent to a 4-by-8 cell in a local jail where he spent ten days while the
Japanese government figured out what to do. Within 11 hours, the Wings concert
tour was cancelled. 


 





Paul’s stash of cannabis was discovered
in his luggage by officials at Narita International Airport


Paul recalled, “It was pretty rough. Just a thin mattress on
the floor. I had to wash using water from the toilet cistern. I had to share a
bath with a bloke who was in for murder. I was afraid to take my suit off in
case I got raped. But I’d seen all those prisoner-of-war movies and I knew you
had to keep your spirits up. So I’d organize sing-alongs with other prisoners.”


Paul’s then-wife, Linda, was allowed to visit on the sixth
day; she brought him a sandwich, some clothes and some sci-fi paperbacks. On
the tenth day, Paul was released and taken directly to the airport. Knowing
that he disappointed many fans, Paul grabbed an acoustic guitar in the
departure lounge and sang for the television cameras.


Paul’s use of drugs, or run-ins with the law, didn’t end
there. In 1984, while he was in Barbados, he was arrested for possession of
marijuana and was fined $200. When he returned to England, he said, “Cannabis
is a whole lot less harmful than rum punch, whiskey, nicotine and glue, all of
which are perfectly legal … I don’t think … I was doing anyone any harm
whatsoever.”


Despite Paul’s continued use of drugs, he still remained one
of the most successful entertainers of all time. He received a star on the
Hollywood Walk of Fame on February 10, 2012 and held a Guinness World Record as
“The Most Successful Composer and Recording Artist of All Time” with 60 gold
discs and sales of more than 100 million singles, 100 million albums, and a
writer’s credit on 43 songs that sold one million copies each. Guinness
furthered that Paul McCartney is “the most successful songwriter” in UK singles
chart history, having written or co-written “188 charted records, of which 129
are different songs. Of these records, 91 reached the Top 10 and 33 made it to
No. 1. In total, the songs have spent 1,662 weeks on the chart.” 


Also, in 1986 the Guinness Book of Records Hall of Fame
presented Paul with a rhodium disk to commemorate his standing “as the most
successful musician of all-time.”


Paul McCartney was also successful in the US as a songwriter
or co-writer. He was included on 31 number one singles on the Billboard
Hot 100; twenty of these with the Beatles and nine solo and/or with Wings, one
as a co-writer on Elton John’s cover of Lucy in the Sky with Diamonds,
and one as a co-writer of A World Without Love for the duo Peter and
Gordon. As of now, Paul has sold 15.5 million RIAA certified units in the US.


Paul’s single, Yesterday, is the most covered in
history with more than 2,200 recorded versions. BBC said, “The track is the
only one by a UK writer to have been aired more than seven million times on
American TV and radio and is third in the all-time list … [and] is the most
played song by a British writer this century in the US.”


In addition to Yesterday, Paul’s Hey Jude is
also one of the highlights in his career. It had the highest sales in the UK in
1968 and topped the US charts for nine weeks, longer than any other Beatles
hit. It became the best-selling Beatles single of all-time, with sales of more
than five million copies soon after it was released. 


There was no stopping Paul McCartney’s success. Long after
the Beatles had disbanded and each Beatle had his own solo career, Paul
eclipsed all of them and achieved further success in his chosen field. One
thing still remains the same: he will continue to make music because that’s
what he wanted to do ever since he was a young lad from Liverpool. He had big
dreams that had came into fruition, and continues to soldier on.
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From
The Beatles to The Bullets
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The
year 1940 was a miserable one. Adolf Hitler had just ordered the bombing of
Great Britain, and for the third month in a row, the Nazis were dropping bombs
on Liverpool in an attempt to disrupt supply lines through the city’s port
system that had direct access to the Irish Sea. The Port of Liverpool was a
point of entry for the nation’s food and fuel. By bombing Liverpool, Hitler
hoped to stave Britain and thus gain their submission.


            The
first bombs wreaked their havoc in August 1940. For the next few weeks, Hitler
would drop 454 tons of explosives and 1,029 tons of incendiaries in Liverpool,
more than the Luffwaffe dropped on any other British city that month.
Liverpool’s dockyards, airfields, factories, a children’s convalescent home and
a jail were destroyed. Along with them was thousands of home destroyed, leaving
many families homeless. Most of them were from “the Bootle”, the hardest-hit
neighborhood where most of the docks’ workforce lived.


            The
war had spawned fear among the residents, butythey continued with their lives
amidst the raging war. Some still tended to their shops and gardens, or what
was left of them. Each evening, sirens screamed, alerting people to take cover
from the Nazi planes overhead.


            It
was during one of these air raids in Liverpool, on October 9, 1950, that John
Winston Lennon was born.
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            John’s
mother, Julia Lennon (nee Stanley) was a beautiful, auburn-haired woman who
grew up the fourth daughter of a middle-class family. She was a natural singer
who could also dance the jitterbug and play the banjo and the ukulele, skills
that she learned from her paternal grandfather. Ignoring the rules of decorum
that many “respectable” people followed, Judy, as Julia was called by her
family, would wear high heels, red nail polish and would style her hair
according to how movie stars of the day styled their own. She wanted to do as
she pleased, including provoking her parents.


            And
when 14-year-old Judy met the 15-year-old Alf Lennon and introduced her to her
family, her parents and sisters were shocked at her choice of boyfriend. Though
Alf was charming, he could not find a decent job, something that kept the
couple from marrying. 
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John Lennon as a child


            Eventually,
Judy and Alf married in 1938. Judy’s family moved to a bigger house in
Newcastle Road in order to accommodate the newly married couple. Alf shipped
out after the wedding while Judy continued to live with her parents, working as
a waitress and as an usherette at the Trocadero. 


            Apparently,
Judy had no interest in becoming a mother, but a child was conceived anyway.
And when it was time for her to give birth, she went to the hospital alone. It
wasn’t clear whether Judy didn’t inform her family or they stayed home because
of the bombing, but no one comforted her while she went through a difficult
labor for 30 hours.


            And
when John was born, with his father away, Judy was confused with what to do
with her son. Even then, she named him John, after Alf’s father and
grandfather, and Winston as his second name after Prime Minister Churchill
Winston who had just delivered a speech the day before.


            When
the Stanleys were informed that Judy had given birth to a healthy baby boy,
Judy’s eldest sister, Mimi Smith, raced to the hospital. Mimi recalled, “I was
dodging in doorways between running as fast as my legs would carry me… I was
literally terrified. Transport had stopped because the bombs began always at
dusk. There was shrapnel falling and gunfire and when there was a little lull I
ran into the hospital ward and there was this beautiful little baby.”


            And
when Aunt Mimi held the baby in her arms, she fell in love. She was a childless
mother, and the arrival of baby John filled some need in her. Years later, she
would consistently claim that from the moment she saw John, she knew that she
wanted to be his mother.  She claimed that “…Julia accepted it as something
perfectly natural. She used to say, ‘You’re his real mother. All I did was give
birth.’”


            But
no sooner had Aunt Mimi carried John that the air-raid sirens began screaming
again. Hospital personnel asked her either she go down the basement or go home.
Aunt Mimi chose to go home while Judy stayed in the hospital. John, meanwhile,
was put underneath the bed.


            After
a week at the hospital, Judy took her son home to show him to his grandparents.
A few days later, they posted an announcement on the Liverpool Echo:
“Lennon – October 9th, in hospital to Julia (nee Stanley) wife of
ALFRED LENNON, Merchant Navy (at sea), a son. 9 Newcastle Road.”


            Alf
saw his son for the first time a few weeks later. He stayed in Liverpool for a
couple of weeks with his wife and son and left again. Alf’s job kept him from
staying with his family for long; and for the next five years, he spent only
three months in Liverpool, living in air-raid shelters with his wife and son or
at the docks “fire watching” during raids.
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John with his mother, Julia Stanley (also
called Judy)


            The
bombings intensified when the Nazis dropped 2,315 high-explosive bombs and 119
incendiaries in Liverpool, killing almost two thousand people and injuring more
than a thousand. The situation grew a bit better the following month, but
Judy’s family was stricken by her mother’s death, leaving George Stanley in the
Newcastle Road apartment with Judy and John.


            Judy
wasn’t about to burden herself with taking care of her son and staying at home
like every housewife should. The times were characteristic of wartime romances,
and Judy was having more fun going out than being with her son. Alf would
sometimes return in Liverpool to find his son at Aunt Mimi’s and traces of
other men in their home. At first, Alf took Judy’s infidelities in stride.


            When
John was two, Aunt Mimi invited Judy and her son to move into her Woolton
cottage at Allerton Road, just behind the house called Mendips where she lived
with her husband, George Smith. Judy grabbed the opportunity to be away from
her disapproving father. 


            And
when Alf returned, his relationship with his wayward wife turned sour. By then
Judy had become accustomed to going out each night, and when Alf arrived, she
left John behind with him and left the house with her friends.


            The
following morning, the couple had an ugly argument that led to Judy pouring hot
tea over her husband’s head and Alf slapping his wife across the face. That
signaled that things were would never be the same again.


            Alf
was to leave again. He had just been promoted to chief steward on the Berengaria,
bound for New York. That trip would turn out to be a disaster, and it would be
18 months before he could see his family again.


            Alf’s
version of his story indicated that he was stranded in New York and thus unable
to send letters – and checks – to his family back in Liverpool. To make matters
worse, he was interned at Ellis Island by the US Immigration Service. Judy had
assumed that Alf had “jumped ship” or was lost at sea or, worse, dead. Rumors had
it that with little means of support, Judy started sleeping with men for money.
True or not, what was clear was that Judy had little concern for her son’s
welfare.
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Alfred Lennon was always away at sea and
didn’t see much of his son when John was young


            Alf
finally made it back Liverpool in 1945, but things had changed. He came home
with his wife nowhere to be found and his son being minded by neighbors. And
when Judy came home that night, Alf had the biggest shock of his life. Not only
did Judy begin seeing another man, but she was pregnant and claimed to have
been raped by a soldier. Alf found out that this was untrue, and that Judy and
the soldier had been seeing each other for the last nine months.


            Alf
was ready to forgive his wife and support her unborn child, but Judy declined.
Judy’s father, George, surprisingly supported her in this. He suggested that
Judy put the baby up for adoption, which she did after giving birth to a
daughter, Victoria Elizabeth. Victoria was adopted by a Norwegian couple.


            The
birth and the adoption were traumatic for Judy, who struggled through the
months that followed with a job at a café in Penny Lane. There she would meet
Bobby Dykins, a lowly-paid kitchen worker with whom Judy lived with until his
death.


            For
little John, who was five years old, the adoption might have affected him, too.
Children his age knew what it means when a woman is pregnant. John may have
known the implications of the adoption as well. Being a bright and curious
child, the realization that his baby sister was put up for adoption may have
increased his feeling of uncertainty. He felt that if his mother had given her
sister away, she might do the same to him one day.


            In
1945, Aunt Mimi enrolled John in the Mosspits Lane Infant School, but John was
dismissed the following spring for severe behavioral problems. As it turned
out, John had bullied a girl at school.


            His
father returned to sea again after Victoria’s birth and returned in 1946. When
he returned, he found out that Judy’s father had moved in back in the
apartment. There was also an addition to the residents of the Newcastle Road
apartment, a waiter named Bobby Dykins, Judy’s new boyfriend. Alf threw him out
and told George Stanley to move out the next day.


            Judy
moved out, too, taking John with her to live with Dykins in Gateacre. But they
returned to 9 Newcastle Road shortly after.


            In
May 1946, Alf received a long-distance call from Aunt Mimi, who informed him
that John had walked two miles to her house because he didn’t like living with
Judy and Dykins. John pleaded for his father to stay. But Alf had to leave for
work and promised he’d be back soon.


            When
he came back, he had made a big decision to take John with him. He told Mimi
that he’d take John shopping and to spend a few days at Blackpool, a resort
town thirty miles from Liverpool. Blackpool was the place to go for workers,
sailors and their families with its promenade, rides and games. There was an
amusement park built in the American style. With its carnival rides, games to
play and prizes to win, it was the perfect holiday destination for a
five-year-old boy who’d gotten used to rationing. John must have been thankful
for his father for taking him away from war-torn Liverpool, if only for a
while, to a sunny seaside where he could eat ice cream and candy flosses and
play all day.


            Alf
intended to relocate to New Zealand, take his son with him and start a new
life. He had given up reconciling with Judy whom he felt didn’t properly take
care of their son. In his memoir Alf had written, “I set off with John for
Blackpool – intending never to come back.”


            Several
accounts of that holiday differed, but it appeared to have lasted for about
three weeks. Judy had tracked down Alf’s friend, Billy Hall’s house where he
was staying with John. Naturally, Alf was surprised to see Judy there. She was
the last person he expected to get in his way.


            Alf
and Judy talked, with Alf convincing his carefree wife to get back together
with him as it would be the best thing to do for their son. But Judy said no to
reconciliation. What they did next was cruel to a five-year-old boy who only
rarely experienced having both his father and mother in the same room at the
same time. They thought it was only fair that John had a say in his fate. They
asked him whom he preferred: his mother or his father?


            As
Alf and Judy waited for their son to make a decision, they didn’t know the
torture that the child must have gone through. He was supposed to make a big
decision, though either choice was simply abandonment in different terms. If he
chose to live with his father, didn’t it mean betraying his mother? And if he
chose his mother, didn’t it mean turning away from a life he could have in New
Zealand?


            John’s
first reaction was to choose Alf. He had just spent an fun and adventurous
three weeks at Blackpool, the longest he had spent with his father. Judy asked
him again, and John repeated his choice. With a heavy heart, Judy said
good-bye. She joined Dykins, who had accompanied her at Blackpool, at the gate
and started walking up the street. With the decision of John still ringing in
her ears, Judy was perhaps unsurprisingly content to walk away with her man and
leave her child completely, with the possibility of not seeing him again.


            But
John, horrified at seeing his mother walk away, ran after her. He couldn’t bear
to see his mother walk away forever from his life. Alf didn’t stop him. He knew
it was John’s final decision, to be with his mother. John had chosen to be with
Judy. Alf continued on with his plans to go to New Zealand with his friend to
travel as he had done before. Himself having been abandoned by his own mother
when he was young, he had no qualms about walking away from his child and leave
him with other people. He had given John a chance to be with him, but John’s
decision was unequivocal. It would be 18 years later before Alf made an attempt
to contact his son on the set of A Hard Day’s Night.
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Little
John was back in Liverpool. It was not clear whether Auntie Mimi had sent Judy
to go to Blackpool and retrieve John, but what was clear was that Mimi still
felt that John belonged to her. She didn’t approve of Judy moving in with
another man while she was still married to Alf and raising her son.


            Now
the issue was centered on John. How would Judy look after him? Mimi stepped in
and decided to claim John even if she had to wrench him away from his
irresponsible mother. He needed to be in a stable home, one with a father and
mother figure to be there for him.


            What
Mimi did next was to go to Liverpool Social Services and tell them that Judy
was an unfit mother to John. When the Social Services visited John’s home, they
noticed that the boy lacked a bed to sleep in and insisted that Judy find an
alternative situation or they would take John away. For John’s own good, Judy
handed him to Mimi, where John would stay for the best part of his pre-Beatles
life.


            Feelings
of abandonment would haunt John throughout his life. When reflecting on his
childhood, he said, “The worst pain is that of not being wanted, of realizing
your parents do not need you in the way you need them. I was never really
wanted. The only reason I am a star is because of my repression. Nothing would
have driven me through all that if I was ‘normal.’”
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John with his Auntie Mimi Smith, a strict
woman who didn’t think highly of John’s interest in music


            His
domestic situation further confused John. He didn’t know where he belonged. At
five years old, he couldn’t quite figure out why his father and mother couldn’t
be together with him. Why did they hand him off to Auntie Mimi? His life had
always been rootless. Having been taken from one home to another, handed to his
aunt or to one of his uncles, John was relocated more than a dozen times before
he was five. Aside from Mimi, John’s uncle Sydney and Billy Hall’s parents
offered to adopt him. But in many ways, John was unclaimed.


            John
began living in the Smith household in Mendips the autumn of 1946. Auntie Mimi
and Uncle George were childless. Mimi was a stern and old-fashioned woman who delivered
on her promise to Judy. For the next 15 years, she would look after John the
way a mother should. They allowed Judy and Bobby Dykins access to John, though
John would only see his mother a few times over the next few years. The Smiths
never formally adopted John.
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At
school, John developed an unruly nature though he was well-fed and loved. He
had a privileged life compared to other children. He recalled, “Auntie Mimi
lived in the suburbs in a nice semi-detached place with a small garden, doctors
and lawyers and that ilk living around, not the poor, slummy image that was
projected. I was a nice clean-cut suburban boy and in the class system that was
about a half a niche higher-class than Paul, George and Ringo who lived in
council houses. We owned our house, had our own garden; they didn’t have
anything like that. So I was a bit of a fruit compared to them.”


            John
was enrolled in the Dovedale Primary School in Allerton in the fall of 1946. He
would take a three-mile bus ride down the main Menlove thoroughfare with a
change at Penny Lane (Mimi would trail him from behind). The school’s
headmaster told Mimi, ‘There’s no need to worry about him. He’s sharp as a
needle. But he won’t do anything he doesn’t want to.”
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John (back row, sixth from the left) and
his classmates at Dovedale Primary School


            The
school required the male students to wear a tie, a black blazer, a badge with a
dove and gray shorts. John’s classmates recalled that his tie was often askew
and his shirt untucked. But as the teachers couldn’t force John to do what he
didn’t want to do, they’d just sigh and shake their heads. On the other hand,
he showed promise in drawing and painting.


            Soon
after starting school, one problem surfaced: John’s eyesight. He was suffering
from short-sightedness. It didn’t bother him much during his early years at
primary school, but as he became more aware of his image, he learned to hate
wearing glasses. He also began to behave badly at school.


            John
was always the leader of his little gangs throughout his school career. He and
his friends would steal apples, climb trees, and ring doorbells and run away.
Mimi always found herself being called into the headteacher’s office, or
neighbors’ houses, to answer for John’s behavior.


            At
other times, John would refuse to go out and just stay in his room for hours.
Auntie Mimi took him to the local library, and her love for reading would be
passed on to John. He became interested on the children’s literature of the
time. He also read all the comic books available, from The Beano to The
Hotspur and The Rover.


            Soon, John
would be creating his own versions of the Hotspur and Beano. He
was good artistically, something that his teachers and classmates at school
recognized. He won prizes for his drawings and paintings and would always ask
Mimi to buy him more paint and paper. John found it fun to play with words and
make up nonsense words, such as the “funs is low” he wrote from Scout camp. In
addition, John became interested in Lewis Carroll’s stories Alice in
Wonderland and Alice through the Looking Glass.


            When
John was eight, Mimi enrolled him in the Sunday school at St. Peter’s where
John sang in the choir. But even in the church, John’s mischievous behavior
didn’t go unnoticed. His neighborhood friends, Ivan Vaughan and Nigel Walley
recalled how John taught them to take pennies from the St. Peter’s collection
plate so that they could buy bubble gum. John also met at the church Rod Davis,
a future member of the Quarrymen, and Barbara Baker, one of John’s earliest
girlfriends.


            At
Dovedale, John became fast friends with Pete Shotton, who lived on Vale Road
and attended St. Peter’s. The pair became inseparable and called themselves
“Shennon and Lotton.” They would often do things together in mischief, such as
one time when they dared a nightwatchman at a new housing development to chase
them into an empty and dark house. John howled like a ghost, scaring the man
that he fled downstairs while John and Pete laughed hysterically.


            In
1948, John moved up to the Dovedale Junior School for boys. His love for short
stories didn’t change, and he would always talk about popular British
children’s author such as Edgar Allan Poe, Edward Lear and Lewis Carroll, among
others. 


            When
John was 11, he would visit his mother at 1 Blomfield Road. She already had two
daughters with Dykins, Julia and Jacqueline. If he was jealous that his
half-sisters were living with mummy, he didn’t show it. Nevertheless, the girls
loved his visits, and he would tell them stories and make them laugh. Judy
would also play Elvis Presley records for her son, and she taught him to play
the banjo.


            In
1952, John took his 11-plus exam at Dovedale. This was an all-important
comprehensive exam that determined where each student would go: grammar school
for the most gifted, secondary school for most students, and technical college
for vocational training. John passed the exam without much preparation.


            His
love for drawing also developed further. He would draw savagely funny cartoons
and political satire which, along with his other cartoons, were published into
a flyer he edited called the Daily Howl. He would accompany his
headlines with funny illustrations of swollen heads, wide-eyed figures and dogs
wearing spectacles. The Daily Howl made its circulation among John’s
classmates to entertain them.
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            After
passing his 11-plus exam, Mimi chose for John the Quarry Bank High School. It
was less prestigious academically than other secondary schools, but it was
known for discipline, which Mimi thought that John needed. 


            But
as he entered Quarry Bank in 1952, John would rebel against the school’s
conservative style. He would always disrupt classes and disobey his teachers.
He tied string on the doors of old ladies’ houses, set alarm clocks to go off
during classes, rigged blackboards so that they would collapse when a teacher
wrote on them, and stole unused lunch tickets. John would say later on that
“most of the masters hated me like shit.”





John had made a reputation for himself as
a troublemaker


 


            John’s
troublemaking didn’t stop there. He would always plan pranks against his
classmates or the masters at the school. His Daily Howl cartoons would
humiliate cripples and the mentally retarded. It was an indication of John’s
impulse to strike out at people he considered weaker than him.


            John’s
reputation as troublemaker spread at Quarry Bank High School. He and his friend
Pete would set fires for the fun of it. They would raft in the pond at Foster’s
Field, adjacent to the Strawberry Field home, and would build a bonfire to dry
their clothes so that Mimi would not suspect of their activities.


            And
to distinguish himself from others, John began adopting the trendy “Teddy Boy”
appearance, wearing Edwardian jackets over colorful shirts and tight jeans.
Young men in those days strived to be Teddy Boys to look cool. But for John,
the Teddy Boy marked him as an outsider and as a way to rebel against the
school and his aunt.


            John
recalled, “The sort of gang I [ran with] went in for things like shoplifting
and pulling girls’ knickers down. I was scared at the time, but Mimi was the
only parent who never found out.” But John’s pranks became even more daring.
From stealing candies, they progressed to stealing things they could sell.


            And
being a Teddy Boy, John felt as though it made him look tough. Unknown to his
friends, he was suffering from insecurities, and having that Teddy Boy look
lent him an image far removed from these insecurities. He felt that looking
tough would avoid a run-in with really tough kids in the neighborhood, though
he could fight dirty if need be.


            Paul
McCartney, future member of the Quarrymen, recalled that he heard so much about
John before actually meeting him. “John was the local Ted. You saw him rather
than met him.”


            John’s
lack of interest in school was largely unknown to Mimi, though she noticed that
he started smoking and frequently swore. John’s math teacher observed, “He’s on
the road to failure if he carries on this way.” John frequently missed his
classes; when he was sixteen, he failed his O-levels.
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Long
after the war ended, Britain had a hard time getting back on its feet.
Rationing continued, though battered cities and destitute neighborhoods were at
a standstill. 


            It
would be 1956 before the state-run British Broadcasting Corporation (BBC)
launched a television news service. Only 30 percent of Britons owned television
sets, and those were the ones who were rich enough. The Smiths were far better
than most Britons in Liverpool that time, but they, too, had no television set.
But luckily, Pete Shotton’s policeman father bought a television set, and Pete
lived just around the corner. Queen Elizabeth’s 1953 coronation was the first
broadcast event in England.


            As
for BBC, the station played mainstream standards such as Tin Pan Alley tunes.
And Liverpool’s seaport became the means for Liverpudlians to have access to
music. The American sailors on the Cunard lines brought with them
rhythm-and-blues and country-and-western records to sell on the black market.
In addition, travelers brought with them European releases of American music
that were not picked up by British labels.


            As
television sets were not popular yet, the alternative was radio. And John was a
fan of the radio. Initially, he listened to the nightly offerings of BBC,
ranging from drama to news program. But one night after turning the dial, John
came across something rarely heard on BBC – rock ‘n’ roll.


            John
had stumbled upon a radio broadcast from the country of Luxembourg. Radio
Luxembourg was launched in 1931 to play military band music but had changed
after the war. Its wavelength couldn’t reach beyond Germany during the day, but
at night its signal was stronger and could reach much of the UK. 


            Auntie
Mimi wasn’t so much a music fan, but Judy had wires running from her gramophone
to remote speakers in different parts of her home. This was unheard of during
that time. John copied this setup at Mendips, with wires running from the radio
in the living room up to his bedroom where he had installed s speaker so that
he could listen late at night to JDs such as Jack Jackson. John was able to
listen to songs that were topping the charts in the US, including hits of Bill
Haley and the Comets, Chuck Berry and Elvis Presley.


            John
recalled, “Once I heard it and got into it, that was life, there was no other
thing. I thought of nothing else but rock and roll.”


            His
introduction to early rock ‘n’ roll came through Lonnie Donegan, a Scottish
banjo player and guitarist who became famous for popularizing skiffle in
Britain. Donegan’s high-tempo version of Leadbelly’s Rock Island Line
became a major hit in 1956, spending eight months in the Top 20. The success of
this single and the fact that skiffle didn’t require expensive instruments
contributed to the British skiffle craze that affected a lot of teenagers in
those days, including John.


            John
already knew how to play the accordion and harmonica and some of the banjo, but
now he only wanted to have his own guitar. He begged Judy to buy him one, which
she did. She bought him a cheap model called Gallotone Champion for five
pounds, on the condition that the guitar be delivered to her house, knowing
full well that Mimi wasn’t supportive of her son’s musical aspirations. 


            John
soon learned to play Fats Domino’s Ain’t that a Shame and Buddy Holly’s That’ll
be the Day. 


            It
would have been perfect had Mimi became more understanding of her nephew’s
musical aspirations. She preached about how wrong it was to idolize Presley or
whoever it was that was making such “noisy” music. She also grew exasperated by
John’s playing, saying that she hoped he’d grow tired of it and focus on his
studies instead. She had told him, “The guitar’s all right for a hobby, but
you’ll never make a living out of it.”


            How
wrong Auntie Mimi was, for soon John would follow the path he had chosen and
which would propel him to superstar status, would take him places and would
provide him things his Auntie Mimi could have only imagined.
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Music
became an everyday part of John Lennon’s life, something that his mother shared
with him. And being a teenager who has fallen in love with rock ‘n’ roll, there
was an urge to imitate the sounds he loved.
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John’s
circle of friends from the Quarry Bank High School all of a sudden became a
skiffle band. John played guitar; Ivan Vaughan, Nigel Walley and Len Garry
alternated on bass; Bill Smith was on tea-chest; Rod Davis played the banjo;
Pete Shotton was on washboard; and Eric Griffiths was on guitar. Later on the
group would welcome Colin Hanton, who played drums. 





John formed his own skiffle band when he
was 16


            Of
course, John took the lead in singing. The combination of their playing didn’t
produce music that was good to the ears. John himself only knew a few chords,
though he tried to appear as though it was enough to make him appear like a
star. John also made up for what the others lacked as musicians. Sometimes he
would make up the words to a song, or add funny lines to keep their audience
entertained.


            John’s
band was called the Black Jacks and made their first performance on the back of
a flatbed truck on June 22, 1957. They were assigned the afternoon and evening
sets during celebrations for Empire Day. Judy took care of the band’s wardrobe.


            The
following month, Pete’s mother, a planning committee member at St. Peter’s,
arranged for the Black Jacks to play at the annual summer “Garden Fete” on July
6. By that time, the Black Jacks had changed their name to the Quarrymen. The
event included a performance on the back of a parade lorry, an afternoon set in
the churchyard and an evening dance.


            On
the afternoon of July 6, the Quarrymen had begun their performance. John was
singing Be-Bob-a-Lula and the crowd was laughing as John added funny
lines. But someone in the audience, a 15-year-old boy named Paul McCartney, was
impressed not by John’s guitar abilities but by the way he stood out among his
mates. 


            Paul
came along to the fete after he was invited by his friend Ivan Vaughan. He
heard John singing Come Go with Me by the Del Vikings, one of Paul’s
favorites that time. He recalled seeing John with his “curly, blondish hair,
wearing a checked shirt – looking pretty good and quite fashionable.”





Paul McCartney would soon join the
Quarrymen


            It
was not just Paul who caught the music. Mimi was shocked to see her nephew
making an awful noise in his “drainies” (drainpipes) and ducktail. When John
spotted her, he ad-libbed, “Uh-oh, here comes Mimi down the path.”


            Mimi
stood beside Judy. The former was scowling, the latter smiling.


            After
the afternoon performance, Ivan introduced Paul to John. At first, John showed
indifference even when Paul picked up his guitar, turned it upside down (he was
left-handed) and played Eddie Cochran’s Twenty Flight Rock. John was
impressed, though he didn’t show it. He couldn’t hide the fact that Paul played
the guitar with an expertise far above their own skills. Then Paul sang a
medley of Little Richard songs. The two discussed fingerings briefly.


            Still,
John was reluctant to ask the younger boy to join the Quarrymen. It would be a
week later before Pete Shotton, following John’s instructions, invited Paul to
join the Quarrymen.


            John
and Paul would soon form a friendship that would last until John’s death,
though it was a stormy friendship right before the band split in 1970. But for
now, they had become friends, something that their elders did not quite approve
of. Paul’s biographer, Barry Miles, wrote, “Aunt Mimi disapproved because she
thought Paul was a working-class lad who was encouraging her nephew to devote
time to his guitar which should have been spent studying.” Paul’s father, Jim,
also disapproved of John, telling his son, “He’ll get you into trouble, son.”


            Despite
the disapprovals, John and Paul continued spending time together. Paul had been
at the Smiths a few times already, noticing the living room walls lined with
books and a typewriter, which was unusual at that time in Liverpool. But
generally, the boys would listen to 45s and talk about music. John recalled,
“We spent hours just listening to the stars we admired. We’d sit around and
look all intent and intense and then … try and reproduce the same sort of
sounds for ourselves.


            Paul
put it this way: “We’d often get in the little glass-paneled porch on the front
door looking out on to the front garden and Menlove Avenue. There was a good
acoustic there, like a bathroom acoustic, and also it was the only place Mimi
would let us make noise. We were relegated to the vestibule. I remember singing
Blue Moon in there, the Elvis version, trying to figure out the chords…
Then we’d go up to John’s room and we’d sit on the bed and play records, Fats
Domino, Jerry Lee Lewis, Chuck Berry. It’s a wonderful memory: I don’t often
get nostalgic, but the memory of sitting listening to records in John’s bedroom
is so lovely, a nice nostalgic feeling, because I realize just how close I was
to John.”


            Having
failed his O-level exams, John flunked out of Quarry Bank shortly after the St.
Peter’s fete. To make matters worse, he and Nigel Walley spent one night
drinking and then signing up for the merchant marine the first chance they got
the following morning. Mimi was furious when she learned about it. She went to
the recruitment office and had John’s name removed.


            Wanting
to nudge John to the right direction, Mimi lobbied hard to get John an
interview at Liverpool Art College. With the help of the school’s headmaster,
John got accepted to the college.


            Meanwhile,
though John was now attending Liverpool Art College, he still found time to
talk about music with Paul. And when Buddy Holly emerged just as John and Paul
began their musical friendship, they immersed themselves in Holly’s music by
devouring his music and studying them. Buddy Holly would later form his band,
the Crickets.


            When
Paul joined the Quarrymen, he already had a collection of original song lyrics
and chord changes. And when he appeared for his first rehearsal with the band,
Colin Hanton, the band’s drummer, recalled that Paul set about sharing his
ideas. “He set right in telling me how to play and what to do. There was no
shyness about him.”


            John
and Paul worked on their own Lennon-McCartney catalog. They had raw material
which would later become I Lost My Little Girl, That’s My Woman, Thinking of
Linking, Years Roll Along, Keep Looking that Way, and Too Bad About
Sorrows. The list also included instrumentals: Looking Glass and Winston’s
Walk.


            Early
on, it was clear that Paul already had the songwriting ability that John still
had to master. When he was 18, he wrote his very first song, Hello Little
Girl, which would become a UK top 10 hit for The Fourmost five years later.


            The
Quarrymen had their first paid gig on August 7, 1957 at the Cavern Club in
downtown Liverpool. Paul was away with his brother, Mike, at Scout camp in the
village of Hathersage. Alan Sytner started the club as a hangout for
like-minded purists, and he was worried that rock ‘n’ roll might attract rough
customers. And when Sytner booked the Quarrymen as an opening act, he made it
clear that they should stick to skiffle.


            John,
who didn’t care a bit about Sytner’s instructions, went through Del Vikings’ Come
Go with Me, Presley’s Hound Dog and Blue Suede Shoes. Sytner
didn’t like it, and the Quarrymen were not invited to the club again.


            In
September, when John was sixteen, he entered Liverpool Art College. He exuded
the persona of a full-blown Teddy Boy, complete with greased hair, drainpipes
hugging his skinny legs and rude attitude. His appearance was what his college
peers considered ridiculous. It differed greatly with the rest of the student
population who wore turtlenecked bohemians and didn’t strive to look tough.


            At
Liverpool College of Art, John would spend the first two years studying
drawing, composition and perspective, lettering and life drawing. His last two
years would emphasize on independent work. Among the popular classes were those
on life drawing of nudes, and one day John sat on a model’s naked lap.


            This
was where John met Stuart Sutcliffe, the most talented painter in the class.
Though he was a year younger than most of them, Stu was admitted at the college
for his stunning portfolio. Soon, John found himself drawn to Stu. If Paul was
his musical intimate, then Stu was his artistic soul mate.


            Stu’s
talent stirred something new in John, and soon he would be hanging out with his
art crowd day and night, sometimes in the common room or the cafeteria or at
the Jacaranda coffee bar run by Allan Williams.


            Since
the Liverpool Institute was just beside the Liverpool College of Art, Paul
would usually stop by the canteen at lunchtime, and that became a key rehearsal
period for the Quarrymen. Paul performed with the group on October 18, 1957, at
New Clubmoor Hall. The band was also booked in Wilson Hall in the suburb of
Garston.


            Some
accounts claimed that it was in Wilson Hall in February 1958 that George
Harrison first heard the group play. George was only 14 then and came from
Speke, where the McCartneys once lived. 





George Harrison, shown here with Paul


            John
would later discover that Paul and George already knew each other then. George
was behind a year at the Liverpool Institute and shared an interest in music
and guitar-playing. They continued meeting on their daily bus on their way to
the Institute. One day, Paul heard him playing Raunchy, a Western
instrumental popularized by guitarist Bill Justis. 


            Paul
was impressed enough that he had George play Raunchy for John. However,
John didn’t allow him to become a member yet of the Quarrymen as he was too
young, but would admit him into the band later on.


            By
this time, John was sharing a flat on Gambier Terrace with Stu, and they would
invite their friends to their place for a night of drinking sessions and
all-night parties. Paul would also drop by, sometimes taking his guitar with
him for a bit of playing and songwriting. John had also learned to take
Benzedrine and other drugs to fuel their all- night parties.


            Gradually,
the Quarrymen became different than what it was before. Some of the original
members were kicked out, including Eric Griffiths, Len Garry, Rod Davis, and
Pete Shotton. With these departures came an addition to the band, George
Harrison, a pianist named John Lowe and Stuart Sutcliffe as bassist. Lowe
didn’t stay long with the band, and drummer Colin Hanton also decided to leave.



[bookmark: _Toc329864177]Tragedy


John’s
world came crashing down the evening of July 15, 1958 when he was 17 years old.
That night, he went to his mother’s house and waited for her to come home with
her live-in boyfriend and their daughters. They had grown closer in the last
couple of months. Though the relationship was not quite maternal, John was
thankful that they were friends. Judy had seemed to make up for the lost time,
and John was only too happy to visit often.


            As
it turned out, Judy was at his house to visit with Mimi. She bade goodbye at
about 9PM and spoke briefly with Nigel Walley who came looking for John. She
then set out across the street to wait for the bus home.


            When
Judy stepped out of the hedge that traced the edge of a grassy median, she was
hit by a speeding car. The impact sent her flying a hundred feet down the road.
Walley, who had seen the accident, ran to her side and knew that she was dead.


            Judy’s
death was a devastating event for John – who was already scarred from losing
his mother when he was a child – just when things were going ok between them.
He was too distraught that he couldn’t talk about it with Paul though he knew
that Paul went through the same loss when his mother died less than two years
ago. 


            John
became a recluse, only leaving the house to go to a pub and drown his misery with
a drink or two. And when drunk, he would snap at his friends or pick fights
with strangers. He also neglected practicing with his band mates. The guitar
that Judy had bought him gathered dust in the corner.


            A
few weeks later, John allowed Paul to sit with him and to try to write songs.
Then Paul organized rehearsals at John’s house to make it convenient for him.
They went through this arrangement throughout the fall as they returned to
their respective schools. John’s behavior became even more hostile that,
according to friend Bill Harry, “A lot of people lost their patience with
John.”


            Throughout
John’s mourning for Julia, Paul never left his side. Paul would sometimes sneak
away from his classes to join John at the Jacaranda coffeehouse or drink and
listen to rock ‘n’ roll songs on the jukebox at Ye Cracke pub. Though they
never talked about the pain of losing their mothers, the feelings of loss made
their friendship even stronger.
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As
it was getting harder for John to stay at Mendips, he agreed to move in with
Stu Sutcliffe and used his art college as an office for his music. It was also
around this time that John had himself a steady girlfriend, a brunette named
Cynthia Powell that he met from his lettering class. They quickly found out
each of them suffered from myopia but were too proud to wear glasses.


            They
first met when John, who never brought any drawing materials with him, borrowed
pens and pencils from Cynthia. She would find out that John was only there
because other teachers refused to instruct him. Surprisingly, John, along with
his friend Geoff Mohammed, would make fun of Cynthia by stopping their
conversation when she walked in the room, saying, “Quiet please! No dirty
jokes; it’s Cynthia.”


            Cynthia
once heard John give a compliment to a girl with blonde hair who looked similar
to the French actress Brigitte Bardot. A few days later, Cynthia showed up at
the college with her hair several shades blonder. John quickly noticed and
said, “Get you, Miss Hoylake!” (John’s nickname for her). 


 





John and Cynthia Powell, who would be his
first wife


            At
a college party, John asked Cynthia if she would like to go out with him.
Cynthia responded by saying she was already engaged to a young man in Hoylake,
to which John replied icily, “I didn’t ask you to fuckin’ marry me, did I?”


            They
eventually began dating, with John now referring to her as “Cyn.” Cynthia ended
her engagement to be with him and John ended his relationship with another art
student, Thelma Pickles.


            Their
mutual friends were surprised by the couple’s romance. They knew John as a
tough guy who sometimes turned violent, particularly when drunk, and Cynthia as
a quiet girl who was completely different from the rest of John’s friends. But
Cynthia didn’t escape John’s violent streak completely. John could be overly
jealous, like one time when he saw her dance with Stu. He slapped her across the
face for doing so. She broke up with him for three months but reconciled with
him after he apologized profusely. There was also one time when a cleaning lady
saw John hitting Cynthia and suggested that she stay away from him.


            Though
John physically hurt her and was rarely faithful, Cynthia stood by him.
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The
Quarrymen continued gigging sporadically. 


George Harrison found the band a gig in December 1958
playing for his brother Harry’s wedding at the Harrisons’ in Speke. That gig was
followed by another and another at family and private events. The Quarrymen
also played on New Year’s Day, 1959, for George’s father’s Speke Bus Depot
Social Club’s belated Christmas party.


The summer of 1959, they learned that there was a new club
opening up called the Casbah Coffee Club run by Mona Best who had turned her
large basement into a dance hall. One of her two sons was Pete, a shy but
good-looking guy who became “the Lost Beatle.” Pete would eventually become the
band’s drummer.


The band went through different name changes beginning in
early 1960. Stu suggested that they use the name Beatals as a tribute to Buddy
Holly and The Crickets. They used the name until May, when they began using the
name Silver Beetles. This name would evolve to Silver Beatles by July and to
the Beatles by the middle of August.


The band, under the name the Silver Beetles, got a small
break in early 1960 when Allan Williams found them a job backing the singer
Johnny Gentle. By then Williams was serving as the band’s manager, and he came
up with Tommy Moore as the band’s drummer. The boys were excited and they all
dropped their school commitments for the 10-day tour of Scotland’s dance halls.



But as with the other previous members of the band, Moore’s
tenure with the Silver Beetles would be short-lived. He got into an accident in
Scotland and had to race from the hospital to a show where John insisted that
he play the gig. Moore quit even before the engagement was through. 


The Silver Beetles returned to Liverpool, their experience
in Scotland only making them want more. Fortunately for the boys, Williams
approached them with an offer of residency at a club in Hamburg. By then, John
had dropped the “Silver” from the band’s name and respelled “Beetles” with an
“a” to emphasize the pun on “beat.” Now they were going by the name the
Beatles.


For John, Paul, George and Stu, Hamburg was a much bigger
break than touring Scotland as a backing band. Williams had offered them
fifteen pounds a week, more than some of their parents were making. It would be
a steady work, and it would provide them with what they had been dreaming of:
to perform in front of a nightly audience. But of course, they had no idea what
was really awaiting them in Hamburg.


Now that they were set for Hamburg, one problem remained: a
drummer. Pete Best had already sat in with them at the Casbah and looked
promising. They offered him the slot, to which he agreed.
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On
August 16, the group, including Williams and his Chinese wife, Beryl, her
brother Barry Chang and Lord Woodbine, piled on Williams’ battered van. George
was seventeen, underage, but Williams instructed them to simply flash their
driver’s licenses as government IDs and present themselves as tourists.


            John
stole a harmonica from a drugstore in Belgium and the group stopped to pose in
front of the Arnhem War Memorial.


            Eventually,
the group arrived in Hamburg on August 17 at dusk, the time when the red-light
district, the Reeperbahn, sprang up to life. As the van moved past brothels and
gambling dens and all sorts of clubs, the Beatles couldn’t help but wonder. The
Reeperbahn was full of neon signs and prostitutes lining the streets.


            The
group met Bruno Koschmider when they arrived. He installed them in living
quarters behind the Bambie Kino, the B-movie theater he ran next door to his
club the Indra. John recalled, “We were put in this pigsty, like a toilet it
was, in a cinema, a rundown soft of fleapit.”





The Beatles at Indra Club in Hamburg,
1960


            To
make matters worse, their quarters had only two twin beds. No wallpapers to
cover the bare walls, no other luxuries. John added, “We were living in a
toilet, like right next to the ladies’ toilet. We would go to bed late and be
woken up the next day by the sound of the cinema show. We’d try to get into the
ladies’ first, which was the cleanest of the cinema’s lavatories, but fat old
German women would push past us. We’d wake up in the morning and there would be
old German fraus pissing next door. That was where we washed. That was our
bathroom. It was a bit of a shock in a way.”


            The
Beatles played at the Indra the night they arrived. They had become friends
with Rosa, the Indra’s basement “custodian” who provided them with clean towels
and “Prellies” (nonprescription Preludin) to keep them awake all night for
their performances. They would play for six to eight hours, after which they
had consumed alcohol to quench their thirst and amphetamines before collapsing
in their bunks.


            It
was in Hamburg when the Beatles adopted a “crazier” manner in performing.
During their very first performance, they played in a subdued manner the way
they did back in Liverpool. But Koschmider adopted “Mach schau!” (“Make
a show!”) to get them performing to liven up the crowd. When business was slow,
Koschmider would remind the boys why he had hired them in the first place: to
keep the drinks flowing. That was the basic of bar-band life. John said, “We
all did ‘mach shauing’ all the time from then on.”


            The
Beatles’ nightly schedule was a grueling, unmerciful one. They had to play
every song they could think of, whether it was included on their set list or
not. Koschmider’s “mach schau!” meant that they had to stir up the crowd
by turning up the amps, hitting the drums harder, baiting the audience,
speeding up tempos or crashing the cymbals more often. Their efforts paid off,
for within a few weeks, they had built a little audience for themselves.


            Koschmider
was forced to close the Indra due to noise complaints from the neighbors, and
subsequently moved the Beatles to the Kaiserkeller in October. The Beatles
alternated with Derry and the Seniors, another band from Liverpool, at the
Kaiserkeller.


            John
spent one of his first paychecks to buy a 1958 Rickenbacker model 325 guitar.
He and George had seen the guitar in a show window and John mentioned that Jean
“Toots” Thielemans, then a member of the George Shearing Quintet, used the same
model. The Rickenbacker’s shortened neck appealed to John, knowing that a
longer neck can make your wrists sore.


            John’s
guitar work seemed trivial to other matters that the boys dealt with in
Hamburg. Everything that he had learned from the streets eventually made its
way into the act. Pete Best remembered how John became fascinated with cripples
and how he would imitate them onstage, thus offending some in the crowd. But
offstage, Pete said that “the mere sight of deformed or disabled people
sickened him physically and he could never bear to be in their company. More
than once I was with him in a Hambueg café when suddenly he would discover that
the occupant of a nearby table was a war veteran, minus a limb or disfigured in
some way. John would leap up from his seat and scurry out into the street… He
never tried to explain this odd behavior or his reasons for devoting so much of
his artistic talent to depicting distorted characters. Somewhere deep down I
felt that perhaps he nursed a sort of sadness for them.”


            Meanwhile,
the Beatles became a local attraction with their own following. They had
already met a Hamburg art student named Klaus Voormann and his lover, Astrid
Kirchherr and another art friend, Jurgen Vollmer. A few days later, Astrid took
the Beatles to the Dom, an empty fairground where she asked them to pose for
her camera. They wore leather jackets with their slicked-back hair, their baby
faces looking as though they had already conquered the world of entertainment.
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Astrid Kirchherr, pictured here with Stu
Sutcliffe, took the first professional photos of the Beatles when they were in
Hamburg


            Afterwards,
Astrid invited them over to her family home for tea. They bonded quickly, did
more photo shoots, and Astrid began learning English to make her feelings known
to Stu. Cynthia Lennon would later write that all of them became lifelong
friends. “During their stays in Hamburg, Astrid shot reel after reel of film of
the boys… I think only Paul ever smiled, the diplomat as ever. John wouldn’t do
anything he didn’t want to, but Paul even in those early days could have earned
a living in public relations. George, meanwhile, was “hungry-looking, with a
broad, toothy grin… very quiet” but John “emerged as the leader whenever a
leader was wanted. He wasn’t elected, he just was without question.”


            Astrid
became the big sister to most of the Beatles. She even gave Stu a “French”
hairstyle with bangs, a style that she herself wore, making her look
self-possessed. Afterward, they all began experimenting with their hair except
Pete. A rock critic, Simon Frith, wrote, “Lennon moved from wearing a rock
hairstyle to shock the art school world to wearing an art school hairstyle to
shock the pop world.”


            The
hairstyle, loosely called mop tops, would become the signature style of the
Beatles throughout their careers.


            Meanwhile,
the Beatles stuck to their schedule of performances, though no one anticipated
how their first Hamburg stint would end. In November, a new rival of
Koschmider, Peter Eckhorn, emerged with his own club named the Top Ten Club.
Soon other Koschmider employees defected, including the Beatles. They performed
onstage backing Tony Sheridan after the club’s grand opening.


            Upon
hearing this, Koschmider reminded the Beatles that their contract prohibited
them from performing at any competing club. The Beatles ignored him and thought
that he simply got what he deserved for failing to provide the group a better
accommodation. 


The Beatles successfully negotiated with Eckhorn for a
higher fee and they played at the Top Ten Club. Koschmider was furious, so he
called the police to check George Harrison’s work permit. When they learned
that George was only 17, they immediately had him deported. Astrid and Stu
accompanied George to the train station.


Even without him, the remaining Beatles played at the Top
Ten. After a few days, Paul and Pete returned to Bambi Kino to get their
things. It was so dark they set fire to a condom for light and taped it to the
wall. The next day, they were arrested and Koschmider threatened to charge them
with arson. They were then deported. John left by train the following day with
his Rickenbacker. Stu remained in Hamburg. He had already made plans to stay there,
continue his studies and marry Astrid.


John arrived early in Liverpool on December 10, 1960. He
threw stones at Auntie Mimi’s window to wake her up. “Where’s the £100 a week,
then?” She asked when John asked money to pay for his cab fare.


For the next two years, the Beatles became the resident band
in Hamburg where they continually used Preludin to maintain their energy
through all-night performances. By then John had been thrown out of the college
after he failed an annual exam. He was still with Cynthia Powell, with whom he
exchanged passionate letters when he was away in Hamburg.


In 1961, the Beatles were back in Hamburg for their second
stint. When Stu decided to leave the band so that he could focus on his
studies, Paul took up the bass. The Beatles, now with four members, were
contacted by producer Bert Kaempfert, who used them as backing band for Tony
Sheridan on a series of recordings. They recorded the single My Bonnie
in June 1961 which was released four months later. It reached number 32 on the Musicmarkt
chart.


 Back in Liverpool, the Beatles’ popularity was increasing,
particularly in Merseyside. They scored gigs at the Cavern club during
lunchtime breaks that later on included evening slots. More people showed up,
and their name and music soon began to spread by word of mouth. There would be
longer queues outside the Cavern, with girls waiting to get inside first to
secure the front row seats.


            Soon
the Beatles were ruling the Whitechapel district, playing more than two hundred
Cavern sets between 1961 and 1962 while also performing at regional dance halls
and churches at night.


            At
this point, John and Paul became even more interested in writing their own
original songs. They had already sixteen originals in their set list, including
Hello Little Girl, One After 909, Like Dreamers Do, Love of the Loved
and Hold Me Tight. They would also include in their set list a cover of
various artists including Chuck Berry, Buddy Holly, Carl Perkins, Larry
Williams and Leiber and Stoller.


            At
times, John and Paul would go to the NEMS music store on Whitechapel to check
the latest singles and monopolize the listening booth where they’d write
lyrics. Surprisingly, it was the manager of this music store that would become
another addition to what made the Beatles successful.
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Brian
Epstein, whose family owned the NEMS store, was a music columnist for the Mersey
Beat which Bill Harry began for the purpose of tracking all the bands in
the local area. He was six years older than John and was a closet homosexual.


            Several
accounts of how Brian Epstein ended on November 9, 1961 at the Cavern differed.
One account claimed that one Raymond Jones ordered a My Bonnie record at
NEMS. On a return visit, Epstein informed him that he would order the record,
which was probably German. And then came two more requests from women.


            Epstein
was able to track down My Bonnie, featuring Tony Sheridan and backed by
“the Beat Brothers” and ordered twenty-five copies. They sold out immediately,
and then Epstein ordered 50 more. 


            Another
account indicated that it was Alistair Taylor, Epstein’s assistant, who
invented Raymond Jones and put it in the NEMS log as a customer requesting a
Beatle record so that Epstein would notice the local phenomenon. But other
biographers contested this, asking why Taylor did not request for the record
himself and play it for Epstein.


            Whatever
the version of the story was, Epstein decided to see the band for himself. One
observer recalled, “He came in with his red tie. Everybody knew who he was, and
Wooler even made an announcement, so there was this strange self-consciousness
in the air about his appearance. It was as if the schoolmaster had come down to
take a look around.”


            The
Beatles quickly recognized “Eppy,” as they would call him, as the slick manager
of the largest and best local record store in Liverpool.


            Epstein
approached the Beatles after their set. Goerge casually asked, “What brings Mr.
Epstein down the Cavern, then?” Epstein looked at the disheveled, grotty
teenagers who smoked and swore at their own audience. 





Brian Epstein became the Beatles’ manager
from 1962 until his death, during which he successfully turned the boys into a
professional band


            Epstein
introduced himself then invited the boys to come to his NEMS offices for a
meeting. Paul remembered that the record shop, which was deserted after hours,
“felt like a cathedral.” Epstein then offered a proposal: if they agree to make
him their manager, he promised that he would secure them a recording contract.
Or at the very least, arrange their bookings and secure them better fees.


            At
first, the Beatles were skeptical about his offer. According to Paul, the fact
that Epstein had this big car, a sleek Zodiac that was Ford’s luxury variant of
its sporty Zephyr, contributed to their agreeing to hire Epstein as their
manager. Paul said, “The big impressive thing about Brian was his car. He had a
bigger car than anyone we knew.”


            Epstein
had many requirements for the boys to follow. Right after they signed the
contract with Epstein, he sent them to Horner Brothers to manicure their
haircuts. He told them, “Lose the leather, gum, ciggies and swearing, tidy up
the hair, perhaps,  but its length was somehow intriguing… and put them in
matching suits. That should do.”


            Brian
Epstein was successful in removing the leather, ciggies, bad words and pissing
about between songs. He had convinced the four lads to present themselves in
suits and ties, though it took a while before John finally relented. He had
tightened up their set pace and insisted that they be punctual and avoid
interacting too much with the audience.


            Feeling
that his boys were ready, Epstein brought with him a record of My Bonnie
and made the trip to London to secure a recording audition and to convince
Polydor to release the single in Britain. His first stop was at Decca Records.


            After
securing the band an audition, Epstein brought the news to the Beatles. The
audition was scheduled for January 1, 1962. He helped them choose the songs
they would play for the audition, including some Lennon-McCartney originals.


            Unfortunately,
the audition didn’t earn the band a recording contract. Dick Rowe, an executive
at Decca, rejected the band with the comment “Guitar bands are on their way
out.” Years later, after the Beatles became successful, Paul would say, “He
[Rowe] must be kicking himself about now” to which John replied, “I hope he
kicks himself to death!”


            Epstein
continued to go from one recording company to another in between booking the
band gigs wherever he could. He was able to negotiate a higher fee for the
band. In February, following a final rebuff from Decca, Epstein took the
reel-to-reel Decca audition tapes to Pye and then Oriole, both of which refused
to grant a recording contract. 


            Epstein
never lost hope, still looking for a company that would give the Beatles a
chance. Brian Epstein arrived at EMI’s HMV retail shop on Oxford Street in
London where the manager, Bob Boast, was an acquaintance. One thing led to
another, until Sid Coleman of Ardmore & Beechwood, a publishing office,
contacted Parlophone’s George Martin. An appointment was made for the following
Tuesday.


            When
they met, Martin was more impressed by Epstein than by the samples he brought.
Still, Martin suggested a meeting with the group.


            Meanwhile,
the Beatles’ gigs grew in number. Early that February, they performed at the
night Tower Ballroom in front of more than three thousand fans. And in March,
Epstein had secured the Beatles their first radio appearance on the BBC Light
Programme show Teenager’s Turn – Here We Go and taped Dream baby,
Memphis, Tennessee and Please Mister Postman. 


            The
Beatles returned yet again to Hamburg on April 11, 1962, eager to show off
their good fortune. But even before they could begin a gig, shocking news
reached them.


            Since
Christmas 1961, Stu’s family back in Liverpool had received letters from Astrid
in Germany. The letters were about Stu’s recurring headaches and pale skin and fainting
spells. His headaches worsened to the point that he would just black out.
Sometimes Stu would feel fine, working on his paintings without food or sleep.
He also experienced periods of blindness throughout March.


            The
day before the Beatles arrived, Astrid’s mother called her and told her to come
home. Astrid found Stu suffering another bout of intense headache, and she
called the hospital. She sat next to him in the ambulance on the way to the
nearest hospital.


            Astrid
went to the Hamburg airport and told the Beatles that Stu had just died the day
before. Paul and Pete cried while John remained silent.





Stu Sutcliffe, the original bassist of
the Beatles and a close friend of John, died of brain hemorrhage


            Stu’s
death was another blow for John. He had already lost him to painting and to his
fiancée. John could only clench his fists in pain, and memories of the
Blackpool scene when he was five came surging back when he had lost his father.
Then his kindle uncle George Smith died when John was only 14, leaving him with
the stern Mimi. His mother, Judy, died three years later, robbing him of the
chance to bond more closely with her. And now, his best friend, just 21 years
old, died on him, too.


            Despite
mourning Stu’s death, the Beatles still played in front of loud and drunken
Hamburg crowd at the Star Club. 
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The
Beatles finally secured their first recording contract under EMI’s Parlophone
label under the direction of George Martin. But it took three months before
Epstein heard from Martin.


            As
it turned out, Martin had been busy with sessions and contacted Epstein for
another appointment for May 1962. John was still fuming over Decca’s rejection
of their audition. He, Paul and George never told Pete about it. By then, the
three were growing disenchanted with Pete.


            They
were still in Hamburg when they received a telegram from Epstein in Liverpool: 


 


CONGRATULATIONS
BOYS. EMI REQUEST RECORDING SESSION. PLEASE REHEARSE NEW MATERIAL.


 


            Epstein also
sent this telegram to Bill Harry at Mersey Beat: 


 


HAVE SECURED
CONTRACT FOR BEATLES TO RECORD FOR EMI ON PARLOPHONE LABEL 1ST
RECORDING DATE SET FOR JUNE 6TH – BRIAN EPSTEIN.


 


            The
Beatles were ecstatic. It was the big break they were waiting for.
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George Martin of the EMI’s Parlophone
label gave the Beatles a chance at recording when no one else would 


 


            Unknown
to John, when Brian made it back to Liverpool, he had to attend to some issues
which, if ignored, might jeopardize the Beatles’ career. In his memoirs,
Alistair Taylor wrote that a girl, named Jennifer, barely 17, went to NEMS with
her parents. Her mother said, “Our Jennifer is five months pregnant and the
father is one of your Beatles – John.”


            Epstein
paid them £200 and had them sign an agreement never to tell anyone about the
pregnancy. There would be more complaints in the following years about the same
thing, though only a few made it to the papers. Epstein understood that it came
with being a teenage boy. He also knew that the Beatles belonged to their fans.


            On
the morning of June 6, 1962, Neil Aspinall drove the Beatles in his van to
London for their audition at EMI. They met with George Martin’s assistant Ron
Richards, his engineer Norman Smith and tape operator Chris Neal. Martin was
away when the band began their set.


            Norman
Smith summoned Martin to the studio when the Beatles began singing Love Me
Do. Martin was so impressed that he stayed throughout the session. They
sang Ps I Love You, an original composition, followed by Ask
Me Why. 


            At
some point during the session, Martin expressed doubts about Pete Best’s
drumming skills. He wanted the band to use a session drummer for the recording,
though he still pushed through with signing the contract, predating it June 4.


            After
the session, the Beatles returned to their usual gig at the Cavern, where the
Welcome Home gig saw 900 kids in attendance. Meanwhile, Martin busied himself
with decisions regarding the Beatles. Which of the new songs would make the
strongest debut? But the more complex decision was concerning who should front
the band. Should it be Paul who had the baby face and the voice, or John, who
had the “big personality”? After much deliberation, Martin made up his mind.
Why choose between the two when he could have both?





Back at the Cavern


            The
Beatles’ first EMI session at the Abbey Road Studios took place in the middle
of a hectic travel just when the Beatles’ BBC appearances gained popularity.
The months June and July were filled with 62 live dates, plus the Parlophone
recording session and the band’s second appearance on the BBC.


            The
summer of 1962 was a blur. Auntie Mimi had already met Cynthia Powell but never
ground the young woman about her relationship with John. That would change when
John purchased a back fur coat for Cynthia. When they brought it home with
chicken for dinner to celebrate, Mimi threw a fit. Cynthia said, “She screamed
at John that he’d spent his money on a “gangster’s moll” (even with Mimi yelling
at us it was funny) and hurled first the chicken, which she grabbed from me,
then a hand mirror at John. ‘Do you think you can butter me up with a chicken
when you’ve spent all your money on this?’ she screamed. ‘Get out.’ The color
drained from John’s face. ‘What the fuck’s the matter with you? Are you totally
crazy?’ he shouted. I was rooted to the spot.”


            The
situation was further complicated when in July, Cynthia discovered she was
pregnant. She and John had never used birth control. When she told John the
news, she had expected the worst. But surprisingly, John told her, “There’s
only one thing for it, Cyn. We’ll have to get married.” He added, to reassure
her, “I love you. I’m not going to leave you now.”


            John
informed Epstein first, then Auntie Mimi, who believed that Cynthia had trapped
him into a marriage.


            Nevertheless,
John thought that Cynthia’s pregnancy was less a career threat than Pete Best
as drummer. Before the Beatles met up again with Martin in London, the boys had
to make a decision regarding their drummer. They turned the dirty task over to
Epstein.





One of the first photos of the Beatles
with Ringo Starr as the drummer


            After
Pete was replaced, there were rumors that the reasons ranged from Paul being
jealous of Pete’s popularity among their female fans to Epstein growing tired
of having to receive calls from Mona Best, Pete’s mother, who was considered
the band’s first manager. Whatever the reason, John put it this way, “This myth
built up over the years that he was great and Paul was jealous of him because
he was pretty and all that crap. They didn’t get on that much together, but it
was partly because Pete was a bit slow. He was a harmless guy, but he was not
quick. All of us had quick minds, but he never picked that up.”


            Paul
recalled, “We really started to think we needed ‘the greatest drummer in
Liverpool,’ and the greatest drummer in our eyes was a guy, Ringo Starr, who
had changed his name before any of us, who had a beard and was grown up and was
known to have a Zephyr Zodiac.” Paul was referring to the same luxury car that
Epstein had.


            While
Epstein summoned Pete to his NEMS office for the inevitable, John and Paul went
to Butlins in Wales to offer the vacant slot to Ringo. Ringo was flattered that
the Beatles considered him as their drummer but had to play two more nights at
the camp with his band, Rory Storm and the Hurricanes. Epstein called him a few
days later to confirm his decision. Ringo agreed to be their drummer. His first
gig as a Beatle was on August 18 at the Cavern.
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Marries


John
and Cynthia tied the knot on August 23, 1962 at the Mount Pleasant register
office in Liverpool. He did not seek Auntie Mimi’s blessing. Brian Epstein was
the best man and Paul and George were there as well to support their mate.
Ringo was too new to be invited to the occasion.
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John and Cynthia wed in August 1962


            The
wedding ceremony was a nervous, if not a funny, event. It took place as a
workman roared away with his drill in the opposite backyard. The registrar had
to shout the vows, and John and Cynthia had to shout back to be heard above the
noise.


            The
couple did not honeymoon as the Beatles played in Chester that night. According
to friend Tony Bramwell, “John did say that he hadn’t really wanted to get
married and felt pushed into it. (He even had another regular girlfriend he was
besotted with, Ida Holly… not to mention a string of one-night stands).”


            Epstein
asked the couple to keep their marriage under wraps as it might cause their
fans to think that they’d been outgrown. The key was to maintain a teenage façade
even if they were married or had babies.
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In
September, the Beatles recorded Love Me Do with Ringo on drums. Martin
was largely dissatisfied, so he hired another session drummer, Andy White, for
the band’s third session the following week. Andy White was behind the drums
when the Beatles recorded Love Me Do and PS I Love You.


            When
the single Love Me Do was released in October, it peaked at number
seventeen on the chart. The Beatles returned to London to record an immediate
follow-up, Please Please Me, which they did in eighteen takes on
November 26. Martin accurately predicted, “You’ve just made your first number
one.”


            Martin
was right. Released in January, Please Please Me climbed the charts
until it reached number one on national charts except Record Retailer, where
the single remained at number two.


            With
the success of Please Please Me, the boys were back at the Abbey Road
Studios to record their first full-length album. They had just completed their
final stint in Hamburg and things were looking good. Martin had considered
recording the Beatles’ debut LP live at the Cavern, but decided that the
basement’s acoustics were inadequate. 


            The
Beatles recorded their Please Please Me album in less than ten hours on
February 11, 1963. That day, John was suffering from colds, the effect of which
was evident as he sang Twist and Shout. Eight of the 14 tracks were
Lennon-McCartney originals.


            The
album came out in March and its success would show just how record-buyers began
idolizing the group. The album reached number one on the top four British
charts. The band’s third single, From Me To You, was released in April
and also became a chart-topper.


            She
Loves You, the Beatles’ fourth single, broke records for achieving the
fastest sales of any record in the UK up to that point; it sold 750,000 copies
in less than a month. This single would become the first of the Beatles to sell
a million copies and remained the biggest-selling record in the UK until 1978.


            With
the success of the album and their singles, the Beatles became increasingly
popular, and with that came the increasing press attention. 
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The
logical step following the successes of the group’s singles was to embark on a
tour to further expose their music. The Beatles began touring the UK during the
first half of year 1963. They toured in February, in March, and from May to
June.


            John
was away when Cynthia gave birth to their son, Julian, on April 8 in Sefton
Hospital. He did not see his son until three days later. When he finally saw
his son, he told Cynthia, “He’s bloody marvelous, Cyn! Who’s gonna be a famous
rocker like his Dad then?”





John was away when his son Julian was
born and only saw him a few days later


            It
was about the time of Julian’s birth that the Beatles became a pop sensation
across Britain, and nobody, except the Beatles and some who were close to them,
knew that one Beatle was already married and has a son. In 1963, the New
Musical Express featured an article titled “Lifelines of the Beatles” that
detailed 25 facts about each member of the group but never mentioned that John
was already married.
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            Meanwhile,
the Beatles would attract large crowds wherever they were. As they became even
more popular, a frenzied adulation took hold, becoming a phenomenon that the
media began calling “Beatlemania”. There would be shrieking girls who
surprisingly didn’t go deaf by the levels of their noise. Just one glimpse of
the Beatles would goad fans into fits of hysteria, some even fainting and
crying.


            The
highest honor that they could receive came when they were invited to play at
the Royal Variety Performance in front of Queen Elizabeth. John poked fun at
the audience by saying, “For our next song, I’d like to ask for your help. For
the people in the cheaper seats, clap your hands… and the rest of you, if
you’ll just rattle your jewellery.”


            Meanwhile,
Beatlemania showed no signs of slowing down. In October, the band toured
Sweden. When they returned to the UK, they were greeted by a large crowd of
screaming fans at Heathrow Airport in the middle of the pouring rain. There
were also fifty to a hundred photographers and journalists who were eager to
throw questions at the group so they could have their headlines published the
following morning. 


            The
boys had barely rested when they embarked on their fourth tour of Britain. From
location to location, the Beatles witnessed crazy adulation that more often
went out of control so that police would have to use high-pressure water hoses
to control the crowd, as what took place in Plymouth in November.


            By
the end of 1963, the press sniffed news about John’s wife and child. By then
Beatlemania had already swept the UK and Europe. The media camped out on
Cynthia’s mother’s house in Hoylake, in November and December. In November,
Julian was christened at the Hoylake parish church. Cynthia didn’t inform John
because she was afraid it might turn into a media circus. As it turned out,
John was furious because he didn’t want his son christened.


            After
the christening, every newspaper reported about John’s secret wife and baby.
Epstein had feared this day as it might affect their career, though he also
told the boys to make the best of the situation.


            The
Beatles’ Please Please Me album remained at the top position until it
was knocked off its perch after thirty weeks by their follow-up, With the
Beatles. EMI had delayed the release of the album until sales of the debut
album had subsided. With the Beatles was released in November with
advance orders of 270,000 copies. In barely one week, it topped the
half-million mark.





The Beatles’ debut album propelled them
into superstardom


            Also,
the album snaked up the charts until it claimed the top position and remained
there for 21 weeks. It consisted of eight originals, including seven of
Lennon-McCartney and one, Don’t Bother Me, by George Harrison, and six
covers of Motown and R&B hits.


            It
was about the time of the release of With the Beatles that the
songwriting partnership between John and Paul received praises. In particular,
music critic William Mann claimed that John and Paul were “the outstanding
English composers of 1963.” In addition, Mann wrote a series of articles that
analyzed the band’s music, thus lending it respectability.


            Tony
Barrow, the Beatles’ press officer, used the superlative “the fabulous
foursome” for the sleeve notes of the album. The press then adopted it as “the
Fab Four.”


            In
a reversal of standard practice in those days, With the Beatles was
released ahead of the band’s impending single, I Want to Hold Your Hand
to maximize the single’s sales. The single was released on November 29, 1963
and had an advance orders exceeding one million copies in the UK alone.


            I
Want to Hold Your Hand was also a phenomenal success. It would have easily
made its way up to the top of the British record charts if it hadn’t been
blocked by the Beatles’ first million seller, She Loves You, which was
dominating the top position after an intense media coverage of the band. After
two weeks, I Want to Hold Your Hand finally claimed the top spot and
remained there for five weeks and remained in the UK top fifty for a total of
21 weeks.
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With
the success of the Beatles in Britain, along with their successful tours
nationwide and in other European countries, one country remained to be conquered
by their music. While the Beatles’ phenomenon was peaking at the start of 1963,
the US’ Capitol Records under the band’s record company EMI had declined to
issue any of the singles.


            All
that would change by fall 1963.


            Brian
Epstein was resolved to bring Beatlemania to America, though he and his young
charges had no idea how the Americans would receive their music. The Beatles
coming to America became a reality through Ed Sullivan of the Ed Sullivan
Show. He had seen Beatlemania for himself while he was at Heathrow Airport
the previous October. The Beatles had just returned from a week in Sweden, and
a large crowd of screaming fans gathered at the airport to greet the lads.
Sullivan decided to book the group in his show.


            Epstein
was able to book three appearances, two live and one taped, all top billing.
This was before Capitol had finally released I Want to Hold Your Hand in
the US. In those days, a booking on the Sullivan show garnered a $7,500 fee for
a single appearance. Epstein lowered the group’s overall fee to $10,000, but
Sullivan had to cover the round-trip airfare and hotel bills in Miami and New
York City.


            By
December, I Want to Hold Your Hand began playing in American radios, to
the point that deejays argued who “broke” the record. Already one-and-a-half
million copies were sold in mere five days! Capitol CEO Alan Livingston,
knowing about the Beatles’ bookings on Sullivan show, allotted $50,000 for a
major marketing campaign. There were posters, billboards, banners, and “The
Beatles Are Coming” bumper stickers. Capitol employees worked overtime during
the Christmas holidays.


            By
January 1964, I Want to Hold Your Hand entered the Billboard Hot
100 chart at number 45. By February 1, it was at the top spot, remaining there
for seven weeks before it was replaced by the group’s She Loves You. I
Want to Hold Your Hand was the Beatles’ biggest-selling single worldwide.


            Four
thousand fans gathered at Heathrow Airport on February 7, 1964, to wave goodbye
to the Beatles, who was scheduled to take the flight to America that day. John
had insisted on bringing Cynthia with him though Epstein strongly disagreed
with it. When they arrived at New York’s newly-named John F. Kennedy Airport,
about three thousand uproarious fans were waiting for them. It was, to their
relief, a good omen.





The Beatles at JFK Airport on their first
American visit


            The
boys were whisked in front of the press after landing for a brief press
conference, but interviews continued, sometimes in the back of the limos, in
hotel rooms or over the phone throughout the Beatles’ visit. 


            The
Beatles’ first appearance on the Sullivan show came on their first Sunday in
America in front of 73 million viewers. The boys began their set with their
original All My Loving, followed by Paul, on, bass, singing Till
There Was You. During the song, the camera focused on each of the member of
the band with his name on screen. When the camera cut to John, the caption
below his name read: “Sorry Girls, He’s Married.” Then they wrapped up the
first set with She Loves You before the show went to commercial.


            The
hour-long broadcast concluded with the Beatles performing I Saw Her Standing
There and I Want to Hold Your Hand to the delight of their fans in
the theater and those at home. All throughout their Sullivan performance, the
fans kept screaming and shrieking and grabbing their hair. 


            Two
days later, the Beatles performed at their first US concert at Washington
Coliseum in Washington, DC. More than eight thousand ecstatic fans attended.
The Beatles performed on a central stage and they had to take pauses so that
they could turn their equipment around and perform facing another direction.


            Their
second concert took place at  Carnegie Hall, New York, where two thousand
screaming fans nearly drowned out the band’s performance. But it was not these
ordinary girls and boys who endeared themselves to the Beatles but political
functionaries as well. John didn’t like it, saying, “We were supposed to put up
with all sorts of shit from Lord Mayors and their wives, and be touched and
pawed like in A Hard Day’s Night, only a million times more. At the
American Embassy or the British Embassy in Washington, some bloody animal cut
Ringo’s hair. I walked out, swearing at all of them, I just left in the middle
of it.”


            The
group traveled to Miami for their second Sullivan show, which took place on
February 19, 1964. As was their first appearance on the Sullivan show, this one
attracted about 70 million viewers. They returned in London on February 22,
1964, where the welcoming crowd far outnumbered the three thousand fans who
greeted them in New York.
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In
the entertainment business, singers crossing over to acting isn’t new. There
was no question that the Beatles would enter the world of filming. 


            In
March, barely a month after they returned from their successful performances in
America, they began filming for what would become A Hard Day’s Night,
primarily to maximize the commercial potential of the soundtracks. The film was
directed by Richard Lester, and the Beatles spent six weeks playing as
themselves.


            While
filming, John came face to face with his father, Alf, whom he had last seen
when he was five. A newspaperman brought the elderly Lennon to the set of the
film. In his memoirs, Alf wrote that their reunion was a bit awkward but not
hostile. He added that John barely remembered being in Blackpool with his father.
Soon, Alf found himself short on cash, so he sold his story for £200 to a
publication called Tit Bits. On Epstein’s advice, John gave his father
£30, plus a weekly stipend of £12 to keep him quiet.


            


A scene in the Beatles’ film A Hard Day’s
Night


And
while the Beatles were filming, the American charts were monopolized by the
Beatles’ singles. On April 4, 1964, five of the Beatles’ previous singles
occupied the top five of the Billboard charts:


1.       Can’t Buy Me
Love


2.      Twist and
Shout


3.      She Loves You


4.      I Want to
Hold Your Hand


5.      Please Please
Me


 In
addition, seven other Beatles singles were on the top hundred.


            Meanwhile,
the film became an international success, with some critics comparing it with
the Marx Brothers. The Time magazine rated the film as one of the
all-time great 100 films while British critic Leslie Halliwell described it as
a “comic fantasia with music; an enormous commercial success with the director
trying every cinematic gaga in the book.”


            The
accompanying soundtrack album, bearing the same name, contained the single A
Hard Day’s Night and the previously released Can’t Buy Me Love, both
of which became number one singles for the Beatles.


            After
filming, John prepared his book, In His Own Write, with its publication
date on April 27, 1964. It contained short stories and poems and line drawings.
Notably, it was the first solo Beatle project in any form, and was followed by A
Spaniard in the Works in 1965.


            John
took a short vacation with his wife in Tahiti, accompanied by George and Pattie
Boyd, a model he’d met on the set of their film. Epstein had booked them as Mr.
and Mrs. Leslie and Mr. Hargreaves and Miss Bond. The press caught up with them
in Hawaii, but eventually managed some privacy. They swam and snorkeled and
sailed from island to island. It would be their last break of the year.





John and Cynthia in Tahiti, 1964


            In
June and July, the Beatles busied themselves with touring internationally,
where Beatlemania followed them. They staged 37 shows in 27 days, from Denmark
to New Zealand. For the first five sets, the band used Jimmy Nicol on drums as
Ringo was hospitalized after a tonsillectomy. He rejoined the tour when he had
recuperated enough.


            The
Beatles’ fourth LP album, Beatles for Sale, competed for studio time as
they toured the world between May and September. They would record between live
gigs and TV shows. Then they were back in the US, this time remaining for a
month. They flew from London to San Francisco on August 18, and nine thousand
screaming fans greeted them as they arrived.


            They
would witness with their own eyes how the Beatle fever had grown. For their
second American visit, they were to stage 27 concerts in 25 cities in over 30
days. They were booked at $50,000 per show in large areas, enabling the Beatles
to gross more than one million dollars in ticket sales alone. By the end of
their tour, they had met Bob Dylan, who introduced the Beatles to cannabis.


            Beatlemania
had grown, far more than what the Beatles had imagined. It certainly had its
advantages, and downsides as well. It was getting difficult to go from one
place to another, and had to stage daring escapes and complicated evasive
maneuvers. The boys asked Epstein to hire his own security detail.


            On
John’s 24th birthday, they began a seven-day tour of Britain,
starting in Bedford and ending in Hull. Then they were back in the studio to
complete their fourth album.


            Finally,
Beatles for Sale was released on December 4, 1964, containing eight
originals and six covers. Then they were awarded Members of the Order of the
British Empire (MBE) by none other than the queen herself.
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The
Beatles were back on the road, this time in America. They were to perform at
Shea Stadium on August 15, 1965 in New York. Quite unexpectedly, it would be
their concert with the largest attendance; more than 56,000 screaming fans
descended on the stadium the day of the concert.


            Performing
in front of these enormous crowds was a wild dream come true. But it also
proved disastrous for the Beatles, who barely heard themselves above the
ear-splitting noise that had the policemen covering their ears. From start to
end, John, Paul and George had to constantly look at each other to stay in sync
as they could not hear Ringo’s beats. At the end of their performance, John was
exasperated that he used his elbow to play the keyboard, prompting George and
Paul into fits of laughter.





John and Paul at Shea Stadium during
their 1965 concert


            Their
1965 tour was highly successful, but more and more, the Beatles were growing
tired of having to compete with the high volumes of noise to make their music
heard. Their 30-watt amplifiers, upgraded to 100 watts by the Vox company, did
not help to make their music heard by the audience.


            The
Beatles also toured in the Philippines, and it proved to be their first and their
last. They nearly got themselves killed when they turned down an invitation for
lunch with the First Lady. All of a sudden, they found themselves with no
security, and on their way to the airport on their last day, they were mugged
and beaten. It was so traumatizing that John said, “No plane’s going to go
through the Philippines with me on it. I wouldn’t even fly over it.”


            And
when they got home, another bomb was waiting to explode. John had given an
interview to British reporter Maureen Cleave, and he said, “Christianity will
go. It will vanish and shrink. I needn’t argue about that; I’m right and I will
be proved right. We’re more popular than Jesus now; I don’t know which will go
first, rock ‘n’ roll or Christianity. Jesus was alright but his disciples were
think and ordinary. It’s them twisting it that ruins it for me.”


            John
didn’t mean to cause offense with this comment, which went unnoticed in the UK.
But when US teen magazine Datebook reprinted the comment five months
later – on the eve of the Beatles’ US tour – it sparked a controversy that
prompted Christians to burn Beatles records. The Vatican protested as well, and
radio stations in some countries banned the playing of Beatles records.


            At
a press conference, John said, “If I’d said television was more popular than
Jesus, I might have got away with it.” He clarified what he meant by his
“bigger than Jesus” comment, then added, “If you want me to apologize, if that
will make you happy, then okay, I’m sorry.”


            These
events, and the fact that their concerts were no longer about the music, they
mutually decided that their August tour would be their last.
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Now
that they had no concert tours to attend to, the Beatles had no other
commitments than to see about the recordings of their studio albums. Their Rubber
Soul album showed the group’s maturity and the complexity of their music.
Released in December 1965, it reached the markets in time for the Christmas
season.


            Rubber
Soul was an immense commercial and critical success, often cited as among
the greatest albums in music history. On Christmas day, it replaced their
previous album at the top of the charts and stayed in that position for eight
weeks. Revolver, the Beatles’ seventh studio album, came out in August
1966 and differed from Rubber Soul in such a way that Revolver
had an electric guitar-rock sound.


            It
snaked its way on the British and American charts until it claimed the top
spot, remaining there for seven weeks and six weeks, respectively. It would
receive a number of accolades, some of which came after John’s death. 


            It
would be almost a year before the Beatles released another album, the Sgt.
Pepper’s Lonely Hearts Club Band. They began recording songs in November
1966; the album was released in June 1967. The times have changed for the
Beatles, who traded their famous mop tops with long hairs and their baby faces
with moustaches. John was already sporting his wire-rimmed glasses, after
seeing Buddy Holly sporting one.


            The
album, which was more commonly known as Sgt. Pepper, was recorded in
more than seven hundred hours and released following the non-album double
A-side single Strawberry Fields Forever/Penny Lane. 


            Among
all the Beatles’ albums, Sgt. Pepper was the first to include complete
lyrics. These lyrics had been studied and analyzed by several critics and
ordinary people. Take, for instance, John’s Lucy in the Sky with Diamonds.
For years, many people claimed that it referred to LSD, mainly because the
first letter of each of the title’s nouns intentionally spelled LSD, a drug
that John took from time to time. 


For a while, the BBC banned the song although John denied
the allegations. He claimed that he was inspired to write the song after his
son, Julian, came to him one day and showed him a drawing he called “Lucy – in
the sky with diamonds.” Lucy was his classmate, Lucy O’Donnell.





Julian Lennon’s drawing of “Lucy – in the
sky with diamonds,” which inspired John to write a song called Lucy in the
Sky with Diamonds


John was surprised at the idea that the song was a subtle
reference to LSD. He said, “It was purely unconscious that it came out to be
LSD. Until someone pointed it out, I never even thought of it. I mean, who
would ever bother to look at initials of a title? It’s not an acid song. The
imagery was Alice in the boat.”


But in 2004, during an interview, Paul claimed that the
song, contrary to what John claimed, was about LSD. Paul commented, “A song
like Got to Get You into My Life, that’s directly about pot, although
everyone missed it at the time. Day Tripper, that’s one about acid. Lucy
in the Sky, that’s pretty obvious. There’s others that make subtle hints
about drugs, but you know, it’s easy to overestimate the influence of drugs on
the Beatles’ music.”


Nevertheless, Sgt. Pepper seemed to eclipse the
successes of the group’s previous albums as it spent 27 weeks at the top of the
UK Album Chart and 15 weeks at number one on the US Billboard 200. All
in all, the album spent 201 weeks on the UK charts and became the second
biggest-selling album in UK chart history behind Queen’s Greatest Hits.
The album even won the Beatles four Grammy Awards in 1968.


Shortly after Sgt. Pepper’s release, the Beatles
performed their upcoming single, All You Need is Love, in front of about
350 million viewers on Our World, the first live and satellite
television production. The single was released a week later during the Summer
of Love.


With all the successes surrounding them, the Beatles were
shocked two months later to learn that their manager since 1962, Brian Epstein,
was discovered dead in his room. The Beatles, having been introduced to
Maharishi Mahesh Yogi by George Harrison, were away in Bangor for the
Transcendental Meditation retreat. It would be later when they learned that
Epstein’s death was accidental, though it was rumored to be a suicide.


His death was a blow to the Beatles, particularly John. He
recalled, “We collapsed. I knew that we were in trouble then. I didn’t really
have any misconceptions about our ability to do anything other than play music,
and I was scared. I thought, We’ve had it now.”


But things had to go on, though it meant going about their
business without a manager. But for the meantime, Paul directed the band to
whatever they needed to do.


The Beatles plowed on, recording albums and filming between
Epstein’s death and 1970. The years were characterized by successes and
failures, and adventures in India that would inspire a number of originals that
the Beatles would include in their subsequent albums.


George Harrison, now becoming more interested in the Indian
religion and music, invited his mates and their respective wives and
girlfriends to spend three months in Rishikesh, India, to continue their
Transcendental Meditation course. John and Cynthia came along, the latter
hoping that the trip would help salvage their deteriorating marriage. However,
the trip came to an end for the Lennons after John became disenchanted with the
Maharishi. One of the people who accompanied them to India told John that the
Maharishi was trying to manipulate them and claimed that the Maharishi had made
a pass at several women attendees.





The Beatles, minus George, in Rishikesh,
India, during which John and Paul wrote songs that would be included on their
next album


John was so disgusted that he left after two months,
bringing George and the rest of the entourage with him. He had written a song
titled Maharishi, but renamed it Sexy Saddie to avoid legal
issues.
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It
was during the recording sessions for their album The Beatles, also
known as the White Album for its featureless cover, that tensions
between the group members surfaced. The recording for this album marked the end
for the Beatles.


            The
Beatles would find themselves bickering at the studio that Ringo quit after two
weeks. During the recording of Back in the USSR and Dear Prudence,
Paul was behind the drum kit. For John, he had lost interest in collaborating
with Paul. He even thought that Paul’s Ob-La-Di, Ob-La-Da was nothing
but “granny music shit.” Tensions were further aggravated by John’s
preoccupation with avant-garde artist Yoko Ono (see next Chapter), whom John
liked to bring with him to the studio, ignoring his pact with his mates that
none of their wives or girlfriends were to be in the studio with them. John,
and Paul as well, thought that it was during the album’s sessions that the
foundation of the Beatles began to break.


            The
White Album, which contained songs the majority of which were written in
Rishikesh, India, was a chart topper in the UK and the US. The album sold 30
million copies worldwide and made its way to number 10 on Rolling Stone’s
500 Greatest Albums of All Time list.





John, with Yoko Ono, at a recording
session for the While Album


            The
Beatles once again returned to the studios to record their next album, Let
It Be. The project was Paul’s baby, who suggested that they “record an
album of new material and rehearse it, then perform it before a live audience
for the very first time – on record and on film.”


            The
recording sessions for this album were, in George Martin’s words, “not at all a
happy recording experience. It was a time when relations between the Beatles
were at their lowest.” For John, the sessions were simply “hell… the most
miserable… on Earth.” George had walked out after five days as John and Paul
refused to listen to his songs or even considering including them in the album.


            When
George returned, he threatened to leave the band for good if they did not
“abandon all talk of live performance.” He also demanded that they finish
recording at the Apple Studios, to which other members agreed.


            The
sessions for Let It Be began on a sour note but ended amicably, thanks
to keyboardist Billy Preston who participated in the last nine days of the
sessions. But near the end of their rehearsals, the Beatles could not agree
where they should film a concert. Suggestions included a boat at sea and the
Colosseum. Finally, they agreed to conduct their final live performance on the
rooftop of the Apple Corps building at 3 Savile Row, London, on January 30,
1969.





The Beatles’ final public performance on
the rooftop of the Apple Corps building


            New
tensions surfaced when it was time to hire a new manager. John, George and
Ringo wanted to hire Allen Klein, who had managed The Rolling Stones, but Paul
preferred his in-laws, the Eastmans. As they couldn’t reach an agreement, both
managers were temporarily appointed. Klein eventually became the group’s sole
manager in May.


            As
the material for the Let It Be album was largely unfinished, the Beatles
began recording sessions for another album, Abbey Road. It was to be the
last album to be recorded, though it was released ahead of Let It Be.
John rejected George Martin’s idea of a “continuously moving piece of music”
and demanded that his and Pau’s songs occupy separate sides of the album.


            The
mood was brighter when the Beatles recorded Abbey Road. George Martin
was around during the sessions, and the group was recording at Abbey Road
studios. However, the last session that all Beatles would attend together was
the August 20 session when they recorded I Want You (She’s So Heavy). 


            A
month later, on September 20, John announced his departure from the group.


            Abbey
Road was released in late September and sold four million copies within
three months. It topped the UK charts and remained in that position for 17
weeks. 


            For
the unfinished Let It Be album, Paul, George and Ringo recorded George’s
I Me Mine. John was in Denmark and didn’t participate in the recording.
When it was finished, Allen Klein gave the session tapes to American producer
Phil Spector who made some changes in the recordings. When it was done, Paul
was shocked at the lavish orchestration for his song The Long and Winding
Road, which he didn’t like. He asked to revert the alterations to the song
but was ignored. He publicly announced his departure from the group on April
10, 1970.


            Let
It Be was released in May, with the documentary film bearing the same title
released the next month and would win the 1970 Academy Award for Best Original
Song Score.



[bookmark: _Toc329864193]Chapter 7 – The Two “Virgins”


While
John’s preoccupation with avant-garde artist Yoko Ono was seen as a
contributing factor that led to the band’s breakup, John was too enamored with
her to change his mind. 


            The
Beatles were recording a few songs before they went to India when John took
Yoko Ono to the studio for the first time. George recalled that John “had just
started his relationship with Yoko before we went out to India.” John had
originally planned to take her with him to India, but lost the nerve because he
wanted to take his then-wife, Cynthia, as well.


            By
then, the Lennons’ marriage was on rocky ground, further exacerbated by John’s
numerous affairs and, recently, his obsession with Yoko. John had promised
Cynthia that he’d be a better husband and father and reform his bad ways. But
he had difficulty sticking to his promises. 



[bookmark: _Toc329864194]John’s
Obsession with the “Nutter”


            When
Cynthia found out about Yoko, she wasn’t quite surprised. She had suspicious
about it, and John would always brush them off. Unknown to her, Yoko was
sending John postcards with slogans on the back, and the petite Japanese woman
would continue doing so even when John and Cynthia were in India.





John and Yoko, pictured here shortly
after the Beatles disbanded


            After
two weeks in Rishikesh, John asked for private quarters, saying that he could
meditate better when alone. Cynthia would later learn that John was going to
the local post office each morning to get Yoko’s postcards. Once again, she
brought the subject up with John, who denied having any relationship with Yoko.
He told her, “She’s crackers, just a weirdo artist who wants me to sponsor her.
Another nutter wanting money for all that avant-garde bullshit. It’s not
important.”


            But
Cynthia couldn’t bring herself to believe him.


            When
they returned in London, John failed to revive his deteriorating family life.
Cynthia recalled that they were in the kitchen when he suddenly said, “There
have been other women, you know, Cyn.” He then confessed to her, “You’re the
only one I’ve ever loved, Cyn. I still love you and I always will.”


            If
John meant to say that to assuage his guilt, he wasn’t successful. He suggested
that Cynthia take a holiday in Greece as he had to finish recording the White
Album. 


            Cynthia
returned to the Lennons’ Kenwood home from Greece earlier than expected. She
had taken with her Jenny Boyd, sister-in-law of George Harrison, and one of
John’s cronies, Magic Alex. When they arrived from the airport, Cynthia quickly
noticed the unlatched front gates, the porch lights still on, and the front
door open.


            When
they got inside, it was oddly quiet. Julian was nowhere, as were the
housekeeper and John. Then she heard a muffled sound, like a laugh, from the
kitchen. 


            John,
in his bathrobe, was facing her, drinking coffee and holding a cigarette in his
other hand. Yoko was at the kitchen table, her back to the door. Cynthia knew
it was Yoko, then she looked at the kitchen strewn with dirty dishes and
half-eaten meals, as though the housekeeper hadn’t been in for days.


            John
greeted her with “Oh, hi” and didn’t look guilty. He looked stoned as he had
taken drugs all night.


            Finally,
Yoko turned in her chair to face Cynthia. She didn’t look embarrassed, or
guilty, or apologetic. Yoko was already thirty-six and a bit out of shape.
Cynthia knew too well that the woman was presently married with a six-year-old
daughter. And then Cynthia realized that Yoko was wearing her bathrobe.
Yoko said, “oh, hi.”


            Cynthia
ran away from the kitchen and gathered her things to pack. She knew that her
marriage to John was over at that moment. The people who mattered to John had
failed him, including her. She recognized that she hadn’t been successful in
helping her husband fight his demons and monsters. She had stood by and watched
as John drowned himself in a sea of drugs. At 28, he was a drug addict. Cynthia
clearly remembered that John was high and drunk almost every day since she
married him. 


            At
their home, there was a shelf in the sunroom where John kept a pharmaceutical
mortar and pestle which he used to combine speed, barbiturates and
psychedelics. On some days, he would trip for weeks until all he could see was
black and white. Cynthia said, “As far as I was concerned, the rot began to set
in the moment cannabis and LSD seeped its unhealthy way into our lives.”


            But
it was another woman that finally took John away from Cynthia.


            John
filed for divorce on grounds of adultery. Cynthia felt that John and Yoko
“accused me of something that would make them not look so bad.”


            And
when Cynthia learned that Yoko was pregnant, she began her own divorce
proceedings against John in August 1968. John refused to offer any more than
£75,000, telling her on the phone, “That’s like winning the pools, so what are
you moaning about? You’re not worth any more.”


            The
settlement was raised to £100,000, plus £2,400 annually and custody of Julian.
The decree nisi was granted in November 1968.


            From
May 1968, when John and Yoko began living together, and until September 1973,
when they split for 18 months, the couple had been inseparable. John viewed
them as intense artists who needed each other badly. For their first weeks
together, they lived briefly with friends, including at Paul’s house in St.
John’s wood, then at Peter Asher’s place, then Neil Aspinall’s before settling
into Ringo’s empty Montagu street home in July, and they stayed there
throughout 1968.


            Before
the couple moved out of Kenwood, they filmed experimental movies, including Two
Virgins, which debuted at the Chicago Film Festival later that year. John
also mounted his first art show.


            And
then there were still the Beatles albums to finish. John would take Yoko with
him to the studio after Yoko told him one time, “You mustn’t do anything
without me!” The other Beatles didn’t like her, though Yoko would admire Paul
for treating her as an equal. The tensions that surrounded the Beatles as they
went through their last recording sessions were further worsened by Yoko’s
constant presence and participation in their activities.


            John
and Yoko’s first public appearance was at the National Sculpture Exhibition in
Coventry, where they planted acorns for peace. On June 18, John took her to the
opening night of In His Own Write at the Old Vic.


            As
John finished recording his part for the White Album, he and Ono felt
relieved. However, their public profile was becoming more of a liability,
especially after the British conservatives lashed at them for how they snubbed
marital convention and parenthood. On top of it, Yoko discovered that she was
pregnant by June of July. It meant that John accused Cynthia of adultery in
June while also fathering a child with Yoko.


            More
problems also stemmed from John’s use of drugs. On October 18, soon after John
returned from a White Album mixing session, the London Drug Squad, led
by Sergeant Norman Pilcher, swept down on the couple’s home. Yoko answered the
door and was told to allow police dogs in for a drug raid. Yoko and John
refused to let them come in, but eventually relented and opened the doors to them.


            The
two search dogs discovered only 219 grams of cannabis resin and the couple was
taken to Paddington green police station, charged with possession and
“obstructing the police in the execution of a search warrant.” They were
released on bail.


            John
and Yoko further stirred controversy when they announced Yoko’s pregnancy, and
it became clear to everyone that Yoko was pregnant before John left Cynthia.
Yoko was condemned when it showed that she used heroin during this period.


            After
two weeks, Yoko was brought to the hospital as she showed signs that she might
miscarry. At around this time, John’s extramarital affair became public, and
Cynthia was granted a swift divorce and sole custody of Julian.


            Before
the month of November ended, Apple Records released the couple’s first album, Unfinished
Music No. 1: Two Virgins, which they recorded the previous May in John’s
attic. The album drew gasps, mainly because of the full frontal and rear naked
photos of John and Yoko holding hands. The photos were considered mortifying.


            John
said of the photos, “Originally, I was going to record Yoko and I thought the
best picture of her for an album would be naked. So after that, when we got
together, it just seemed natural for us both to be naked. Of course, I’ve never
seen my prick out on an album before.”


            EMI
CEO Sir Joseph Lockwood refused to distribute the record, deeming both parties
“ugly.” An independent label offered to distribute the album in the UK while
the Tetragrammaton distributed the album in the US by covering the nudity with
a brown paper sleeve, so that only John and Yoko’s heads could be seen. In New
Jersey, officials deemed the album as “pornographic.”


            John
escaped these problems by staying with Yoko in the hospital for two weeks,
sleeping on the floor until the hospital allowed placing an adjacent cot.
Having suffered miscarriages with her previous marriage, Yoko lost John’s baby
on November 21.


            The
following week, John appeared in court. All charges against Yoko were dropped,
while John pled guilty to cannabis possession. He paid a fine of £150 and an
additional 20 guineas in court costs.


            When
the Beatles’ White Album was released, it became a success. On the other
hand, Two Virgins was released sometime later and flopped. 


            John
and Yoko grieved for their lost child by diving back into public appearances.
Not even the scandals surrounding the nude photos in Two Virgins or
Yoko’s miscarriage could stop them from promoting their romance as performance
art. In December, they staged a “Celebration in December” art benefit at the
Royal Albert Hall, called “Alchemical Wedding.” John and Yoko were inside a
white bag on the stage. Then the next week, they donned costumes to be Mr. and
Mrs. Santa Claus for the Apple Christmas party.


            John
had also begun leaning to politics as he granted interviews where he expressed
his political views. A conversation with Maurice Hindle and Daniel Wiles turned
into a long talk that dwelt on leftist discontent with “Revolution.” John
insisted that “ruthless destruction” would lead to having “ruthless destroyers”
in power. He claimed that the Soviets were as ambitious as any capitalist
country, and those on the far left were “exclusionary snobs” who are incapable
of leading and organizing a united movement.


            When
Paul married Linda Eastman in March 1969, it pricked John’s competitive nerve.
Thus, he was more determined to marry Yoko as soon as possible. They began
looking for the perfect publicity venue. On March 16, they flew off to the
august Plaza Athenee in Paris for a ceremony, but found out that they couldn’t
marry there unless they stayed in residence longer.





John and Yoko showing their marriage
certificate


            Next,
John and Yoko tried to get married on the cross-channel ferry, but failed to
board The Dragon at Southampton because of “inconsistencies in their
passports.” A friend, Peter Brown, discovered that the couple could get married
in Gibraltar off Spain. The couple, along with Brown and a photographer, flew
to Gibraltar and was married on March 20, 1969. After an hour, they flew back
to Paris. They then headed toward Amsterdam to stage their honeymoon in a way
that people would remember.


            In
Amsterdam, John and Yoko campaigned with a week-long Bed-In for peace, the
first in their Amsterdam Hilton suite. They booked a room, posted homemade
posters on the wall, and summoned reporters. John and Yoko were on bed propped
up on their pillows, sitting angelically and looking peeved as though the
reporters expected something more than just sitting there.





For their honeymoon, John and Yoko staged
a bed-in protest for peace in a room at Amsterdam Hotel


            John
told their baffled audience, “We’re staying in bed for a week, to register our
protest against all the suffering and violence in the world. Can you think of a
better way to spend seven days? It’s the best idea we’ve had.”


            John
proved just how much Yoko meant so much to him by adding her name to his. On
April 22, 1969, dressed in black leather, the couple climbed up to Apple’s
rooftop where the Beatles had staged their last concert. Señor Bueno de Mesquita,
the local commissioner for oaths, took over a ceremony called a “deeds poll”
and had John sign some paperwork. John, christened John Winston Lennon by his
mother Judy, became John Ono Lennon. Though he dropped his second name,
Winston, informally, it stayed attached legally.


            John
said about the ceremony, “Yoko changed hers for me, I’ve changed mine for her.
One for both, both for each other. She has a ring. I have a ring. It gives us
nine ‘O’s’ between us, which is good luck. Ten would not be good luck. Three
names is enough for anyone. Four would be greedy.”


            After
posing for some photos, they raced down into the basement for an all-night
recording session. What came out of that recording session was what some people
would label as weird. Over a tape of their heartbeats and that of their dead
child, John called out to Yoko, and Yoko answered “John” for the entire first
side of their Wedding Album. Released on November 2, 1969, it did not
make the British charts, though it peaked at number 178 in the US.


            John’s
name change didn’t appear in the Beatles’ history, The Beatles Anthology (2000).
To his fans, adding Yoko’s name was just another of his multimedia romance and
eccentric behavior. But that was overshadowed by a second bed-in in Montreal,
where they stayed for seven days at the Queen Elizabeth Hotel. At around this
time, The Ballad of John and Yoko was released by the Beatles as a
single, chronicling the events surrounding John’s marriage to Yoko. It was the
Beatles’ 17th and final UK number one single.


            While
in Montreal, John and Yoko invited Timothy Leary, Dick Gregory, Murray the K,
Tommy Smothers, Al Capp and some others to sing the peace anthem Give Peace
a Chance that Andre Perry recorded in the hotel room on June 1. Released by
the Plastic Ono Band on Apple Records in July, the song became the anthem of
the American anti-war movement during the 1970s. It reached number 14 on the Billboard
Hot 100 and number 2 on the British singles chart.





The Lennons during their second bed-in
protest, in Montreal


            At
around this time, John and Yoko were living in Tittenhurst, a seventy-two-acre
property they purchased for £145,000. John had originally considered buying the
property with Cynthia. Cynthia recalled, “…John and I had been to look at it
with the other Beatles couples a year or two earlier. It was beautiful, with
extensive grounds including its own market garden. For a crazy moment we’d
considered buying it and all moving in together, in a kind of Beatles commune.”           


            Soon
after John and Yoko settled at Tittenhurst, he relayed an invitation for Julian
to join them in the house for the weekend. Though Cynthia was wary, she
consented, and heard stories from Julian when he came back to her. Julian told
her how he feared the dark house at night as he slept in a separate wing from
his father. Cynthia recalled that “John sometimes had angry outbursts toward
him, shouting at him for the way he ate or being too slow, which had made
Julian nervous. He was afraid of provoking John, who switched very quickly from
playful to furious.” But Cynthia could only laugh as Julian referred to Yoko as
“Hokey-Cokey.”


            When
Julian went to Tittenhurst again, John took him, Yoko and Yoko’s daughter,
Kyoko, now five, to Scotland to visit John’s aunt “Mater” Stanley to introduce
his new family. A small accident took place on July 1. With Julian and Kyoko in
the car, John accidentally veered the car off the road, overturning it and
necessitating a brief hospitalization for stitches. Cynthia heard the news from
the television and it took her an extra day to reach Edinburgh because Peter
Brown accidentally booked a flight for her to Belfast.


[image: John Lennon, Julian Lennon, Kyoko Cox and Yoko Ono in Scotland, June 1969]


John and Yoko in Scotland, with their
children from their first marriages, Julian and Kyoko


            Julian
and Kyoko were both fine, as was John. Mater made known to Cynthia her reaction
to Yoko. Cynthia remembered it quite with hilarity. “Mater regaled me with
hilarious tales of Yoko’s refusing the roast dinner she had prepared and taking
over the kitchen to steam bean sprouts for herself and John. ‘She looked like a
witch hanging over a cauldron with all that hair,’ Mater said.”


            Yoko
became pregnant once again while John began recording for the Beatles’ final
album. After completing the recording sessions for Abbey Road, John did
a few recording with his new band. Afterwards, John and Yoko were back to
filming, including making Honeymoon and Rape Part II. But the
most famous of these was Self-Portrait, a film lasting 42 minutes which
focused on John’s penis. John said, “The critics wouldn’t touch it.”


            In
November, John had his chauffeur retrieve his MBE medal from Auntie Mimi’s
mantelpiece. He made headlines when he returned the medal to the queen, along
with this letter:


 


            Your
Majesty,


                        I
am returning my MBE as a protest against Britain’s involvement in the
Nigeria-Biafra thing, against our support of America in Vietnam and against
“Cold Turkey” slipping down the charts.


            


            With
Love,


            John
Lennon


 


            What John
did stirred a commotion in the press.


            Had
the press known what John did next in September of that year, it might have
caused more controversy than ever. On September 20, Paul led a meeting where he
suggested that the Beatles return to “little gigs.” As Paul recalled, “John
looked at me in the eye and said, ‘Well, I think you’re daft. I wasn’t going to
tell you till we signed the Capitol deal but I’m leaving the group.’ We paled
visibly and our jaws slackened a bit.”


            John
himself admitted, “I knew before we went to Toronto. I told Allen [Klein] I was
leaving, I told Eric Clapton and Klaus that I was leaving and that I’d like to
probably use them as a group. I hadn’t decided how to do it – to have a
permanent new group or what? And then later on I thought, “Fuck, I’m not going
to get stuck with another set of people, whoever they are.” So I announced it
to myself and to the people around me on the way to Toronto. Allen came with
me, and I told Allen it was over. When I got back there were a few meetings and
Allen had said, “Cool it,” ‘cause there was a lot to do [with the Beatles]
business-wise, and it would not have been suitable at the time.”


            John
didn’t publicly announce his departure, as Klein was still finalizing
negotiations with EMI to extend the Beatles’ contract.


            This
was not the only problem that the Beatles now found themselves in. In 1963,
music publisher Dick James, Brian Epstein and John and Paul founded Northern
Songs to publish songs written by Lennon-McCartney and by George and Ringo as
well. Epstein died in 1967, after which John and Paul tried to renegotiate
their publishing deal with James. Unknown to the songwriting duo and to the
Apple Corps, James and his partner sold their shares in Northern Songs to
Britain’s Associated TeleVision (ATV).


            When
the Beatles found out about it, their manager, Klein, tried to buy ATV out but
failed when John said, “I’m sick to death of being fucked about by men in suits
sitting on their fat arses in the City!” John and Paul were still bound by
their publishing contract which required them to continue writing songs for the
company through 1973.


            John
and Paul decided to sell their shares and collect the royalty on songs they
have already written, though George and Ringo chose to keep their shares. As
this was going on, John learned that Paul owned more stock than he did. As it
turned out, Paul had been instructing Peter Brown to buy shares in secret. When
the paperwork came out, it showed that John had 644,000 shares worth £1.25 million
and Paul had 751,000 shares (£1.4 million).


            John
was shocked. They had set up Northern Songs with equal shares in their
songwriting concern. Had they been not forced to sell their shares, Paul would
have continued buying shares indefinitely. Another shock came when John
discovered how Northern Songs distributed percentage of ownership. John and
Paul each held 15 percent while Epstein’s NEMS had 7.5 percent. Dick James and
his partner Charles Silver got 37.5 percent each, and George and Ringo a mere
1.6 percent each. 


            This
clearly showed that Epstein was only able to provide them such meager
percentage on their own songwriting. But what was worse was the fact that
John’s songwriting partner, a person with whom he had established a deep
friendship since age 17, had gone behind his back and tried to buy more shares.
John had seen it as betrayal, and he would speak of Paul’s betrayal until his
death. If John learned all these three months previously, Abbey Road
wouldn’t have been made.


            To
add to his misery, Yoko miscarried again. But having recovered much sooner than
he did from Yoko’s first miscarriage, John hurtled forward.



[bookmark: _Toc329864195]Chapter 8 – Making It on His
Own


John
Lennon had been breaking away from the Beatles long before Paul McCartney
realized that it was the end for their group. And now that he was free to
establish his own solo career, he found himself competing with Paul for a hit
single or an album or tour when he could confidently step out of the other’s
shadow.


            Now
that John had let go of the only thing that defined him for the most part of
the Beatles’ existence, the only thing left was to hold on to the woman who
understood him best and encouraged him to follow his heart. Yoko convinced him
to aim at rock star fame beyond the Beatles. 


            Following
the band’s breakup, each Beatle had made a solo career for himself, trying to
separate himself from the Beatles brand. Ringo had released two solo albums
that rivaled Paul’s McCartney and Plastic Ono Band. George also
released a very successful album, All Things Must Pass, prompting
newspapers to make headlines that read something like ‘Maybe George was Always
the Most Talented After All.’ 


            John
began the year 1970 with his Instant Karma! Hit. He had began recording
in January, and it was released barely a month later. In talking about the
song, John said, “I’m fascinated by commercials and promotion as an art form. I
enjoy them. So the idea of Instant Karma was like the idea of instant
coffee, presenting something in a new form. I wrote it in the morning on the
piano, and went into the office and I sang it many times. And I said ‘Hell,
let’s do it,’ and we booked the studio, and Phil came in and he said: ‘How do
you want it?’ And I said ‘fifties,’ and he said, ‘Right,’ and boom, I did it,
in about three goes. He played it back and there it was.”


            The
single peaked at number 3 on the Billboard Hot 100 and Cash Box Top 100
singles charts in the US, number 2 on Canada’s Singles Chart and number 5 on
the UK Singles Chart. In the US, the single reached number 3 as the Beatles’
single Let It Be made its way to number 1. While the two singles
competed for the top position, the Beatles officially announced their
dissolution.



[bookmark: _Toc329864196]Debut
Solo Album


That
spring, John and Yoko enrolled in a four-week course of primal therapy with Dr.
Arthur Janov, whose book, The Primal Scream, discussed how patients were
relieved of emotional pain from early childhood by revisiting their most
traumatic childhood experiences. John became serious with it, as he discovered
that his multiple anxieties were too great to cope with.


            Dr.
Janov had wanted to treat the couple longer, but they felt that they no longer
needed to continue and returned to London. John then began working on his debut
solo album, John Lennon/Plastic Ono Band, for which Ringo Starr drummed
for him. Ringo recalled the sessions, “It was fantastic! It was such a heavy
album for me. I was on it so maybe I was just getting off on it because of
that, but the songs were so great and there were three guys and the cuts and
really terrific.”


            John
Lennon/Plastic Ono Band was released in December 1970 and would become one
of John’s finest solo albums. The music critics were all about praises for the
album, with Greil Marcus commenting, “John’s singing in the last verse of God
may be the finest in all of rock.” Early the following year, the album reached
number 8 on the UK charts and reached number 6 in the US. In the Netherlands,
the album was more successful, knocking off George Harrison’s All Things
Must Pass from the top spot and remaining there for 7 consecutive weeks.





John released his debut solo album, John
Lennon/Plastic Ono Band, after his departure from the Beatles


            While
still celebrating the success of his debut solo album, John was confronted by
the fact that Paul filed suit against him and George and Ringo in the High
Court of London on December 31, 1970, to dissolve the partnership. The legal
disputes continued and the dissolution was only formalized on January 9, 1975.


            Despite
the case chasing him, John was on a roll. He began working on another album,
and was eager to undertake the entire recording on the Tittenhurst home studio
that he had built. During the sessions for this album Yoko was a very
influential player due to her experience reading and writing music. And of
course, there were always the stream of hate mail they receive on a day-to-day
basis. The more Yoko talked about her art scene in New York, the more John
considered living there. When they were there for a visit, John immediately
liked the place.


            John
and Yoko decided to return to New York in August 1971. They packed all their
things and flew to America. They did some interviews where John spoke of his
new album, the Beatle rumors and of his Japanese wife.


            Finally,
John’s Imagine album was released in September in the US and the
following month in the UK. Unlike his debut album, this one contained songs
that were gentler, more commercial and less avant-garde. It became the most
popular of his works, particularly because it bore the hit single Imagine
that outlived its author.


            While
some music critics deemed the album less superior than John Lennon/Plastic
Ono Band, Imagine reached number one worldwide, with its title track
reaching number 3 in the US. It would be a few years later before the single Imagine
was released in the UK to coincide with John’s album Shaved Fish. 


            Long
after John’s death, the song Imagine was included in some lost-influential
and greatest-songs-of-all-time lists. In 1999, the song received the Grammy
Hall of Fame Award and BMI named it one of the top 100 most-preferred songs of
the 20th century. 


            In
2004, Imagine was third on Rolling Stone’s list of the 500
Greatest Songs of All Time.  



[bookmark: _Toc329864197]The
Deportation Issue


In
December 1971, John and Yoko released Happy Xmas (War is Over). To
promote the single, they paid for a billboard in 12 major cities around the
world which bore the message, in the national language, WAR IS OVER – IF YOU
WANT IT.” 


            The
impact of both Give Peace a Chance and Happy Xmas (War is Over)
cannot be overemphasized enough. The Nixon administration heard rumors of
John’s involvement in a concert to be held in San Diego around the same time as
the Republican National Convention and tried to deport him. Nixon felt that
John’s involvement in the anti-war activities could cost him re-election. In a
February 1972 memo, Republican Senator Strom Thurmond suggested that
“deportation would be a strategic counter-measure” against John Lennon.


            Deportation
proceedings began the following month, with the US Immigration and
Naturalization Service (INS) arguing that John’s 1968 conviction for cannabis
possession made him ineligible to be admitted to the US. 


            John
would spend the next three and a half years attending deportation hearings.
Finally, in 1975, the court of appeals barred the deportation attempt, stating,
“…the courts will not condone selective deportation based upon secret political
grounds.”


            While
the hearings continued, John attended rallies and appeared on some TV shows. 


            In
March 1973, John was given 60 days to leave the US. Yoko was granted permanent
residence. On April 1, 1973, the Lennons held a press conference at the New
York  City Bar Association and announced the formation of the state of Nutopia,
which they described as a place with “no land, no boundaries, no passports,
only people.” The whole thing was filmed and would appear in the 2006
documentary The US vs. John Lennon.


            In the
interim, John busied himself with various activities, including recording and
releasing the album Some Time in New York City where he collaborated
with Yoko. The album contained songs celebrating women’s rights, race
relations, Britain’s role in Northern Ireland, and John’s problems with
obtaining a green card. The album was a flop, with one critic deeming it
“unlistenable.”


John, along with Yoko, also gave two benefit concerts in New
York in aid of patients at the Willowbrook State School mental facility. This
would be John’s last full-length concert appearances.


            Soon
after, Nixon was plunged into political scandal; in June, the Watergate
hearings began in Washington, DC. Nixon resigned 14 months later, and his
successor, Gerald Ford, wasn’t as interested to continue the battle against
John Lennon. The deportation issue was overturned in 1975. In 1976, John
finally received his green card, enabling him permanent residency. When Jimmy
Carter was inaugurated as president in 1977, both John and Yoko attended the
Inaugural Ball.



[bookmark: _Toc329864198]The
Lost Weekend


John
and Yoko, who seemed like a strong force since their first appearance together
on a Beatles recording session, slowly began to dwindle. He continued drinking,
then began to take side girlfriends and sneak around. Those who have worked
with the couple for some of their albums observed that they came to the studio
more apart than together.


            One
night late that summer of 1973, Bob Gruen was driving John home after a Mind
Games session at the Record Plant. John asked to be dropped off to East 91st
Street instead and said, “I’m staying with May.” He was referring to May Pang,
who had began working for John and Yoko as assistant.


 





John’s relationship with May Pang, shown
here with Julian Lennon, came with Yoko’s blessing


            It
would be years later before what happened in that “lost weekend” would come to
light, through May’s side of the story. Contrary to what most people assumed,
the “weekend” didn’t refer to just a few days, but, according to May, spanned
ten years, from December 1970 to December 1980. 


            May
wrote that in the summer of 1973, Yoko approached her in her office in the
couple’s apartment at the Dakota building, New York. Yoko told her that she and
John were not getting along and was scared that John might be hooking up with
another woman. And then Yoko dropped the bomb: “I think you should go out with
him.”


            May
was horrified at the suggestion, but Yoko insisted that if John asked her out,
she should go out with him. When John began flirting with her, May slowly
succumbed to his charms. While John and May were together, Yoko would call him
nearly every 24 hours. 


            But
during this period, some friends of John and Yoko recalled many more affairs
that John squeezed in between May and Yoko. Bob Gruen recalled, “I’ve always
been surprised that no more girlfriends have come forward. There were many,
many different women Lennon slept around with, although Pang was with him the
whole time. Some she knew about, others she didn’t. But she’s the only one
who’s stepped forward to write a book.”


            Mind
Games, which John recorded between July and August 1973 and came out in
early November, both in the US and the UK. It was a commercial failure and
received negative reviews. It peaked at number 13 in the UK and number 9 in the
US, where it went gold.


            In
1974, John’s drinking became even more serious. In March of that year, John
made headlines when he and Harry Nilsson went to The Troubadour, where John
placed a menstruation “towel” on his forehead and scuffled with a waitress. Two
weeks later, they were back on the same club and were kicked out after heckling
the Smothers Brothers.


            John
then decided to produce Nilsson’s Pussy Cats album. May rented a beach
house in Los Angeles where the musicians could convene. After barely a month,
John and May moved back in New York to finish working on the album.


            Back
in New York, John began work on the album Walls and Bridges. He released
it in October 1974, and it contained the song Whatever Gets You thru the
Night. It was John’s only number one single as a solo artist. The album and
the single both reached number one on the US charts the same week, and peaked
at number 6 in the UK. 


            While
recording this album, John reestablished a relationship with his son Julian,
then already “a little man” at 10 years old. He also patched things with the
other Beatles, including Paul. On November 28, John appeared as guest at Elton
John’s Thanksgiving concert at Madison Square Garden, where he performed his
number one hit Whatever Gets You thru the Night along with Lucy in
the Sky with Diamonds and I Saw Her Standing There, which he
introduced as “a song by an old estranged fiancée of mine called Paul.” This
was John’s last major live performance.


            John
also began on his Rock ‘n’ Roll album as early as October 1973. The
recording spanned a year and when it was released in 1975, it was derided as “a
step backward.” While the critics slammed the album, it reached number 6 in the
US and the UK.


            In
February 1975, the lost weekend concluded with John getting back with Yoko. He
visited Yoko at the Dakota, intending to just visit. But John said, “..it just
fell in place again. It was like I’d never left. I realized that this was where
I belonged. I think we both knew we’d get back together again sooner or later,
even if it was five years, and that’s why we never bothered with divorce. I’m
just glad she let me back in again. It was like going out for a drink, but it
took me a year to get it!”


            According
to Jerry Hopkins, Yoko’s biographer, she welcomed John back under three
conditions. First, that he clean up his drug intake and flush his body of
poisons and adopt a macrobiotic diet. Second, that he “repair the holes in his
aura” and listen to her counsel on spiritual and astrological matters. And
third, that she take over his day-to-day business affairs.”


            John
was only too happy to agree. Once he moved back into their Dakota apartment,
Yoko became pregnant. She had miscarried three times already with John, but
this pregnancy seemed destined. In June, the couple spent summer on Long Beach,
Long Island, where John retreated from public life. 


 





After three miscarriages, Yoko finally
gave birth to Sean Taro Ono Lennon on John’s 35th birthday


            On
October 9, 1975, Yoko Ono gave birth to Sean Taro Ono Lennon on John’s 35th
birthday. John felt as though his chest would burst at the sight of their son,
the child that they badly wanted.



[bookmark: _Toc329864199]Chapter 9 – The Family Man


After
the birth of his second son, John comfortably settled in as a househusband,
just as he had agreed with Yoko when they reunited. This would begin a
five-year hiatus from the music industry. Before giving all his attention to
his family, John completed his album Shaved Fish, a compilation of
previously recorded tracks.


            Accounts
of John and Yoko’s life, particularly in this period in their lives, showed
that in the morning, Yoko would descend to the ground floor of Dakota where
they had offices and took care of John’s estate. 





John retired from making music for five
years so that he could focus on his family


            John,
meanwhile, looked after their son, but had so much time to himself because
there were also assistants and nannies to help him with Sean. He would usually
wake up at 6 in the morning to prepare his son’s meals and spend time with him.
If he wasn’t with Sean, John was busy creating several series of drawings. He
also began a book containing autobiographical material and just “mad stuff”,
all of which would be published posthumously.


            John
embraced fatherhood with relish. Bob Gruen, who briefly visited the Lennons
during Christmas holidays, attested that “Lennon never looked happier to me.”
Also that week, they had surprise visitors. Paul and Linda McCartney dropped by
for a warm reunion with the Lennons. They ordered pizza and watched the sunset
from the Lennons’ living room.


            With
the birth of Sean in 1975, John found peace of mind. Taking into consideration
his own eventful childhood – the departure of his father and the death of his
mother – John was determined to give Sean the kind of childhood he deserved.
This period in John’s life was relatively calm, compared to his life as a
Beatle and to his “lost weekend” with May Pang. 


            John
heard from his father, for the last time, early in 1976, when Pauline Lennon
reported that Alf was diagnosed with stomach cancer. They lost contact after
that confrontation at Titternhurst in 1970 when John revoked his allowance.
John made a call to the local hospital in March and had one last conversation
with his father.


            Alf’s
autobiography mentioned that when John called, he was full of apologies,
saying, “How you doing, whacker? I’ve been very worried about you.” And then,
based on Pauline Lennon’s account, John said, “I’m sorry I treated you the way
I did, Dad. I should never have gone to the head shrink. It was a big mistake.”


            The
following day, a bouquet of flowers arrived at the hospital with the note that
read: “To Dad – Get well soon – With much love from John, Yoko and Sean.”


            Alfred
Lennon died on April 1, 1976, a month after their final conversation.


            John
also had to deal with rumors of a Beatles reunion that year. Promoter Bill
Sargent from Los Angeles offered the Beatles $50 million to reunite for one
concert. The following month, Sargent doubled the offer and proposed the Fourth
of July as the date. British promoter, Mike Mathews, offered £3 million plus
proceeds from the closed-circuit revenues, which would amount to £30 million.


            None
of the Beatles responded.


            But
more offers followed, including one aired on Saturday Night Live by
producer Lorne Michaels, who offered $3,000 for three songs. He even joked, “If
you want to give Ringo less, that’s up to you.”


            John
watched the show live at the Dakota with Paul and Linda. John recalled that
night” “He [Paul] and I were watching it and we went ha-ha, wouldn’t it be
funny if we went down and we almost went down to the studio, just a gag. We
nearly got into the cab, but we were actually too tired.”


            Between
taking care of Sean and his other activities, John traveled widely, going to
places such as Egypt, Middle and Far East, and Africa. Sometimes he was on his
own, at times with Yoko and Sean. The family traveled to Japan in 1978 where
they stayed for five months. During this period, John learned Japanese and drew
cartoons and character sketches in lithograph.


            John’s
retirement ended in October 1980. He had just come from a seven-day sea journey
aboard a 43-foot sailing boat where, for three days, a big storm hit them. That
experience inspired John so much that songs just came out naturally. He began
working with Jack Douglas, an engineer turned producer who had worked on John’s
Imagine. John contacted him by phone and swore him to a secret project.


            Douglas
rehearsed musicians for two months without telling them about the project. And
then one day, Yoko approached him and gave him a stack of five-inch
reel-to-reel tapes and told him, “This is my stuff. Now don’t tell John, but
I’m gonna have some stuff on this record.” 


            Eventually,
John and Yoko would work together on this album. Regarding how the couple
interacted, Jack Douglas had this to say: “I don’t mean to sound anti-Yoko
because I’m not but there was always some kind of minor war going on. In the
end, Lennon would always fold to ‘Mother’ [Yoko], he just didn’t want the
grief. Like when it came time to do the song sequence for Double Fantasy,
John said, ‘Okay, boys, let’s make an order. You guys make your order and put
it in this hat, and I’ll make an order and put it in the hat.’ So we drew up
our song lists, and my order and John’s were fairly similar, they all had John
songs on side A and Yoko’s songs on side B. and then Yoko looked at these
layouts and said, ‘No way! If you want to hear John, you’ve got to hear Yoko,
too!’ And so we laced them together, first John and then Yoko, throughout the
record. But with her, it wasn’t really a negotiation, it was like, ‘This is how
it’s going to be.’”


            Double
Fantasy album contained works of John and Yoko, the first time they had
done so since Some Time in New York City. When the album was finished,
the Lennons booked press for the first time since 1975. 





John and Yoko collaborated on Double
Fantasy, the last album that John would make


            John
was recharged seeing the album’s sales and media interest. Jack Douglas recalled,
“He was so proud of Double Fantasy turning into a hit, he was going to
take the material on a huge world tour. He had already done sketches of the
production, hired the musicians, like drummer Andy Newmark, bassist Tony Levin,
and guitarist Hugh McCracken.”


            The
release of the album also prompted conversations about John’s old band mates,
the possibility of him returning to Britain, and other projects beyond the
tour. Douglas said, “There was a Ringo album coming down the pike, and a
reunion, at least by the three of them (John, George and Ringo), that was all
planned out. That was going to be Lennon’s next move after the world tour. He
talked fondly about McCartney every night, and he always wanted to redo certain
Beatles songs, but he really spoke more like he really loved those guys. The
only person that he was pissed at was George, because George put out this
memoir [I Me Mine] and John was really, really pissed about that. I
remember him saying, ‘How do you write about your life and not talk about the
guy whose band you were in?’”


Initially after its release, the album received scathing
reviews from critics. Americans were disappointed by the album and British
critics didn’t think it was good enough. But when John was murdered, many of
the poor reviews were withdrawn from publication.


            In
the UK, the album reached number 14 but slipped to number 46 while in the US,
the album made its slow ascend to number 11. After John’s murder, the album
jumped to number 1 in the US and stayed there for eight weeks. In the UK, it
jumped to number 2 and remained in that position for seven weeks before
spending two weeks at  number one. The album would win John and Yoko the 1981
Album of the Year in 1982 during the 24th Annual Grammy Awards.



[bookmark: _Toc329864200]Chapter 10 – An Unspeakable Tragedy


Now
with a new album out, John became busier than ever. He had three major
interviews to attend to: one with Rolling Stone, another with BBC and
still another one with RKO Radio.


            While
John had that interview with BBC’s Andy Peebles on December 6, a young man in
his mid-twenties began hanging around the Dakota, talking with other fans and
hoping to catch a glimpse of his hero. This man, Mark David Chapman, barely
stood out. He was born in Texas in 1955 and graduated from Columbia High School
in Georgia in 1973. In high school, he joined as a guitar in a rock band,
became a Christian and always brought with him a “Jesus notebook.”


            In
1980, Chapman applied for a pistol permit in Honolulu, claiming that a burglary
at his apartment necessitated self-protection. The following month, he had
enough cash ($169) for a five-shot Charter Arm revolver with a two-inch barrel.
The police record showed that Chapman then flew to New York on December 6,
stayed at the West Side YMCA on 63rd Street and Central Park West.
He then booked a room at the Sheraton Center, at $82 a night, for the week.


            Monday,
December 8, was a beautiful day. It would also be a busy day for John. His (Just
Like) Starting Over climbed to number 3 in the US, and there were plans of
recording Yoko’s Walking on Thin Ice as its follow-up. 


            In
the afternoon, portrait photographer Annie Leibovitz arrived to the Lennons’
apartment for a photo shoot for Rolling Stone magazine. After taking a
few shots of both John and Yoko, Leibovitz left at 3:30pm.


            John
then sat down for an interview with the UK’s syndicated RKO Radio. It would be
his last interview. He told DJ Dave Sholin, “When I was writing this [album], I
was visualizing all the people of my own age group… being in their thirties and
forties now, just like me, and having wives and children and having gone
through everything together. I’m singing for them. I’m saying, ‘Here I am now.
How are you? How’s your relationship going? Did you get through it all? Wasn’t
the seventies a drag, you know?... Well, let’s try to make the eighties good,
because it’s still up to us to make what we can of it.’”


            That
evening, John and Yoko decided to go to the Hit Factory on West 44th
Street to work on Yoko’s Walking on Thin Ice, which John believed would
break Yoko through to the pop charts. On their way to the limo, several people
approached them for autographs, among them Chapman. Surprisingly, Chapman had
been to New York in October before the release of Double Fantasy,
intending to murder John but changed his mind and returned home.


            That
night, Chapman silently handed over his copy of Double Fantasy which
John signed, then somebody flashed a picture. John noticed that the person
holding the album had unruly hair and wire-rimmed glasses and had on a dark
raincoat and scarf. After signing the album, John asked him, “Is this all you
want?” Chapman just smiled and nodded. He had been waiting outside the Dakota
since mid-morning and even met John’s five-year-old son, Sean, briefly.





John is shown here signing an autograph
for Mark David Chapman, who would kill him with four shots that evening


            At
the Record Plant studio, John couldn’t hide his excitement. Record executive
David Geffen recalled how John smiled and danced around, saying, “Wait’ll you
hear Yoko’s record. It’s a smash! This is better than anything we did on Double
Fantasy.”


            The
Lennons mixed Yoko’s record that night, then decided to return home instead of
going somewhere for dinner. John wanted to say goodnight to his son before Sean
went to sleep. Their limo pulled up to the Dakota at about 10:50pm, and the
couple hopped out at the curb.


            Yoko
walked ahead of John into the reception area. As John passed by, he looked at
Chapman, standing in the shadows by the archway, and continued walking. John
heard the man call him “Mr. Lennon” before a searing pain shot through him from
his back. Chapman had dropped into a “combat stance” and fired five shots at
John. The first bullet missed and hit a window of the Dakota building. Two
shots hit John on the left side of his back and another two in his left
shoulder. Two of the gunshot wounds were fatal. One hit John’s left lung and
the other hit the left subclavian artery.


            Although
he was wounded, John made it to the security area, saying, “I’m shot, I’m
shot.” The Dakota doorman and a cab driver who dropped off a passenger
witnessed the shooting. Then somebody called 911. The doorman, Jay Hastings,
tried to make a tourniquet, but when he realized the severity of John’s
injuries, he covered John’s chest with his uniform jacket.


            Outside,
another employee of the Dakota shook the gun out of Chapman’s hand. Chapman
calmly removed his coat and hat and waited for the arrival of the police. The
first policemen to arrive on the scene were Steve Spiro and Peter Cullen, who
were at 72nd Street and Broadway when they heard a report of shots
fired at the Dakota. They arrived two minutes later and found Chapman sitting
calmly on the sidewalk. Based on their report, Chapman was holding a book of
J.D. Salinger’s The Catcher in the Rye. He would later claim that his
life was similar to that of Holden Caulfield, the protagonist of the book.


            A
few minutes later, officers Bill Gamble and James Moran arrived. Rather than
wait for an ambulance, they loaded John into the back of their squad car and
drove toward Roosevelt Hospital. Based on their account, Moran asked him, “Are
you John Lennon?” to which John replied, “Yes.”


            At
the hospital, Dr. Stephan Lynn saw that John was beyond hope, but a team set
about trying to revive him. John had no pulse and was not breathing. He had
lost too much blood. Dr. Lynn and other doctors opened John’s chest and
attempted manual heart massage to restore circulation. Unfortunately, the
damage to the blood vessels surrounding the heart was too great. Dr. Lynn
pronounced John Lennon dead at 11:15pm. The autopsy would reveal that John died
of “shock and loss of blood” and that “no one could have lived more than a few
minutes with such injuries.”


            When
told that her husband was dead, Yoko cried and said, “Tell me it’s not true!”
Dr. Lynn recalled that Yoko began hitting her head against the floor, and only
calmed down after a nurse gave John’s wedding ring to her. David Geffen, who
rushed to the hospital after hearing the news, led her away in a state of
shock.


            Mayhem
descended on the Upper West Side, with most people feeling disbelief. News of
John’s death was announced on air by ABC-TV’s Howard Cosell who, along with
Frank Gifford, was broadcasting the game between the Miami Dolphins and the New
England Patriots. With thirty seconds remaining in the game, Cosell reported,
“This, we have to say it, remember this is just a football game, no matter who
wins or loses. An unspeakable tragedy, confirmed to us by ABC News in New York
City: John Lennon, outside of his apartment building on the West Side of New
York City, the most famous, perhaps, of all the Beatles, shot twice in the
back, rushed to the Roosevelt Hospital, dead on arrival.”


            When
news of John’s death spread, news cameras and policemen swarmed the Dakota.
Flowers and photographs began piling up. In the following weeks, as more people
were informed of the murder, John’s death triggered an outpouring of grief
around the world. Yoko decided against a funeral, but had John’s remains
cremated at Ferncliff Cemetery in Westchester.





People gathered at Dakota soon after word
got out that John Lennon was fatally shot


            On
December 9, the network newscasts showed footages of similar outpouring of
grief around the world, from Mendips in Woolton to Hamburg’s Reeperbahn. Radio
stations played Imagine nonstop, and late-night TV tributes interviewed
Beatles authors and anyone who had something to say about John.


            On
December 14, Yoko requested for people to pause for ten minutes of silence to
remember John. Back in Liverpool, thirty thousand people gathered, and in New
York’s Central Park, near the scene of the shooting, more than 225,000 people
converged to listen to John’s songs or to just remember him in silence. For ten
minutes, every radio station in New York went off the air.


            With
John’s death now came the inevitable question of why Chapman killed him. As it
turned out, Chapman had been suffering from mental health problems for years
and became obsessed with the political message of John’s songs. And when John
made the “bigger than Jesus” comment, Chapman was enraged, calling it
blasphemy. Later on, he claimed that he was further enraged by John’s song God
and Imagine. He said that he was angry how John could sing “imagine no
possessions” when he was swimming on his wealth.


            Chapman
pled guilty to second-degree murder and was sentenced to 20 years to life. He
had been denied parole six times.


            John’s
death also increased sales of his music, both with the Beatles and as a solo
artist, in the months following the murder. His Double Fantasy album,
the last that he had released, was initially at number 11 in the US, but shot
to number one after his death and stayed there for eight weeks. In the UK,
where the album was at first at number 46, climbed to number two, where it
stayed for seven weeks before peaking at number one for two weeks.


            In
1982, John, Yoko and Jack Douglas won the 1981 Album of the Year for double
Fantasy at the 24th Annual Grammy Awards.


            After
John’s death, his single (Just Like) Starting Over, which peaked at
number 3 in the US before his death, climbed to number one. In the UK, the song
jumped from number 21 to number 1, though it was knocked off by the St
Winifred’s School Choir’s There’s No One Quite Like Grandma. By early
1981, there were three John Lennon songs in the UK top 5, an unprecedented feat
during that time.


            Even
decades after John’s death, he continued to be mourned throughout the world and
was the subject of memorials and tributes. In 2010, for what would have been
his 70th birthday, the John Lennon Peace Monument was unveiled in
Chavasse Park, Liverpool, by Cynthia and Julian Lennon. He also received award
posthumously, including being inducted into the Songwriters Hall of Fame in
1987 and into the Rock and Roll Hall of Fame in 1994.


            John’s
death now seems to be far away and detached from the consciousness of people,
but not for those who have closely followed the Beatles throughout the height
of Beatlemania and John who had embarked on his own solo career until his
death. But even with him gone, his name remains a permanent fixture in the
history of music. Without him, there wouldn’t have been the Beatles, and no
songs such as Imagine to pass on to the next generations. 
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Get
Free Books


 


Booko's Book Club – Tons of FREE Books To
Download


 


Want
free books? Get them here. From romance novels to mysteries, and from thrillers
to literary masterpieces, you can get access to thousands of great books here –
all for free. Plus, you can uncover a whole wealth of non-fiction books, from
self-help to technical and beyond. 


 


Need
Cash to Buy Books? Get Some Here...


 


GoFreelance – Thousands of Home-Based Jobs


 


One
of the most popular jobs resources on the Internet today, GoFreelance gives you
access to thousands of home-based jobs and projects you can start today. 


 


SurveyCashfromHome – Get Paid To Fill in
Simple Forms


 


Yes,
you really can get paid to fill in simple forms from home! This site shows you
how to get paid $10 to $100 for completing online surveys from the comfort of
your own home. 
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